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STATEMENT OF PURPOSE

Zamer

Délezitym zamerom Art Film Festu je predstavit vyber z mozaiky
sucasnej svetovej kinematografickej scény v Zénrovej, tematickej
a druhovej rozmanitosti, ale ponutknut aj nestarntice a legendar-
ne snimky filmovej histérie, akcentovat domacu narodnt tvorbu
a vyzdvihnat vyznamné osobnosti a spolo¢ensko-dejinné uda-
losti. Ziadana konfrontécia nézorov a idei profesionainej a laickej
divackej komunity vytvéra jedine¢ny a autenticky priestor na
interakciu medzi zahrani¢nymi a domacimi navstevnikmi. Art
Film Fest je v maximalnej miere otvorenym podujatim, ked po-
skytuje rovnocenny priestor nielen na prezentaciu profesional-
nych a studentskych diel, ale aj na tvorivé semindre a workshopy
posluchacov umeleckych 3kol.

Statutarne ceny
Medzinarodna sutaz hranych filmov

Modry anjel za najlepsi film

je udelovany producentovi filmu
Modry anjel za najlepsiu réziu

je udelovany rezisérovi filmu

Modry anjel za najlepsi Zensky herecky vykon
je udelovany herecke filmu

Modry anjel za najlepsi muzsky herecky vykon
je udelovany hercovi filmu

Medzinarodna sutaz kratkych filmov

Modry anjel za najlepsi kratky film
je udelovany rezisérovi filmu

Zvlastne festivalové ocenenia

Hercova misia

Festival od roku 1995 ocenuje herecké osobnosti za mimoriadny
prinos v oblasti hereckého filmového umenia cenou Hercova
misia — Actor’s Mission Award. Doteraz ju prevzalo vyse 50
poprednych svetovych i domacich hereckych osobnosti.

Zlata kamera

Cena Zlata kamera ocenuje domacich a zahrani¢nych filmovych
profesiondlov najroznejsich povolani za dlhodoby a umelecky
vyznamny prinos pre eurdpsku a svetovu kinematografiu.

Cena prezidenta festivalu MFF ART FILM FEST

Cena prezidenta Medzindrodného filmového festivalu

Art Film Fest sa udeluje osobnostiam, ktoré vo filmarsky
variabilne tvorivej (interpretacnej, rezijnej, scendristickej,
producentskej...) ¢innosti vyznamnym spdsobom rozvijaju
filmové umenie v doméacom i medzindrodnom kontexte.

Statement of Purpose

Art Film Fest's primary goal is to present a survey of the tapestry of
contemporary world cinema in all its diversity of genres, themes
and varieties, while also featuring timeless and legendary pictures
from throughout film history, emphasizing Slovak cinematic
production and highlighting eminent figures and socio-historical
events. We intend to promote dialogue between the opinions and
ideas of professionals and those of the lay-audience community,
providing a unique and authentic venue for interaction between
our international and Slovak visitors. Art Film Fest is a consumma-
tely inclusive undertaking, providing equal space for the screening
of both professional and student work, as well as for creative
seminars and workshops led by art-school instructors.

Awards
International Competition of Feature Films

Blue Angel for Best Film

awarded to the film’s producer
Blue Angel for Best Director

awarded to the film’s director
Blue Angel for Best Female Performance
awarded to the actress

Blue Angel for Best Male Performance
awarded to the actor

International Competition of Short Films

Blue Angel for Best Short Film
awarded to the film's director

Special Festival Awards

Actor’s Mission

Since 1995, the festival has recognized actors for their extraor-
dinary contributions to cinema with the Actor’s Mission Award.
The prize has been awarded to more than fifty leading perfor-
mers from Slovakia and abroad to date.

Golden Camera

The Golden Camera is awarded to Slovak and foreign film
professionals of various trades for their long-term and artistically
significant contributions to European and world cinema.

The Art Film Fest IFF Festival President’s Award

The award of the president of the Art Film Fest International
Film Festival is bestowed upon figures whose film-related
creative activities (such as criticism, directing, screenwriting
or producing) have been instrumental in advancing the art of
cinema at the domestic and international level.
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Byt v dobrom ¢ase na dobrom mieste!

Kosice boli dlho zndme ako ocelové srdce Slovenska.
Vychodoslovenské zeleziarne, neskor uz U. S. Steel, davali

a davaju Kosi¢canom chlieb. Tvrdo odpracovany pri vysokych
peciach, v zZiari ohna, v prevadzkach, kde sa pomylit nemoz-
no - znamenalo by to nepredstavitelnu tragédiu. Kosi¢ania
a obyvatelia blizkeho i sirSieho okolia to vedia, poznaju

cenu svojej prace. Aj preto je dobré, Ze maju tento rok opat
moznost stretnlt sa s dobrym umenim na ART FILM FEST-e
2017, filmovom festivale s dlhou tradiciou. Potvrdzuje sa, ze
Kosice, Eurépske mesto kultiry 2013, je dobré miesto pre
Zivot, ale aj pre kultdru, Ze ludia na vychode nasej republiky
nikdy nestratili schopnost byt ocareni ako dieta. Pod tvrdou
Skrupinou v nich drieme tizba nechat sa unasat pribehom

a zazitok z filmovej sély je umocneny spolo¢nym prezivanim,
nehmatatelnou solidaritou a ¢love¢enstvom, ktoré tak velmi
potrebujeme.

Potrebujeme i zdravé sebavedomie, pocit hrdosti na
schopnych, talentovanych rydzich hrdinov, ktori nie st iba hr-
dinami strieborného platna, ale aj viedného dna. Aj tento rok
ich na filmovom festivale v Kosiciach fanusikovia budi moct
stretnut, podat si s nimi ruky a zatlieskat ich umeniu.

S radostou a Uctou sa k tomu potlesku pridavam.

Kosiciam a ART FILM FEST-u 2017 zeldam dobré podmienky,
divakom zazitky, z ktorych sa da ¢erpat duchovna vyziva,
lebo byt v dobrom ¢ase na dobrom mieste stoji za to!

Aj tento rok ¢akaju navstevnikov filmového sviatku vyznam-
né slovenské a svetové osobnosti, v kosickom amfiteatri

a dvoch filmovych sélach, v Kulturparku aj v Kunsthalle
zhasnu svetla a oziju pribehy. Nech si najdu svojich divakov
a nech Kosice ziaria ako magnet pre domacich aj pre hosti
zblizka i zdaleka, z Eurépy aj zdmoria. To Vam zo srdca zelam.

Robert Fico
predseda vlady SR

In the right place at the right time!

Kosice has long been known as the steel heart of Slovakia.
East Slovak Ironworks, now U.S. Steel, continues to provide
the city’s people with their bread and butter, hard-earned
in the glow of towering furnaces, where a single mistake
could result in unimaginable tragedy. The people of Kosice
and its surroundings know what their labours are worth.
And thus it is fitting that they be rewarded with first-rate art
at Art Film Fest 2017, a festival with a long tradition. Kosice,
a 2013 European Capital of Culture, has shown itself to be

a good place for both living and culture. And the people of
our republic’s eastern regions have shown that they still have
a childlike sense of wonder. Beneath their rugged exterior
lies a longing to be swept away by stories. The thrill of cin-
ema is heightened by the collective experience, intangible
solidarity and humanity we so deeply need.

We also need healthy self-confidence, a sense of pride for
capable, talented, genuine heroes; heroes of both the silver
screen and the everyday. This year, as in the past, fans will
have the chance to meet them, shake hands with them and
applaud their work. And it is with delight and admiration
that | join in the applause.

To Kosice and Art Film Fest 2017, | wish favourable condi-
tions; to the filmgoers, | wish spiritually nourishing experi-
ences, because being in the right place at the right time is
worth your while!

As always, visitors of this cinematic celebration can look for-
ward to luminaries of Slovak and world film; in Kosice’s am-
phitheatre and two cinemas, in Kulturpark and Kunsthalle,
the lights will dim and stories will come to life. May they find
their audiences, and may Kosice glow like a beacon for Slo-
vaks and guests from near and far, from Europe and overseas.
I wish you, wholeheartedly, all the best.

Robert Fico
Prime Minister of the Slovak Republic
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Vazeni festivalovi hostia, mili priatelia filmu,

je pre mna velkym potesenim, ze sa Vam mozem opat
prihovorit pri prilezitosti konania medzinarodného filmového
festivalu ART FILM FEST. Vazim si pripravu a realizaciu tohto
azda najvyznamnejsieho filmového festivalu na Slovensku,
ktory sa kona uz 25. raz, a ktory kazdoro¢ne prildka obrovské
mnozstvo divékov. Verim, Ze festival svoje jubileum oslavi
tradi¢ne bohatym programom a nepolavi zo svojej kvality.
Nepochybujem, Ze po minuloro¢nom presune do Kosic si
festival aj nadalej zachova svoje pevné miesto v kalendari
filmovych fanusikov, ako aj filmovych tvorcov. Tesi ma snaha
organizatorov prildkat do Kosic ¢o najviac divakov, a to
prostrednictvom zapojenia lokalnych $kél do priprav réznych
sprievodnych akcii, ako aj prostrednictvom projektu Art

Film Fest uvadza, ktory do Kosic a dalSich miest vychodného
Slovenska prinasa uz pocas roka viaceré filmové podujatia.
Ocenujem ambiciu priniest filmovym nadsencom exkluzivne
slovenské premiéry filmov ocenenych vo svete a ze popri
snimkach z Cannes, Benétok a Berlina organizatori nezabu-
daju ani na nasu kinematografiu, ktora v poslednych rokoch
preziva rozmach. Atmosféru pestrého programu festivalu
budu doplhat jedine¢né miesta, ako st kosicka Kunsthalle,
Kulturpark, Tabacka, kina Usmev a Slovan, ¢i amfiteater,

v rdmci ktorych bude festival prebiehat.

Verim, ze ART FILM FEST aj tento rok Uspesne naplni vysoké
ocakavania fanusikov kvalitnych filmov, ktori sem prichddzaju
s ciefom pozriet si to najlepsie, ¢o priniesla aktudlna slovenska
a medzinarodna filmova tvorba. Vsetkym prajem prijemny

a ni¢im neruseny filmovy zazitok.

Marek Madari¢
minister kultdry Slovenskej republiky

Esteemed festival guests, dear friends of film,

| take great pleasure in having the opportunity to address
you on the occasion of the Art Film Fest International Film
Festival. The organizers deserve recognition for preparing
and bringing about what is quite possibly Slovakia’s largest
film festival, now in its 25th year of attracting viewers in
droves. | am confident that the festival will celebrate this
momentous anniversary with the varied programming and
emphasis on quality we have come to expect.

After last year's move to Kosice, | have no doubt that the
festival will retain its pride of place on the calendars of film
fans and filmmakers alike. | appreciate the organizers’ efforts
to attract the maximum number of viewers to Kosice by
involving local schools in the preparation of various accom-
panying events, as well as through the project Art Film Fest
Presents, which in the past year has already brought several
film-related events to Kosice and other East Slovak cities
and towns. | recognize the organizers’ ambition to bring our
film enthusiasts exclusive Slovak premieres of films bearing
awards from Cannes, Venice and Berlin, without neglecting
our own cinema, which has been enjoying a renaissance for
several years now. The festival ambiance will be comple-
mented by unique venues for events and screenings, such
as Kosice's Kunsthalle, Kulturpark, Tabacka, Kino Usmev, Kino
Slovan and the Kosice Amphitheatre.

As in previous years, | trust that this year’s Art Film Fest will
yet again fulfil the high expectations of film connoisseurs
who come to see the best that contemporary Slovak and
international cinema have to offer. | wish you a pleasant and
uninterrupted cinematic experience.

Marek Madari¢
Minister of Culture of the Slovak Republic
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,Film zabdva cely svet. Obohacuje ludi. Co lepsie sme mohli
urobit a na o mézeme byt'viac hrdi?”
(Louis Lumiere)

Historia to zachovala. V pondelok 19. marca roku 1895 okolo
poludnia sa otvaraju brany lyonskej tovarne rodiny Lu-
miérovcov. Pred branami stoji novy objav: Kinematograf. Je
umiestneny na chodniku oproti. Co v ten defi povedal Louis
Lumiére? ,Ideme?”,Akcia?” O tom uz nie su zZiadne svedectva,
ani archivy. Ale tu sa to vietko zacalo.

Ked Louis Lumiére nakrutil svoj prvy film, bolo v iom vsetko.
Z toho vzniklo, ako dnes vieme, siedme umenie. Nie¢o vese-
1, nezné, dojimavé, napinavé, strhujuce... viestranné.

V nedelu 14. juna 1993 zacal prvy ro¢nik Artfilmu ako
komorna prehliadka dokumentarnych filmov v Trencian-
skych Tepliciach. Trvala 6 dni. Zicastnilo sa 5 novinarov,

42 akreditovanych hosti a odhadom 400 divékov. Délezity
datum miniatdrnej akcie, ktora sa vyprofilovala na najvacsi

a najdivackejsi medzinarodny filmovy festival na Slovensku.
Festival zavf3il Stvrtstorocie svojej neprerusenej existencie.
Boli obdobia, ked takmer neprezil. Dokonca po 23 rokoch
radikalne zmenil svoje miesto. Ale nieco podstatné — napriek
vsetkému - pretrvalo. Nadsenie a vasen k filmovému umeniu,
ktoré su pre tento festival signifikantné.

Vitajte v Kosiciach, vietci nadsenci siedmeho umenia, ako ho
v prvopociatkoch genialne nacrtli bratia Lumiérovci.

A propos, v obsiahlom programe uvidite aj 108 zre$taurova-
nych kratkych snimok, ktoré tvoria unikatny film LUMIERE!,
cenné svedectvo ekonomického a kultirneho rozmachu
konca 19. storocia.

Kosice a ART FILM FEST? Logické prepojenie miesta, kde sa
uskutocnilo vébec prvé verejné kinopremietanie na tizemi
dnesného Slovenska (19. decembra 1896 v starom hoteli
Schalkhaz), a najstarsieho medzinarodného filmového
festivalu.

Bratia Lumiérovci by akiste povedali:,Dobrodruzstvo iba
zacina!”

Peter Nagel
umelecky riaditel

“Cinema entertains the whole world. It enriches people’s lives.
What could we possibly do better? What could make us more
proud?”

(Louis Lumiere)

It was history in the making. At around noon on Monday, 19
March 1895, the gates to the Lumiére family’s factory in Lyon
were opened. On the pavement opposite stood a new inven-
tion: the Cinematograph. What did Louis Lumiere say on that
day? Let's go? Action? There are no first-hand accounts, no
records. But this is where it all began.

Louis Lumiére’s first film had it all. Everything that would
become, as we now know, the seventh art. Joy, tenderness,
poignancy, suspense, thrills...cinema in its entirety.

On Sunday, 14 June 1993, Artfilm began as an intimate series
of documentary screenings in Trencianske Teplice. It lasted
six days. Five journalists, 42 accredited guests and roughly
400 viewers took part. That date marked the birth of a hum-
ble event that would grow into Slovakia’s biggest and most
attended international film festival.

The festival has now attained a quarter-century of uninter-
rupted existence. There were times when it seemed it might
not survive. And after the 23-year mark, it underwent a rad-
ical change of location. But despite everything, something
essential remained: enthusiasm and passion for the art of
cinema.

Welcome to Kosice, all enthusiasts of the seventh art, the
Lumiére brothers’ingenious creation. Appropriately, this
year's extensive programme includes Lumiere!, a one-of-
a-kind collection of 108 restored short films, a precious
testimony to the economic and cultural explosion of the late
19th century. Why Kosice? It is only natural that the city to
host the first public film screening in what is now Slovakia
(19 December 1896 in the old Hotel Schalkhaz) be home to
the country’s oldest international film festival.

The Lumiére brothers would most likely say: “The adventure
has only just begun!”

Peter Nagel
Artistic Director
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Mili priatelia filmu,

Art Film Fest ma dvadsatpat rokov a druhym rokom sa
uskutocnuje v Kosiciach. Obe udalosti si dovodom na oslavu.
Za dvadsatpét rokov svojej existencie poskytol nas festival
slovenskému filmovému divakovi nespocetné mnozstvo fil-
mov, ktoré by inak nebolo mozné vidiet v kinach, a predstavil
mnoho nasich aj svetovych filmovych tvorcov. V tomto Usili
chceme pokracovat a verime, Ze po Uspe$nom vlanajsom
Starte v Kosiciach budeme aj tento rok prijati s rovnakymi, ba
este vacsimi sympatiami ako vlani. Prirodzene, Art Film Fest
nepatri iba Kosi¢canom, ale filmovym fanusikom z celého Slo-
venska, takZe na vietkych sa tesime a vsetkych Vas v Kosiciach
srdecne vitame.

Milan Lasica
prezident festivalu

Dear friends of film,

Art Film Fest is 25 years old now, and on its second year in
Kosice. Both occasions are cause for celebration. In its 25
years of existence, our festival has offered the Slovak filmgoer
countless films that would have otherwise gone unscreened
and presented numerous filmmakers both from home and
abroad. We aim to continue in this endeavour, and given last
year's successful launch in Kosice, we trust that this year’s fes-
tival will be received with equal, or better yet, even greater
enthusiasm than last year’s. Naturally, Art Film Fest belongs
not only to the people of Kosice, but to all Slovakia’s film fans,
and we therefore look forward to giving all of you a warm
welcome here in Kosice.

Milan Lasica
Festival President
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Mili festivalovi hostia,

na celej oblohe mézeme za istych okolnosti volnym okom
vidiet asi Sest az osemtisic hviezd. Podstatne menej filmo-
vych hviezd sa ndm podari vidiet za cely Zivot na vlastné

oci. Nemusi to byt ale neuskutocnitelné. Zvlast, ak vdaka
medzinarodnému filmovému festivalu ART FILM FEST 2017
pridu do metropoly Kosického kraja.

Nie kazdodenna udalost ldka nielen fajnsmekrov, ale aj
mladych ludi z nasich strednych $kol, ktoré sa venuji ume-
leckym odborom. Ci uz su to konzervatéria, $kola uzitkového
vytvarnictva, ale aj $koly so zameranim na graficky dizajn.
Medzi 63 strednymi $kolami, o ktoré sa krajska samosprava
stard, je ich dost. Navyse, sme zriadovatelmi 23 kultirnych
institucii, v ktorych pracuju tvorivi ludia so silnou potrebou
in$pirovat, ale aj realizovat sa. Mozno aj v buducich filmovych
projektoch. Prilisnd skromnost mézeme pokojne odlozit. Ved
hviezdy filmov prichadzaju z roznych koncin sveta, nielen
spomedzi mrakodrapov.

V nasom kraji sme sa v minulych rokoch nadychli poriadnej
davky eurdpskej kultury. Vdaka projektu Eurépskeho hlavné-
ho mesta Kosice 2013 sme obnovili mnoho budov, v ktorych
sidlia kultdrne institucie. Ovela ddlezitejsie vsak je, Zze sme sa
naucili spajat aktérov v kulture, vytvarat spolo¢né projekty,
dlhodobé programy, pri realizécii ktorych sa mézu stretnut
roznorodé subjekty. Tak nejako si zaciname predstavovat
kreativnu ekonomiku, v ktorej vidime zaujimavé odvetvie pre
buducnost Kosického kraja. Ak k ndm prichddza ART FILM
FEST 2017, k priprave ktorého sme sa pridali aj my, prichadza
k ndm aj moznost vyuzit nieco z tohto potencialu. Dufam, ze
aj nasim tvorcom budu v tomto pripade hviezdy prajné.
Vitajte v Kosickom kraji a citte sa tu prijemne!

JUDr. Zdenko Trebula
predseda Kosického samospravneho kraja

Dear festival guests,

Under ideal conditions, the naked eye can see somewhere
between six and eight thousand stars in the night sky. To see
as many movie stars in person over the course of one’s life
would be quite a feat. But it is nevertheless within the realm
of possibility. Especially when the 2017 Art Film Fest Interna-
tional Film Festival brings the stars to us, to the urban centre
of the Kosice Region.

Far from an everyday occurrence, this event attracts not only
film connoisseurs, but also pupils from arts-oriented second-
ary schools, whether they be conservatoires, applied-arts
academies or graphic-design schools. Such schools are
many among the 63 schools administered by the regional
authority. We also oversee 23 cultural institutions, employing
creatives with a drive to inspire and realize their potential -
some, perhaps, by means of future film projects. We see no
need for excessive modesty. After all, film stars come from all
sorts of places, not just major metropolises.

In the past few years, our region has been treated to

an abundance of European culture. Thanks to the 2013
European Capital of Culture grant, we renovated numerous
buildings housing cultural institutions. But much more
importantly, we learned to bring together various players in
the cultural sphere, establish joint projects and create long-
term programmes providing diverse parties with networking
opportunities. This is how we envisage a creative economy,
a promising sector for the Kosice Region's future. Art Film
Fest 2017, made possible in part by our contributions, is an
opportunity to draw on some of this potential. For both our
local creatives and those from abroad, success is in the stars.
Welcome to the Kosice Region, and have a pleasant stay!

JUDr. Zdenko Trebula
Governor of the Kosice Self-Governing Region
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Vazeni milovnici filmu, mili navstevnici Art Film Festu 2017!

Som velmi rad, ze Vas po roku mézeme znovu privitat v Ko-
Siciach. Aj tento rok sa budeme snazit nadviazat na Uspesny
priebeh minulého ro¢nika a opét Vam okrem Sirokej ponuky
kvalitnych filmov ponukneme aj ¢arovnu atmosféru nasho
mesta. Verim, Ze sa tu budete citit prinajmensom tak dobre
ako doma, ak nie lepsie.

V roku 2017 oslavuje Art Film Fest Stvrtstorocie svojej existen-
cie arok 2017 je aj rokom, kedy Kosice urobili dal3i vyznamny
krok k dlhodobej podpore a rozvoju moderného umenia

v meste. Kandidatura Kosic na titul UNESCO CITY OF MEDIA
ARTS ma za ciel dostat nase mesto definitivne a dlhodobo na
kultdrnu mapu Eurépy. Otvéra nasim umelcom cestu k me-
dzinarodnej spolupraci a tiez laka milovnikov moderného
umenia na navitevu nasho mesta.

A jednym z kvalitnych a atraktivnych programov, ktoré
mozeme ponuknut celej Eurdpe, je aj Art Film Fest. Nech sa
mu aj tento rok dari, nech je Uspesny a nech Stastne preZije aj
dalsich 25 rokov.

Richard Rasi
primator mesta Kosice

Esteemed film lovers, dear visitors of Art Film Fest 2017!

It is my great pleasure to welcome you back to Kosice, a year
after our last meeting. This year we will strive to further the
tradition of success begun by last year’s festival, once again
offering you, in addition to a wide range of first-rate films,
our city’s charming ambiance. | am confident that you will
feel at the very least at home, if not even better.

This year we celebrate a quarter-century of Art Film Fest's ex-
istence; 2017 also marks a significant next step towards
Kosice's long-term aim of supporting and developing mod-
ern art in our city. Kosice's candidacy for the title of UNESCO
City of Media Arts aims to gain our city a definitive, perma-
nent place on the cultural map of Europe. For our artists, the
title will open doors to international collaboration, while also
attracting devotees of modern art to our city.

One of the highest-quality, most attractive events we have to
offer all of Europe is this very festival: Art Film Fest. May this
year's edition come off as well as the last, may it succeed, and
may it live another favourable 25 years to come.

Richard Rasi
Mayor of the City of Kosice
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Alexandra Borbély

V zahranici Uspesna, ale na Slovensku donedavna neznama
herecka sa narodila nedaleko Nitry, no svoj herecky talent
rozvija v Budapesti. A to tak Uspesne, Ze ziskala hlavnu

ulohu v drdme madarskej rezisérky Ildik6 Enyedi O tele a dusi
(Testrol és lélekrol), ktora na tohtoro¢nom Berlinale ziskala
hlavnu cenu Zlatého medveda a je v programe tohtoro¢ného
Art Film Festu.

Alexandra Borbély je vasniva bilingvalna herecka, ktora
predstavuje prijemnu kombinaciu dvoch kultur, stylov,
pristupov, a to v sikromnom aj profesiondlnom Zivote.

Do Budapesti sa prestahovala v roku 2005 a herecké

studia dokoncila v roku 2012. Potom ziskala angazmén

v Katonovom divadle, kde posobi doteraz.

Internationally successful, though unknown in Slovakia till
recently, actress Alexandra Borbély was born near Nitra, but
cultivated her acting talents in Budapest. Her efforts bore
fruit when she was cast by Hungarian director Ildiké Enyedi
for the starring role in her drama On Body and Soul (Testrol és
1élekrol), which won the grand prize at this year’s Berlinale -
the Golden Bear - and is being screened at this year’s Art
Film Fest.

Borbély is a keenly bilingual actress, representing a winning
combination of two cultures, styles and attitudes, both as

a person and as a professional. She moved to Budapest in
2005, completing her studies of acting in 2012, at which
point she joined the cast of the Jézsef Katona Theatre, where
she is currently employed.

Juraj Lehotsky

V rokoch 1990 - 1994 studoval odbor fotografie na Strednej
umeleckopriemyselnej skole v Bratislave. V rokoch 1995 -
2000 studoval na Vysokej $kole muzickych umeni v Bratislave
odbor rézie dokumentarneho filmu. Od ukoncenia studia

az do sucasnosti sa venuje rézii dokumentarnych a hranych
filmov, hudobnych videoklipov (Aurel 2003 za videoklip Prvd
skupiny No Name), reklamnych a charitativnych spotov. Jeho
dlhometréazny debut Slepé ldsky bol uvedeny na MFF Cannes
v prestiznej sekcii Quinzaine des Réalisateurs a ziskal cenu
medzindrodnej konfederacie artovych kin Art Cinema Award
2008. Nasledne o film prejavili zaujem distributori a festivaly
z celého sveta. Jeho druhy dlhometrazny a prvy hrany film
Zdzrak (2013) ziskal na MFF Karlovy Vary Zvlastne uznanie

v sekcii Na vychod od Zapadu. V stucasnosti dokoncuje hrany
film Nina s planovanou premiérou v septembri 2017.

From 1990 to 1994, Juraj Lehotsky attended an applied-arts
secondary school in Bratislava, specializing in photography.
From 1995 to 2000, he studied documentary filmmaking at
Bratislava’s Academy of Performing Arts. Since graduating,
he has devoted himself to directing documentaries and
fiction films, music videos (winning an Aurel Award in 2003
for “Prva” from Slovak band No Name), adverts and charity
spots. His feature debut, Blind Loves, was screened in the
prestigious Directors’ Fortnight section at Cannes, winning
the 2008 CICAE Award. This sparked interest in the film
from distributors and festivals the world over. His second
feature and first fiction film, Miracle (2013), won a Special
Mention in the East of West section at the Karlovy Vary IFF.
He is currently completing the fiction film Nina for a planned
premiere of September 2017.
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Samar Qupty

Samar Qupty je herecka a rezisérka z palestinskej rodiny
pochadzajucej z Nazaretu. Ako 19-ro¢na zacala Studovat

na Telavivskej univerzite odbor filmu a televizie a zaroven

sa v rdznych funkciach podielala na réznych projektoch.
Napisala a zrezirovala kratky film Henna o fenoméne
polygamie v arabskom svete. Neskor sa sustredila na herecku
kariéru, v ktorej dominuje film Stanica 48 (Junction 48)
oceneny mnozstvom cien (okrem iného Modrym anjelom

za najlepsi film na Art Film Feste 2016). Manar v tomto filme
bola jej prvou hlavnou tlohou a po nej nasledovali rézne
dalsie hlavné ulohy v televiznych seridloch ako Ta‘gad, Bitolot
ainych. V sucasnosti pracuje na svojom dalsom filme Dunag,
ktory sa zaobera spoloc¢ensky tabuizovanym sexualnym
nasilim pachanym na zenach.

Samar Qupty is an actress and a director from a Palestinian
family from Nazareth. At the age of 19, she enrolled in the
Cinema and Television programme at the University of Tel
Aviv; during her studies, she took on various projects and
roles, including director’s assistant, script supervisor, casting
and acting. She wrote and directed Hennag, a short film about
the phenomenon of polygamy in the Arab world. Later on
she focused more on her acting career, whose highlights
include her first main role in a feature film as Manar in the
award-winning Junction 48 (Blue Angel for Best Film at Art
Film Fest 2016), followed by various main roles in TV series
such as Ta'gad, Mermaids and more. She is currently working
on her next movie, Duna, which discusses another social
taboo affecting women - sexual abuse.

Jean-Marc Thérouanne

Jean-Marc Thérouanne je vy$tudovany pravnik, historik

a dokumentator. Je spoluzakladatelom a generdlnym
zastupcom Medzinarodného filmového festivalu azijskych
filmov vo Vesoul. Za svoje kultdrne ¢innosti bol mnohokrat
oceneny, napriklad Radom umenia a literatury (2003), Radom
akademickych paliem (2007), Medailou za frankoféniu (2009),
Medailou za orientélne jazyky (2005), Cestnou medailou
mesta Vesoul (2014), Medailou franctzsko-kérejskej kulttry
(2011). Zasada v porotach mnozstva filmovych festivalov

vo Francuzsku aj v zahranici (Soul, Nai Dilli, Manila). Pise pre
Casopis InterCD, prispieva do katalégu Medzinarodného
filmového festivalu azijskych filmov vo Vesoul a je autorom
niekolkych studii.

Jean-Marc Thérouanne holds graduate degrees in law,
history and information science. He is co-founder and
general delegate of the Vesoul IFF of Asian Cinemas. He has
received many honours for his contributions to the arts,
including Knight of Arts and Letters (2003), Knight of the
Order of Academic Palms (2007), the Medal of Francophonie
(2009), the Medal for Oriental Languages (2005), the Medal
of Honour of the City of Vesoul (2014) and the French-Korean
Cultural Medal (2011). He has been a member of many
juries both in France and abroad (Seoul, New Delhi, Manila
etc). He is an editor of the magazine InterCD and the Vesoul
IFF's catalogue, and author of several scholarly studies.
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Tomas Weinreb

Cesky rezisér, scenarista a producent, ktory vlani spolo¢ne

s Petrom Kazdom napisal, reziroval a koprodukoval spolo¢ny
dlhometrazny debut Ja, Olga Hepnarovd, ktory mal premiéru
ako uvodny film sekcie Panorama na Berlinale 2016. Film bol
uvedeny na vyse 70 festivaloch po celom svete a ziskal 20
oceneni vratane SInka v sieti za najlepsiu réziu a Modrého
anjela za najlepsi Zzensky herecky vykon pre Michalinu
Olszansku na Art Film Feste 2016. Weinreb absolvoval
studium na Filmovej $kole v Pisku a potom navstevoval
Katedru dokumentarnej tvorby na prazskej FAMU. S Petrom
Kazdom, spoluziakom z Pisku i z FAMU, nakrutil viacero
kratkych a dokumentérnych filmov - napr. V§echno je sracka
(2009), Jd (2009). Spoloc¢ne zalozili produként spolo¢nost
Black Balance.

Czech director/screenwriter/producer Tomas Weinreb,
along with his colleague Petr Kazda, co-wrote, directed
and co-produced their feature debut /, Olga Hepnarova
last year. Premiering as the opening title of the Panorama
section at the 2016 Berlinale, the film went on to appear at
over 70 festivals worldwide and win 20 awards, including

a Sun in a Net Award for best director, while Michalina
Olszanska’s titular performance earned a Blue Angel for best
actress from Art Film Fest 2016. Weinreb attended the Film
Academy in Pisek, then studied documentary filmmaking
at FAMU in Prague. With Petr Kazda, his classmate from
Pisek and FAMU, he has created a number of shorts and
documentaries such as Everything Is Crap (2009) and | & Me
(2009). Together they founded the production company
Black Balance.
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Daniel Ebner

Daniel Ebner je spoluzakladatelom a umeleckym riaditelom
festivalu VIS Vienna Shorts, rakiskeho medzinarodného
podujatia pre kratke a animované filmy a hudobné videa,
ktorého vitaz sa moze uchadzat o Oscara. Vystudoval
politické vedy a vo Viedni a Berline sa venoval aj kultirnym
a filmovym studidam. Roky pracoval ako kulturny redaktor
pre rakusku tlacovu agentdru APA a stale piSe pre nemecké
a rakuske filmové casopisy. Okrem toho spoluprodukoval
futbalovy film Jedendst mindt (Eleven Minutes - Die FuBBball-
Kurzfilm Rolle, 2008), pdsobi ako filmovy poradca pre mesto
Vieden a spolkovu krajinu Vorarlbersko, hovorca Asociacie
rakuskych filmovych festivalov a pracuje aj ako filmovy

a umelecky kurator.

Daniel Ebner is the co-founder and artistic director

of the Oscar-qualifying festival VIS Vienna Shorts,

Austria’s international showcase of short films, animation and
music videos. He has a master’s degree in political science
and studied cultural studies and film studies in Vienna and
Berlin. Daniel was arts-and-culture editor and film critic at
the Austrian Press Agency for many years and still writes for
film magazines in Germany and Austria. In addition, he is the
co-producer of the football-themed film Eleven Minutes -

The Football Shortfilm Reel (2008), a film advisor for the city

of Vienna and the state of Vorarlberg, spokesman for the
Association of Austrian Film Festivals, and works as a film and
art curator.

Marija Razguté

Marija Razguté je litovska filmova producentka, ktora v roku
2008 zalozila produkénu spolo¢nost M-Films (Ciobreliai),
produkujucu filmy novej generacie litovskych filmérov. Od
roku 2013 sa podiela aj na medzinarodnych koprodukciach.
Medzitym produkovala sedem kratkych (hranych aj
dokumentarnych) a jeden celovecerny film.V stcasnosti
pracuje na druhom a tretom celovecernom filme. V roku 2014
mal v Locarne premiéru krétky film Rozruch (The Noisemaker)
Karolisa Kaupinisa, ktory produkovala a ktory bol nasledne
vybraty na viac nez 50 medzinarodnych festivalov. Litovska
filmova akadémia ho ocenila cenou za najlepsi litovsky
kratky film a najlepsi muzsky herecky vykon roku 2015.
Spoluzalozila Litovskd agenturu pre kratke filmy a organizuje
Medzinarodny festival kratkych filmov vo Vilniuse.

Lithuanian film producer Marija Razguté is founder of the
film production company M-Films (Ciobreliai), which has
produced films from the young generation of Lithuanian
directors since 2008, as well as international co-productions
since 2013. Meanwhile she has produced seven short

films - both fiction and documentary - and a feature film.
Now she is working on her second and third feature films as
producer. One of the latest short films she has produced -
The Noisemaker by Karolis Kaupinis, premiered at Locarno in
2014 - was selected by more than 50 international festivals
and won the 2015 Lithuanian Film Academy Awards for
Best Lithuanian Short Film and Best Actor. Razguté also
co-founded the short film agency Lithuanian Shorts and
organizes the Vilnius International Short Film Festival.
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Stine Wangler

Stine Wangler od roku 2012 pracuje v KurzFilmAgentur
Hamburg a okrem toho sa venuje dramaturgii domacich
sutaznych kratkych filmov pre Medzindrodny festival
kratkych filmov v Hamburgu. KurzFilmAgentur Hamburg
(KFA) propaguje distribuciu a informovanost verejnosti

o kratkych filmoch. Bola zalozena v roku 1992 v ramci
Festivalu kratkych filmov NoBudget (od roku 1994
Medzinarodny festival kratkych filmov v Hamburgu). KFA
zabezpecuje kinodistribuciu kratkych filmov, svetové
licen¢né prava, spravuje databazu kratkych filmov
spojenu s rozsiahlym videoarchivom, organizuje $kolenia
a vzdeldvacie kurzy a realizuje filmové projekty s domacimi aj
medzinarodnymi partnermi.

Stine Wangler has worked at KurzFilmAgentur Hamburg,
doing world sales and acquisitions, since 2012. Furthermore,
she is part of the programming team for the National
Competition of the Hamburg International Short Film
Festival. KurzFilmAgentur Hamburg (KFA) promotes both

the distribution and public awareness of short films. It was
founded in 1992 and has its roots in the NoBudget Short Film
Festival (known since 1994 as the Hamburg International
Short Film Festival). The KFA operates a theatrical distribution
service for short films, negotiates worldwide licensing rights,
maintains a short film database linked to an extensive

video archive, sets up training and education courses

and organizes film-related projects with national and
international co-partners.
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CUORI PURI

GISTE SRDCIA
PURE HEARTS

Agnese a Stefano su Gplne odlisni.
Ona ma sedemnast, Zije so svojou
prisnou a zboZznou matkou, pravidel-
ne chodi do kostola a o panenstvo
mieni prist az po svadbe. On ma
dvadsatpat, je vybusny a uz toho
dost povyvadzal. Pracuje ako strazca
parkoviska pri romskom tabore. Ich
necakané stretnutie je krehké a do-
jemné, zlozené z kratkych okamihov,
o ktoré sa nechcu s nikym delit.

,Chcel som tym ludom porozumiet,
aby som o nich mohol pisat a natocit
film, preto som skusil Zit ich Zivot bez
predsudkov. Pri natacani sme pouzili
empirickdl metédu ,improvizacie”,
primarne spocivajucu na kontakte
medzi hercami a kameramanom. Tato
nepredvidatelnost kazdého dalsieho
zaberu viedla paradoxne k Zivej a vni-
mavej atmosfére na placi. Usilovali
sme sa o priklon k dokumentarnemu
stylu” (Roberto de Paolis)

Film mal svetovu premiéru na MFF
Cannes 2017 v sekcii Quinzaine des
Réalisateurs.

Agnese and Stefano are profoundly
different. She is only 17, lives with
her harsh, devout mother, is a regular
church-goer and is about to take

a vow of chastity to last until mar-
riage. He is 25, has a violent temper
and a difficult past behind him. He
works as a guard in a car park that
borders a Romany camp. Their unex-
pected meeting gives rise to genuine
emotion, made up of little stolen
moments and mutual help.

“In order to write this film, to truly
understand these people, to be able
to write about them, | chose to try

to live their lives, without judging.
The empirical method of “improvisa-
tion” was applied to the shooting,
primarily in regards to the actors and
the cameraman. Paradoxically, this
uncertainty about what would hap-
pen next helped maintain a lively and
attentive atmosphere on the set. We
chose to lean towards a documentary
style”

The film had its world premiere at
the 2017 Cannes IFF in the Directors’
Fortnight section.

Taliansko/Italy
2017, far./col., 114 min.

Rézia/Director: Roberto De Paolis Scenar/
Screenplay: Luca Infascelli, Carlo Salsa, Greta
Scicchitano, Roberto De Paolis Kamera/Di-
rector of Photography: Claudio Cofrancesco
Hudba/Music: Emanuele De Raymondi
Strih/Editor: Paola Freddi Hraju/Cast: Selene
Caramazza, Simone Liberati, Barbora Bobu-
lova, Stefano Fresi, Edoardo Pesce, Antonella
Attili, Federico Pacifici, Isabella Delle Monache
Vyroba/Production: Young Films, Rai Cine-
ma Predaj/Sales: The Match Factory

Roberto De Paolis (1980) - Studoval na
London International Film School. Pracoval
ako fotograf a svoje diela vystavoval po celej
Eurépe. ReZiroval dva kratkometrazne filmy —
Bassa Marea (2010) a Alice (2011) — oba
uvedené na MFF v Bendtkach. Pracuje ako
videoumelec pre Nowness.com. Cisté srdcia
(Cuori puri, 2017) su jeho dlhometraznym
debutom.

Roberto De Paolis (1980) studied at the
London International Film School. His pho-
tography has been exhibited all over Europe.
He has directed two short films — Low Tide
(2010) and Alice (2011) — both presented at
the Venice Film Festival. He works as a video
artist for Nowness.com. Pure Hearts (2017) is
his first feature film.
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DOPO LA GUERRA

PO VOINE
AFTER THE WAR

Bologna 2002. Na vysokych skolach
vrcholi odpor voci novému zakonniku
prace. Vrazda sudcu znovu rozjatri
staré politické rany medzi Talianskom
a Francuizskom. Bol za riu odsudeny
Marco, byvaly lavicovy aktivista, ktory
uz 20 rokov Zije vo francizskom exile.
Vdaka Mitterrandovej doktrine stale
Celi obvineniu z planovania utoku. Ta-
lianska vlada pozaduje jeho vydanie.
»Mala som Sest rokov a v televizii

som sledovala Tota Cutugna. Jeho
piesen zrazu prerusila mimoriadna
relacia. Zabili Alda Mora, predsedu
Krestansko-demokratickej strany,
ktorého dva mesiace predtym uniesli
teroristické Cervené brigady. Zabery
Morovej mitvoly znamenali defini-
tivny koniec nadeji, piesni a farieb
poslednej generécie Talianov, ktora sa
odvézila snivat. Tento film je o cene,
ktord musela moja nestastna gene-
racia, obet cudzej vojny, zaplatit za
chyby inych,” povedala rezisérka.

Film bol uvedeny na MFF Cannes
2017 v sekcii Un Certain Regard.

Bologna, 2002. Opposition to the
Labour Law explodes on university
campuses. The murder of a judge reo-
pens old political wounds between
Italy and France.

Marco is a former left-wing activist
convicted of murder and exiled in
France for 20 years. Thanks to the
Mitterrand doctrine, he is accused of
having ordered the attack. The Italian
government requests his extradition.
“I was six years old and | was watch-
ing Toto Cutugno on television.
Suddenly, the song was interrupted
by a special programme. Aldo Moro,
President of the Christian Democracy
party, kidnapped 55 days previously
by the terrorist group Red Brigade,
had been killed. The images of
Moro's corpse buried once and for all
the hopes, the songs, the colours of
the last generation of Italians to dare
to dream. The origin of After the War
is the price that my unhappy genera-
tion, a collateral victim of a war that
was not their own, has had to pay
for the mistakes of others,” says the
director.

The film was screened at the 2017
Cannes IFF in the Un Certain Regard
section.

Francuzsko, Taliansko/France, Italy
2017, far./col., 92 min.

Rézia/Director: Annarita Zambrano Scendr/
Screenplay: Annarita Zambrano, Delphine
Agut Kamera/Director of Photography:
Laurent Brunet Hudba/Music: Grégoire He-
tzel Strih/Editor: Muriel Breton Hraju/Cast:
Giuseppe Battiston, Charlotte Cétaire, Barbora
Bobulova, Fabrizio Ferracane, Maryline Canto,
Jean-Marc Barr Vyroba/Production: Cinéma
Defacto, Sensito Films, Movimento Film,
Nexus Factory Predaj/Sales: Pyramide
International

Annarita Zambrano (1972) - talianska
rezisérka a scendristka. Uspesné boli uz jej
kratkometrazne filmy Maj svet (Ma vision du
monde, 2011) a Ophelia (2013). Druhy bol
uvedeny v sutazi kratkych filmov na MFF

v Cannes. Jej dlhometrazny debut Po vojne
(Dopo la guerra) bol uvedeny na MFF Cannes
2017 v sekcii Un Certain Regard.

Annarita Zambrano (1972) is an Italian di-
rector and screenwriter. She is known for her
successful shorts Crossing the Schoolyard (Ma
vision du monde, 2011) and Ophelia (2013).
The latter was screened in the Short Films
Competition at the Cannes IFF. Her fiction
feature debut, After the War, was screened at
the 2017 Cannes IFF in the Un Certain Regard
section.
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DIE EINSIEDLER

PUSTOVNICI
THE EREMITES

Albert vyrastol v izolovanom
horskom hospodarstve uprostred
alpskej pustatiny. Ma uz viac ako 30
rokov, ale jeho Zivot nadalej vyrazne
ovplyviiuje jeho matka Marianne.
Viac-menej na jej naliehanie si ndjde
pracu v blizkom kamenolome. Matka
ho tak chce uchranit pred biednym

a osamelym Zivotom v horach aj
napriek tomu, Ze uz nebude mat kto
pokracovat v dlhovekej farmar-

skej tradicii. Introvertny Albert sa
podobne ako opustené zviera, ktoré
sa nechce vzdat svojho tuzemia, vracia
domov tak ¢asto, ako sa len da. Ked'
mu nahle zomrie otec, Marianne

v obave, aby neprevzal jeho rolu,
manzelovu smrt zataji...

,M0j film sa pokusa ukazat velmi
komplikovanu komunikaciu medzi
fudmi, ktori trvalo Ziju v horéach, a ich
neschopnost hovorit o vlastnych
obavach, snoch a tizbach. Archaicky
svet poslednych osamelych horskych
fariem v Alpach pomaly mizne, ale
odveka osamelost a drsnost, ktoré
obyvatelov tychto regiénov navzdy
poznacili, zostavaju.” (Ronny Trocker)
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Albert grew up on an isolated farm
deep in the Alps. Though he’s already
in his 30s, his mother Marianne still
has a major influence on in his life.
Albert finds work at a nearby quarry,
more or less on the urging of his
mother, who wants to shield him
from a life of poverty and loneliness,
even if it spells an end for the fam-
ily's age-old farming tradition. Like
an abandoned animal that keeps
returning to its home, the introverted
Albert sneaks back as often as he can.
When her husband suddenly dies,
Marianne, out of fear that Albert will
take on his father’s role, keeps his
death a secret...

“The archaic world of the last remain-
ing isolated mountain farms in the
Alps is slowly disappearing, but [...]
its loneliness and its roughness have
marked the inhabitants of the region.
The Eremites tries to show the pon-
derous communication between the
mountain people and their difficulty
articulating their own anxieties,
dreams and desires!” (Ronny Trocker)

Nemecko, Rakuisko/Germany, Austria
2016, far./col., 110 min.

Rézia/Director: Ronny Trocker Scendr/
Screenplay: Ronny Trocker, Rolando Grumt
Sudrez Kamera/Director of Photography:
Klemens Hufnagl Strih/Editor: Julia Drack
Hraju/Cast: Andreas Lust, Ingrid Burkhard,
Orsi Téth, Hannes Perkamann, Peter Mitter-
rutzner Vyroba/Production: Zischlermann
Filmproduktion, Golden Girls Filmproduk-
tion & Filmservices Predaj/Sales: Cercamon

Ronny Trocker (1978, Bolzano, Taliansko) —
vyrastal v malej horskej obci v talianskych
Alpdach. Po studiach na Universidad del Cine
v Buenos Aires a v Le Fresnoy — Narodnom
studiu sticasného umenia vo franctizskom
Lille sa usadil v Bruseli. Jeho profesionaina
tvorba zahina experimentalne a hrané krétke
snimky, ale aj dokumenty, ktoré uviedli
renomované festivaly (Berlin, Rotterdam, Rim,
Annecy). Pustovnici (2016) st jeho hranym
debutom, ktory festival v Benatkach uviedol
v sekcii Horizonty.

Ronny Trocker (1978, Bolzano, Italy) grew
up in a small mountain village in the Italian
Alps. He studied at Argentina’s Universidad
del Cine and Le Fresnoy — National Studio for
the Contemporary Arts in France, and he is
currently based in Brussels. His work to date
includes experimental and fiction shorts as
well as documentaries, screened at renowned
festivals (Berlin, Rome, Rotterdam, Annecy).
The Eremites (2016), his fiction debut, was
screened in Venice's Horizons section.
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HJARTASTEINN

KAMENNE SRDCE
HEARTSTONE

Odlahla rybarska dedinka na Islande.
Tinedzeri Thor a Christian zazivaju
pamatné a velmi turbulentné leto,
pocas ktorého sa jeden z nich pokusa
ziskat diev¢a svojho srdca a druhy
zistuje, Ze jeho srdce bije len pre
najlepsieho kamosa. Ked'leto pomaly
kon¢i a vladu preberé drsna prirodna
scenéria, obaja si uvedomuju, Ze bez-
starostné detstvo konci a musia celit
nelprosnému dospievaniu...
+Kamenné srdce je m6j osobny pribeh,
ktory som prezil v rybarskej dedinke.
Je to miesto plné kontrastov, na kto-
rom deti objavuju nadheru a zéroven
neuveritelnu krutost prirody aj ludi
(Gudmundur Arnar Gudmundsson)

A remote fishing village in Iceland.
Teenage boys Thér and Christian

go through a turbulent, unforget-
table summer as one tries to win

a girl's heart while the other discovers
new feelings toward his best friend.
As summer gradually ends and the
harsh Icelandic wilderness reclaims
its throne, the boys are forced to
leave their carefree childhood behind
and face the trials of growing up...
“Heartstone is a personal story based
on my experience growing up in

a small fishing village. [...] The village
is a place full of contrasts, where kids
discover how nature and people can
be both amazingly beautiful and
incredibly cruel” (Gudmundur Arnar
Gudmundsson)

Dansko, Island/Denmark, Iceland
2016, far./col., 129 min.

Rézia/Director: Gudmundur Arnar Gud-
mundsson Scenér/Screenplay: Gudmundur
Arnar Gudmundsson Kamera/Director

of Photography: Sturla Brandth Grgvlen
Hudba/Music: Kristian Selin Eidnes Andersen
Strih/Editor: Anne @sterud, Janus Billeskov
Jansen Hraja/Cast: Baldur Einarsson, Blaer
Hinriksson, Dilja Valsdottir, Katla Njélsdottir,
Seren Malling Vyroba/Production: SF Stu-
dios Production, Join Motion Pictures Predaj/
Sales: Films Boutique

Gudmundur Arnar Gudmundsson (1982,
Reykjavik) — islandsky rezisér, scenérista

a producent. Studoval umenie na Islandskej
umeleckej akadémii a scenaristiku v Dansku.
Posobi ako profesiondlny filmar, ale vyucuje
aj réziu, scendristiku a video art. Za kratky film
Udolie velryb (Hvalfjord) si odniesol zvl&stnu
cenu poroty v Cannes 2013. Dlhometrézny
debut Kamenné srdce mal svetovu premiéru
v sekcii Benatske dni v Benatkach. Nasledne
ziskal uznania a ceny na viacerych festivaloch.
Odniesol si aj 8 islandskych narodnych filmo-
vych cien Edda vratane oceneni za najlepsi
film, scendr a réZiu.

Gudmundur Arnar Gudmundsson (1982,
Reykjavik) is an Icelandic director, screenwriter
and producer. He studied fine arts at the
Icelandic Art Academy and screenwriting in
Denmark. He works as a professional filmmak-
er but also teaches directing, screenwriting
and video art. His short film Whale Valley won
a Special Mention at Cannes 2013. Heartstone,
his fiction feature debut, had its world pre-
miere in the Biennale's Venice Days section
and went on to receive awards and accolades
at numerous festivals. It also won eight na-
tional Icelandic Edda Awards, including Best
Film, Best Screenplay and Best Director.
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THE NILE HILTON INGIDENT

INCIDENT V HOTELI NILE HILTON
THE NILE HILTON INGIDENT

Noredin je dokonalou ukazkou sko-
rumpovaného detektiva, ktory bez
mihnutia okom berie Uplatky rovnako
od ¢iernych pouli¢nych obchodnikov
a drobnych kriminalnikov ako od vel-
kych ryb. Permanentne pod vplyvom
drog a alkoholu funguje v prehnitom
systéme, hoci ¢asto na pokraji kolap-
su. Jedného dna sa ujima vysetrova-
nia vrazdy mladej spevacky v hoteli
Nile Hilton. Co spotiatku vyzera ako
Lzlodin z vasne”, sa ¢oskoro zmeni na
noc¢nu moru, ktord vydesi politické

a spolocenské elity Egypta.

,Ked'som zacal pisat tento pribeh,
vedel som, Ze si koledujem o problé-
my. Ale ani v najdivokejsom sne mi
nenapadlo, ako to nakoniec dopadne.
Moja fikcia ustavi¢ne narazala na
realitu. Obcas ma to desilo, ale aby
som bol Uprimny, robim to, aby som
si pInil sny. Pre mna je to film o meste,
ktoré milujem. Je o minulosti, ktora sa
stretava s buducnostou. A o fudoch,
ktorych zlikvidoval priebeh aktual-
nych udalosti (Tarik Saleh)

Noredin is a classic example

of a corrupt police detective,
shamelessly accepting bribes

from black street vendors, small-
time crooks and big shots alike.
Permanently under the influence of
drugs and alcohol, he still somehow
functions in a system that is rotten to

the core, and on the brink of collapse.

One day he’s assigned to investigate
the murder of a young singer at the
Nile Hilton. What initially appears

to be a crime of passion turns into

a nightmare that leads all the way up
to Egypt’s powerful elite.

“I knew that when | wrote The Nile
Hilton Incident | was asking for
trouble. [...] But | could have never in
my wildest imagination have known
how crazy this production would
turn out. [...] The fiction of [the film]
was constantly crashing into reality.
At times it scared me, but to be
honest, this is why | do this — to make
my dreams come true. To me the film
is about a city that | love. It's about
the past and the future colliding
-and the people that get crushed in
the process.” (Tarik Saleh)

Svédsko, Dansko, Nemecko/
Sweden, Denmark, Germany
2017, far./col. 109 min.

Rézia/Director: Tarik Saleh Scendr/Screen-
play: Tarik Saleh Kamera/Director of
Photography: Pierre Aim Strih/Editor: Theis
Schmidt Hraja/Cast: Fares Fares, Mari Malek,
Yaser Maher, Ahmed Seleem, Slimane Dazi,
Hania Amar, Hichem Yacoubi, Mohamed Yo-
usry Vyroba/Production: Atmo Production,
Final Cut for Real, Ostlicht Filmproduktion
Predaj/Sales: The Match Factory/Swedish
Film Institute

Tarik Saleh (1972, Stokholm, Svédsko) —
Svédsky rezisér, scendrista, animator,
vydavatel, producent, novinar egyptského
pdvodu. Zaciatkom 90. rokov patril k naj-
vyznamnej$im graffiti umelcom vo Svédsku.
Zalozil produkent spolo¢nost Atmo a v roku
2009 vytvoril celovecerny animovany film
Metropia, uvedeny ako otvaraci film Tyzdna
kritiky v Bendtkach, ktory nasledne uviedlo
dalsich 65 festivalov. V roku 2014 predstavil
krimitriler Tommy. Incident v hoteli Nile Hilton
uviedol festival Sundance, na ktorom ziskal
Velkd cenu poroty.

Tarik Saleh (1972, Stockholm, Sweden) is

a Swedish director, screenwriter, animator,
publisher, producer and journalist of Egyptian
descent. In the early 90s he became one of
Sweden’s most prominent graffiti artists. After
founding the production company Atmo, in
2009 he created the animated feature Metro-
pia, which premiered as the opening film in
Critics'Week at Venice and was subsequently
screened at 65 other festivals. Saleh followed
up with the crime thriller Tommy in 2014. The
Nile Hilton Incident was screened at Sundance,
where it won the Grand Jury Prize.
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ouT

out

V meste na vychodnom Slovensku
zatvaraju elektraren, kde prakticky
cely Zivot pracoval aj vysoky Agoston.
Hoci je rodinne zalozeny a nie prili§
priebojny, necha sa nahovorit na
slibenu, dobre platent pracu niekde
v Pobalti. Okrem toho, ako naruzivy
rybar si tam moze splnit sen - lovit
morské ryby. LenZe v Lotyssku zisti, ze
sa stal obetou podvodu. Zostane sam
s prazdnymi vreckami, ale odmietne
sa poddat osudu. Vyda sa na cestu
pInd bizarnych situdcii a stretnuti

s ¢cudnymi ludmi: s byvalou bas-
ketbalistkou, smutnym vypchatym
zajacom bez usi, ruskym zbohatlikom
a jeho, plastikovou” Zzenou. Agoston
konec¢ne doputuje k moru, ktoré tu
kond¢i. Viny zaplavuju piesok a znovu
sa vracaju do mora.

In an East Slovak town, the power
station closes, leaving tall Agoston,
who has worked there his entire life,
jobless. Despite being an unadven-
turous family man, he lets himself
get talked into taking a suppos-
edly well-paid job somewhere in the
Baltics. Besides, the avid fisherman
will get the chance to fulfil his dream
of catching fish in the sea. But when
he arrives in Latvia, he learns that
the whole thing is a sham. Stuck in
an unfamiliar country with empty
pockets, he refuses to resign himself
to his fate, setting out on a journey
full of bizarre incidents and peculiar
people: a female former basketball
player, a pathetic, earless stuffed
rabbit, a Russian parvenu and his
plasticized wife. Finally, Agoston
makes it to the sea, at its furthest
reaches. Waves spread over the sand,
and retreat slowly.

Slovensko, Madarsko, Cesko/
Slovakia, Hungary, Czech Republic
2017, far./col., 83 min.

Rézia/Director: Gyorgy Kristof Scenar/
Screenplay: Gyorgy Kristof, Eszter Horvath,
Gébor Papp Kamera/Director of Photogra-
phy: Gergely Poharnok Strih/Editor: Adam
Brothanek Hrajud/Cast: Sandor Terhes, Eva
Bandor, Judit Bardos, leva Aleksandrovna-
-Eklone, Guna Zarina, Viktor Nemets Vyroba/
Production: sentimentalfilm, KMH Film,
endorfilm, Mirage, Punkchart films, RTVS,
FAMU Predaj/Sales: Cercamon Slovensky
distributor/Slovak Distributor: Asociacia
slovenskych filmovych klubov

Gyorgy Kristof (1982, Kosice, Slovensko) —
studoval filozofiu na univerzite v madarskom
Miskolci a od roku 2008 réziu na prazskej
FAMU. Spolupracoval na filmoch Chlapec

v pruhovanom pyZame (The Boy in the
Striped Pyjama, r. Mark Herman, 2008), Kliatba
Mesacného udolia (Holdhercegné/The Secret
of Moonacre, . Gdbor Csupo, 2008) a Orol
Deviatej légie (The Eagle, r. Kevin MacDonald,
2011). Out (2017) je jeho dlhometrazny hrany
debut. Ide o prvy film v histérii slovenskej
kinematografie, ktory sa dostal do oficidlneho
vyberu festivalu v Cannes — do sUtaznej
sekcie Un certain regard.

Gyorgy Kristof (1982, Kosice, Slovakia) first
studied philosophy at Hungary’s University of
Miskolc, then film directing at Prague’s FAMU,
where he enrolled in 2008. He has con-
tributed to the films The Boy in the Striped
Pyjama (d. Mark Herman, 2008), The Secret

of Moonacre (d. Gabor Csupo, 2008) and The
Eagle (d. Kevin MacDonald, 2011). Out (2017),
his feature-length fiction debut, is the first
picture in the history of Slovak cinema to
make it into the official selection at Cannes,
where it competed in the Un Certain Regard
section.
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PLAG ZABAW

DETSKE IHRISKO
PLAYGROUND

Koniec skolského roka v provinénom
polskom mestecku. Pre 12-ro¢nu
Gabrysiu je to posledna Sanca vyznat
lasku spoluziakovi. Diev¢ina ma tajny
plén, ako a kde by sa s nim mala
stretnut. Lenze to, ¢o malo byt ,nevin-
nym” intimnym rozhovorom, sa nahle
vymkne spod kontroly a vyusti do
nepredvidanych nasledkov...

Film, inSpirovany skuto¢nymi
udalostami v Polsku, kladie naliehavu
a velmi neprijemnu otazku: Kde su
pri¢iny zrodu detskej psychopatie?

A existuje na to vébec odpoved?

It's the last day of school in a provin-
cial Polish town. For 12-year-old Ga-
brysia, it's her last chance to declare
her love to her classmate, and she
secretly plans to arrange a meeting
with him. But what was supposed to
be an “innocent”, intimate conversa-
tion soon spins out of control, lead-
ing to unforeseen consequences...
Inspired by actual events in Poland,
this film poses a pointed, highly
uncomfortable question: What
causes a child to turn into a psycho-
path? Can such a question be at all
answered?

Pol'sko/Poland
2016, far./col., 85 min.

Rézia/Director: Bartosz M. Kowalski Scenar/
Screenplay: Bartosz M. Kowalski, Stanislaw
Warwas Kamera/Director of Photography:
Mateusz Skalski Hudba/Music: Kristian
Eidnes Andersen Strih/Editor: Bartosz M.
Kowalski Hraji/Cast: Michalina Swistun,
Nicolas Przygoda, Przemek Balifiski, Pawet
Brandys, Anita Jancia-Prokopowicz Viyroba/
Production: Film it, Studio ORKA Predaj/
Sales: Latido Films

Bartosz M. Kowalski (1984, Gdansk,

Polsko) — studoval film v Parizi a Los Angeles.
Po névrate do Polska zacal pracovat pre HBO,
kde reziroval dve dokumentarne snimky.
Detské ihrisko je jeho hranym debutom, ktory
mal premiéru na festivale v San Sebastiane.
Na Festivale polskych hranych filmov v Gdyni
ziskal cenu za debut alebo druhy film a cenu
Polskej federacie filmovych klubov Don
Quijote.

Bartosz M. Kowalski (1984, Gdansk, Poland)
studied film in Paris and Los Angeles. After re-
turning to Poland, he began working for HBO,
directing two documentaries. Playground, his
fiction debut, premiered at San Sebastian. At
the Gdynia Film Festival, it won the prize for
best first or second film and the Don Quixote
Award from the Polish Film Club Federation.
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POP AYE

POP AYE
POP AYE

Renomovany architekt Thana precha-
dza existencialnou krizou aj napriek
tomu, Ze je stale Uspesny v praci a ma
krasny vztah s manzelkou. Jedného
dna nadabi v uliciach Bangkoku na
slona, ktory mu pripomenie detstvo
v rodnej dedine. Obe stratené duse
sa vydaju na pomalu put thajskou
krajinou a zaZivaju bizarné situacie.
Tuldk pri benzinovej pumpe hlada
svoju prvu lasku. Osamely karaoke
spevak tuzi po priatelstve. Séria
banalnych situécii, ktora népadnu
dvojicu podvedome viac posiliiuje
nez zdrziava v putovani.

Film vyznieva ako humanisticka éda
na obycajné laskavé ciny v cynickom
svete stratenej nevinnosti a premes-
kanych prilezitosti, akcentované
vhodne nacasovanymi absurditami.
Lyrickd komedidlno-dramaticka road
movie je posobivym a zabavnym
obrazom putovania ¢loveka a slona
s krasnymi obrazmi.

Despite his successful career and
happy marriage, reputable architect
Thana is going through a midlife
crisis. On the streets of Bangkok one
day, he comes across an elephant
who reminds him of his childhood in
his native village. The two lost souls
set out on a slow-paced journey
through the Thai countryside, having
all sorts of bizarre encounters along
the way. A vagrant at a filling station
looking for his first love. A lonely
karaoke singer longing for friendship.
The series of banal situations doesn’t
hold up the conspicuous twosome;
if anything, it only serves to subcon-
sciously goad them on their way.

Pop Aye is an ode to ordinary acts of
kindness in a cynical world of lost
innocence and missed opportunities,
punctuated by well-timed moments
of absurdity. This lyrical road-movie
dramedy is a moving, entertaining
and visually stunning portrayal of the
journey of a man and an elephant.

Singapur, Thajsko/Singapore, Thailand
2017, far./col., 102 min.

Rézia/Director: Kirsten Tan Scendr/
Screenplay: Kirsten Tan Kamera/Director
of Photography: Chananun Chotrungroj
Hudba/Music: Matthew James Kelly Strih/
Editor: Lee Chatametikool Hrajui/Cast: Bong,
Thaneth Warakulnukroh, Penpak Sirikul, Cha-
iwat Khumdee, Yukontorn Sukkijja, Narong
Pongpab Vyroba/Production: E & W Films,
Giraffe Pictures, A Girl And A Gun Predaj/
Sales: Cercamon

Kirsten Tan — singapurska rezisérka a kame-
ramanka s vyraznym vizualnym $tylom, ktora
vytvéra pribehy s britkym humorom. Vyrastala
v Singapure, po strednej skole Zila v Thajsku
a Juznej Kérei, neskor absolvovala studium
produkcie na Newyorskej univerzite. Radf sa
k najtalentovanejsim filmérkam v Juznej Azii.
Svoju prvu kratku snimku O 10 mindt neskor
(10 Minutes Later) vytvorila v roku 2005. Po
nej nasledovalo dalsich Sest, uvddzanych na
mnohych festivaloch. Hrany debut Pop Aye
(2017) mal premiéru v Sundance, kde ziskal
cenu za najlepsi scendr, tiez bol oceneny na
festivale v Rotterdame.

Kirsten Tan - is a Singaporean director and
cinematographer whose films are marked by
a distinctive visual style and a caustic sense
of humour. She grew up in Singapore, moved
to Thailand and South Korea after secondary
school, and later studied film production at
New York University. Tan is among southern
Asia’s most talented filmmakers. She followed
her debut short, 2005's 10 Minutes Later, with
six more, screened at numerous festivals. Pop
Aye (2017), Tan’s fiction debut, was premiered
at Sundance, where it won the Screenwriting
Award; it was also awarded at Rotterdam.
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SLAVA

GLORY
GLORY

Dlhorocny zZelezni¢ny robotnik
Canko Petrov najde pri pravidelnej
obchédzke velkd sumu penazi.
Nezavéha a odnesie ich na policiu.
Tym vsak vyvola nechceny retazec
bizarnych situécii, ktoré preriho
budu mat fatélne nasledky. Statne
ministerstvo ho odmeni novymi, ale
lacnymi bazérovymi hodinkami. Prag-
maticka a kariérne bezcharakterna PR
manazérka ministerstva pritom strati
jeho pdvodné staré hodinky, ktoré
maju prenho velku citovi hodnotu.
Ni¢ nechapajuci Canko chce vlastne
len jedno: aby mu vrétili jeho staré
,Slavy”... a vlastnt dostojnost.

Trpka komedidlna drama o obycaj-
nom ¢loveku, ktorého zomelie $tatna
masinéria napriek tomu, Ze sa ni¢im
neprevinil. Bolestiva metafora aktu-
alnej sucasnosti, v ktorej su Cestné
¢iny a orientacia na spravne hodnoty
smiesne, neziaduce a zbytocné.

While doing his usual rounds, long-
time railway worker Tsanko Petrov
finds a large sum of money. Without
hesitation, he brings it to the police.
Little does he know that this sets off
a chain of bizarre events with poten-
tially fatal consequences. The state
ministry rewards him with a new but
cheap watch. To make things worse,
the ministry’s pragmatic, ruthlessly
careerist PR manager loses his old
watch, which was of significant
sentimental value to him. All the
confounded Tsanko wants is his old
Slava (Glory) brand watch back...
along with his dignity.

An acerbically funny drama about an
ordinary man who gets chewed up
in the gears of government despite
having done no wrong. In this painful
metaphor of our current circumstanc-
es, honest deeds and moral values
are subject to ridicule, unwelcome
and superfluous.

Bulharsko, Grécko/Bulgaria, Greece
2016, far./col., 101 min.

Rézia/Director: Kristina Grozeva, Petar Val-
chanov Scendr/Screenplay: Kristina Grozeva,
Petar Valchanov, Decho Taralezhkov Kamera/
Director of Photography: Krum Rodriguez
Hudba/Music: Hristo Namliev Strih/Editor:
Petar Valchanov Hraju/Cast: Stefan Denoly-
ubov, Margita Gosheva, Decho Taralezhkov,
Milko Lazarov, lvan Savov, Nikolay Todorov
Vyroba/Production: Abraxas Film Predaj/
Sales: WIDE Slovensky distributor/Slovak
Distributor: FILM EUROPE MEDIA COMPANY

Petar Valchanov (1982, Plovdiv, Bulharsko)

a Kristina Grozeva (1976, Sofia, Bulharsko)
dnes predstavuju najrenomovanejsich bul-
harskych filmovych tvorcov. Ich spolupraca
sa zacala uz v roku 2009 pocas studif na
Nérodnej akadémii pre divadlo a filmové
umenie, kedy spolu vytvorili dokument Podo-
benstvo Zivota. Prvy hrany film Ndtené pristdtie
vznikol o rok neskoér. Celosvetovu festivalovi
verejnost zaujali druhym filmom Lekcia (Urok,
2014), za ktory ziskali 20 medzinarodnych
oceneni. Este Uspesnejsi bol ich aktualny treti
hrany film Glory, premiérovany v Locarne

a nésledne oceneny na viacerych festivaloch.

Petar Valchanov (1982, Plovdiv, Bulgaria) and
Kristina Grozeva (1976, Sofia, Bulharsko) are
today’s most renowned Bulgarian filmmakers.
They began working together in 2009 while
studying at the National Academy for Theatre
and Film, creating the documentary Parable
of Life. Their first fiction film, Forced Landing,
was released a year later. The duo captivated
festival audiences around the world with their
second fiction film, The Lesson (2014), earning
them 20 international awards. Glory, their
third fiction film, was an even greater success,
premiering at Locarno and winning awards at
multiple festivals.
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SPINA

SPINA
FILTHY

Sedemnéstrocna stredoskolacka Lena
je na prahu dospelosti. Vstup do nej
je vsak brutélny. Totalne zdrvena sa
stiahne do seba a o svojej traume od-
mieta hovorit aj s najblizsim okolim.
Silny, intimny portrét bolestivo
poznacenej mladej Zeny je vyrozpra-
vany z jej uhla pohladu, do ktorého
patria aj tinedzerské sny, rozmarnost
a rodinné hadky. Film zaujme aj
doslednou vizualnou percepciou.
Absolventsky film slovenskej filmarky
Terezy Nvotovej, ktory ucinne

a presvedcivo zasahuje do boles-
tivej podstaty znasilnenia - hanby

a pochyb obete, ktoré su s tym velmi
casto spojené.

17-year-old schoolgirl Lena is on the
threshold of adulthood. But making
it through is no picnic. Utterly devas-
tated by her traumatic experiences,
she withdraws into herself, refusing
to discuss them, not even with those
closest to her.

This powerful, intimate portrait of

a painfully scarred young woman is
told from her perspective, including
the teenager’s dreams, her whimsical
side and family quarrels. With a me-
ticulous visual perceptiveness, Slovak
filmmaker Tereza Nvotovd's thesis
film effectively and convincingly gets
right to the painful core of rape - the
victim’s shame and doubt, which are
very often connected to the crime
itself.

Slovensko, Cesko/Slovakia, Czech Republic
2017, far./col., 87 min.

Rézia/Director: Tereza Nvotova Scenar/
Screenplay: Barbora Namerova Kamera/
Director of Photography: Marek Dvorak
Hudba/Music: Pjoni Strih/Editor: Jifi BroZek,
Michal Lansky, Jana Vickova Hraja/Cast:
Dominika Moréavkova, Anna Rakovska, Robert
Jakab, Anna Siskovd, Lubos Vesely, Patrik
Holubar, Juliana Othové, Monika Potokarova,
Ela Lehotské Vyroba/Production: BFILM,
moloko film, FAMU, Magiclab, Sleepwalker,
RTVS Predaj/Sales: Film Republic Slovensky
distributor/Slovak Distributor: Forum Film

Tereza Nvotova (1988, Trnava, Slovensko) —
pochdadza z umeleckej rodiny — jej otcom je
rezisér Juraj Nvota a matkou here¢ka Anna
Siskova. V $estnéstich rokoch sa osamostat-
nila, ked odisla do Prahy. Ako 18-ro¢nu ju ob-
sadil Zdenék Tyc do filmu Malé oslavy (2008).
Hrala aj v dalsich filmoch. Zacala Studovat
dokumentarny film na FAMU, potom presla
na réziu hranych filmov. Zaujala uz v roku
2008 dokumentom JeZis je normdiny!. Spina je
jej absolventskym filmom, ktory mal svetovu
premiéru v Rotterdame v sekcii Bright Future.
Dokoncuje celovecerny dokument Meciar.

Tereza Nvotova (1988, Trnava, Slovakia)
comes from a family of artists — her father

is director Juraj Nvota and her mother is
actress Anna Siskové. At 16 she moved to
Prague to live on her own. At 18 she was cast
by Zdenék Tyc in his film Small Celebrations
(2008), later acting in further films of his. At
FAMU, Nvotovaé first studied documentary
filmmaking, then switched to fiction filmmak-
ing. As a filmmaker, she attracted attention
as early as 2008 with the documentary Take
It Jeasy!. Filthy, Nvotovd's thesis film, had its
world premiere in the Bright Future section
at Rotterdam. She is currently finishing the
documentary Meciar.

31



MEDZINARODNA SUTAZ HRANYCH FILMOV

INTERNATIONAL GOMPETITION OF FEATURE FILMS

WESTERN

WESTERN
WESTERN

Skupina nemeckych robotnikov
prichddza pracovat na bohom zabud-
nuty bulharsky vidiek. Pobyt v cudzej
krajine prebudza v muzoch chut po
dobrodruzstve. Neddvera spdsobena
jazykovymi bariérami a kultdrnymi
rozdielmi medzi priselcami a doma-
cimi sa postupne stupriuje. Navyse

aj medzi Nemcami vznikaju spory,
ktoré sa vyostria, ked'sa dvaja z nich
uchdadzaju o priazen jednej Zeny.
Ako napoveda nazov, film je
pozoruhodnou variaciou suc¢asného
westernu s klasickymi vizualnymi
motivmi Zanru (dIhé, pomalé zabery
sirych horizontov divokej prirody),
ako aj so standardnou osou pribehu
a typickymi westernovymi postavami
(tajomny cudzinec/kovboj prichadza
do neznameho prostredia). Film bol
uvedeny tento rok v Cannes v sekcii
Un Certain Regard.

A group of German labourers come
to work in the godforsaken Bulgarian
hinterland. Visiting a foreign country
arouses the men’s sense of adven-
ture. But due to language barriers
and cultural differences between the
outsiders and the locals, tensions be-
gin to rise. What's more, conflicts flare
up among the Germans themselves,
which escalate when two of them try
to woo the same woman.

As its title makes clear, Western is an
intriguing variation on a contem-
porary western, complete with the
genre’s classic visual tropes (long,
slow shots of broad horizons and
wilderness), standard plotline and
familiar characters (mysterious
stranger/cowboy arrives in unfamiliar
territory). Western was screened

at this year's Cannes FF in the Un
Certain Regard section.

Nemecko, Bulharsko, Rakusko/
Germany, Bulgaria, Austria
2017, far./col., 119 min.

Rézia/Director: Valeska Grisebach Scenar/
Screenplay: Valeska Grisebach Kamera/
Director of Photography: Bernhard Keller
Strih/Editor: Bettina Bohler Hraju/Cast:
Meinhard Neumann, Reinhardt Wetrek, Syu-
leyman Alilov Letifov, Veneta Frangova, Vyara
Borisova, Kevin Bashev Vyroba/Production:
Komplizen Film Predaj/Sales: Film Boutique
Slovensky distributor/Slovak Distributor:
FILM EUROPE MEDIA COMPANY

Valeska Grisebach (1968, Brémy, Nemec-
ko) — najskor Studovala germanistiku a filozo-
fiu, neskor filmovd réziu vo Viedni. Patri k tzv.
,nemeckej novej vine”. Za svoj absolventsky
film Moja hviezda (Mein Stern) bola v roku
2002 nominovana na Cenu Adolfa Grimma

a dostala Cenu kritiky FIPRESCI na filmovom
festivale v Toronte. Jej druhy film Tuzba (Sehn-
sucht) bol uvedeny v hlavnej sutazi v Berline.
Western je jej treti film.

Valeska Grisebach (1968, Bremen, Germany)
first studied German and philosophy, later
film directing in Vienna. She is considered
part of the German New Wave. Her thesis
film Be My Star was nominated for the Adolf
Grimme Award in 2002 and won the FIPRESCI
Award at Toronto. Her second film, Longing,
was screened in the Berlinale’s main competi-
tion. Western is her third film.
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YAT NIM MOU MING

CHORY SVET
MAD WORLD

PAsobiva komorna drama o byvalom
finan¢nom analytikovi, trpiacom vaz-
nou bipolarnou poruchou, ktorého
prepustili z psychiatrickej liecebne.
Starostlivost oriho prevezme nie
celkom ochotne jeho otec, ktory je
vodi¢om kamiénov.

Ambicidzny a presvedcivy rezijny
debut mladého tvorcu z Hongkongu.
Teda z krajiny, o ktorej je zname,

Ze sa viac zameriava na komercné
hity. Prekvapujuca je aj ucast dvoch
azijskych superhviezd Shawna
Yueho a Erica Tsanga, ktori svojim
civilnym prejavom umocnili primérne
ludské vyznenie nizkonédkladového
nezavislého filmu. Priklad poctivého
»malého” filmu o velkej integrite

a sile lasky.

A powerful chamber drama about

a severely bipolar former financial
analyst, recently released from

a mental institution. His father, a lorry
driver, reluctantly takes him into his

care.
Mad World is the ambitious, compel-
ling debut of a young filmmaker from
Hong Kong, a place better known for
its commercial hits. Also surprising is
the casting of two Asian megastars —
Shawn Yue and Eric Tsang, whose
restrained performances intensify
the eminent humanity of this low-
budget, independent film. A prime
example of a“minor” film about ma-
jor integrity and the power of love.

Hongkong/Hong Kong
2016, far./col., 101 min.

Rézia/Director: Chun Wong Scenar/Screen-
play: Florence Chan Kamera/Director of
Photography: Ying Zhang Hudba/Music:
Yusuke Hatano Strih/Editor: Chun Wong
Hraju/Cast: Shawn Yue, Eric Tsang, Elaine Jin,
Charmaine Fong Vyroba/Production: Mad
World Limited Predaj/Sales: Golden Scene

Chun Wong (1988, Hongkong) — rezisér.

V roku 2011 vytvoril krétky autorsky film 6.
marec (6th March). Jeho dlhometrazny hrany
debut Chory svet (2016) mal svetovu premiéru
na festivale v Toronte. Doma ziskal hongkon-
sk filmovu cenu pre debutujiceho reziséra
a rovnaké ocenenie ziskal i na taiwanskom
filmovom festivale Golden Horse.

Chun Wong (1988, Hong Kong) is a director.
In 2011 he made the auteur short 6th March.
Mad World (2016), his feature-length fiction
debut, had its world premiere at Toronto
and earned him prizes for Best New Director
at both the Hong Kong Film Awards and
Taiwan's Golden Horse Film Festival.
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Lewis Resaarc -}

Nemecko/Germany
2017, far./col., 6 min.

dokumentarny/documentary

Apollo 11 Y4
Apollo 11 4
Apollo 11 4

Ano, vieme o tych fotografiach. Vedci ich
nasnimali, ked hladali americké vlajky in-
Stalované na povrchu Mesiaca pocas Siestich
misii. Zabery ukazujd, Ze pat z nich je stéle
na tom istom mieste. Len vlajka Apolla 11
sa zrejme pohla.

Yes, we know about the photographs.
Scientists took them while looking for the
American flags which were planted on the
moon during the six manned missions there.
The shots show that five of them are still in
the same place. Only the flag of Apollo 11
seems to have moved.

Rézia/Director: Olaf Held
Scenar/Screenplay: Olaf
Held Kamera/Director

of Photography: Lutz
Zoglauer Strih/Editor: Olaf
Held Viyroba/Production:
Chemnitzer Filmwerkstatt
Predaj/Sales: Chemnitzer
Filmwerkstatt

Kanada/Canada
2016, far./col., 14 min.
hrany/fiction

Kolumbia, Holandsko/Colombia, Netherlands
2016, far./col., 21 min.
hrany/fiction
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Sigismond sans images
Sigismond bez podoby
Sigismond Imageless

Sigismond Langlois musi pre ndsilné
spravanie absolvovat psychiatrické
vySetrenie. M& 18 rokov a predstiera, Ze sa
narodil bez podoby. Pri vySetrovani opisuje
zvldstnu existenciu mladého muza, ktory
nikdy nevidel seba samého ani na fotografii,
aniv zrkadle.

Sigismond Langlois is subjected to

a psychiatric evaluation on account of his
violent behaviour. He's just turned 18, and

he pretends he was born with no image.
Throughout the interrogation, he recounts
the peculiar existence of a young man who
has never seen himself, neither in a reflection
norin a photo.

Rézia/Director: Albéric
Aurtenéche Scenar/
Screenplay: Albéric Aur-
tenéche Kamera/Director
of Photography: Vincent
Biron Hudba/Music:
Roger Craig-Tellier Strih/
Editor: Elisabeth Tremblay
Hraju/Cast: Théodore
Pellerin, Marcel Sabourin,
Emmanuel Schwartz
Vyroba/Production: Unité
Centrale Predaj/Sales: La
Distributrice de Films

On tuera Klaus Kinski
Tahitie Klausa Kinského
Killing Klaus Kinski

Koncom 70. rokov, pocas nakricania

filmu Fitzcarraldo, navrhne jeden z vodcov
amazonskych indianov Wernerovi Herzogovi,
Ze zabije Klausa Kinského, ktory sa sprava
ako Sialenec.

During the filming of Fitzcarraldo in the late
1970s, an Amazonian leader offers to assas-
sinate Klaus Kinski for Werner Herzog due to
Kinski’s overtly threatening behaviour.

Rézia/Director: Spiros
Stathoulopoulos Scenar/
Screenplay: Spiros
Stathoulopoulos, Asimakis
Alfa Pagidas Kamera/
Director of Photography:
David Curto Hudba/Music:
Ruggero Leoncavallo
Hraju/Cast: David Ortiz,
Juan Camilo Amaris, Joseh
Wager, Ramiro Mendoza,
Placido Mendoza Vyroba/
Production: Candelaria
Films Predaj/Sales: Cande-
laria Films
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Holandsko/Netherlands
2016, far./col., 22 min.
dokumentarny/documentary

Kanada/Canada
2016, far./col., 10 min.
hrany/fiction

Nature: All Rights Reserved
Priroda; VSetky prdva vyhradené
Nature: All Rights Reserved

Umeld trava na balkéne, konferen¢na miest-
nost's tapetou lesa, palmova plaz v cakdrni
uzubdra. V tomto krétkom dokumente

sa vysvetluje Gloha simulovanej prirody

v spolocnosti. Do akej miery umeld priroda
uspokojuje potreby obyvatelov miest a kde
uz simuldcia nestaci? Nahradi jedného diia

Artificial grass on the balcony, a conference
room with a wallpaper forest, a palm beach
in a dentist’s waiting room. This short
documentary examines the role of simulated
nature in our society. To what extent does
artificial nature meet the needs of ity
dwellers, and where do these simulations

Rézia/Director: Sebastian
Mulder Scenér/Screen-
play: Sebastian Mulder
Kamera/Director of Pho-
tography: Maxime Brun
Hudba/Music: Joost van 't
Hoff Strih/Editor: Wouter
Hoek Vyroba/Production:
Hogeschool voor de
Kunsten Utrecht Predaj/
Sales: Some Shorts

umeld priroda skutotnui? fall short? Will artificial nature replace real
nature one day?
Une formalité Rézia/Director: Pierre-
L ol aSiae of Marc Drouin, Simon
VyhaVEﬂa zalezitost Lamarre-Ledoux Scenar/
A Done Deal Screenplay: Pierre-Marc

Néjomny vrah Remy, pracujtici pre malého
montrealského mafidna, ma zastrelit
Fernanda, starého spolocnika, ktory prili$
vela rozpréva. Plan je jednoduchy: pozvat
ho na kévu, pontknut mu odvoz a zastrelit
ho v ulicke. Jednoduché! Vybavend zdle-
gitost. ..

Remy, a hitman for a small-time Montreal
mobster, has to kill Fernand, an old associate
who talks too much. The plan is simple: invite
him for coffee, offer him a ride and shoot him
in the alley. Easy! A done deal. ..

Drouin Kamera/Director
of Photography: Simon
Lamarre-Ledoux Strih/
Editor: Amélie Labréche

Hraju/Cast: Steve Laplante,

Richard Fréchette, Pascale
Tremblay, Eve Duranceau
Vyroba/Production:
Pierre-Marc Drouin, Simon
Lamarre-Ledoux Predaj/
Sales: H264 Distribution

Spanielsko, Franctizsko/Spain, France
2016, ¢b/b&w, 11 min.
animovany/animation

Decorado
Decorado
Decorado

Svet je nadherné javisko s pokrivenymi
charaktermi.

The world is a wonderful stage, but its
characters are disgraceful.

Rézia/Director: Alberto
Vézquez Scenar/Screen-
play: Alberto Vézquez
Hudba/Music: Victor
Garcfa Strih/Editor: lvan
Minambres Animéacia/Ani-
mation: Alberto Vazquez
Vyroba/Production:
Uniko, Autour de minuit
Predaj/Sales: Autour de
minuit
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Nemecko/Germany

2016, far.+¢&b/col.+b&w, 9 min.

animovany/animation

Chorvatsko/Croatia
2016, far./col., 14 min.
hrany/fiction

United Interest
Jednotny zéujem
United Interest

Jazda elektricky po San Franciscu zo zaciatku
20. storocia tvori pozadie rozlticky s udaj-
nymi vydobytkami kapitalizmu. Animacie
zasadené do Ciernobieleho prostredia zo-
brazujui neliitostné financné trhy a odhalujd
zvrétenost vecného ekonomického rastu.

A cable-car ride through San Francisco in the
early 20th century forms the background of
a farewell to the alleged blessings of capital-
ism. The animated figures, placed on a black
and white setting, portray the merciless
financial markets and expose the perversion
of eternal economic growth.

Rézia/Director: Tim Wei-
mann Scenar/Screenplay:
Tim Weimann Hudba/Mu-
sic: Dario Albiez Animécia/
Animation: Tim Weimann
Vyroba/Production: Film
Boutique Predaj/Sales:
Interfilm Berlin

Lvir
Bestia
Beast

Nepremyslene prijata praca na stavbe

v primorskom letovisku sa pre nakladaca
zvidieka stava nocnou morou, pretoze, aby
si udrzal rodicovskeé prava a dokondil sice
legdlnu, ale $pinavi pracu, musi odstranit
nepohodiného svedka.

Arashly accepted job at a construction site

in a coastal resort becomes a pain in the

neck for a backhoe loader operator from

the hinterland, who, in order to retain his
paternal authority and get the legal, but dirty
demolition work done, needs to remove an
unwanted witness.

Rézia/Director: Miroslav
Sikavica Scenar/Screen-
play: Marija Simokovi¢
Sikavica, Miroslav Sikavica
Kamera/Director of
Photography: Danko
Vucinovic¢ Strih/Editor:
Marko Ferkovi¢ Hraju/
Cast: lvan Smoljo, Marko
Ban Vyroba/Production:
Propeler Film Predaj/Sales:
The Wild Room

Slovensko, Cesko/Slovakia, Czech Republic
2017, far./col., 30 min.
hrany/fiction
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Atlantida, 2003
Atlantida, 2003
Atlantis, 2003

2003. Martin a Denisija, mlady par z Ukraji-
ny, sa pokusaju dostat do Nemecka.

2003. Martin and Denisija, a young couple
from Ukraine, are trying to get to Germany.

Rézia/Director: Michal
Blasko Scenar/Screenplay:
Michal Blasko Kamera/
Director of Photography:
Adam Mach Strih/Editor:
Petr Hasalik Hraju/Cast:
Elizaveta Maximova, Levan
Mania, Vladislav Sarisky
Vyroba/Production: FTF
VSMU, FAMU Predaj/Sales:
FTF VSMU
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Slovinsko/Slovenia
2016, far./col., 15 min.
hrany/fiction

Holandsko, Brazilia/Netherlands, Brazil
2016, far./col., 16 min.

dokumentarny, experimentalny/
documentary, experimental

Selitev
Novj domov
A New Home

V3ade dobre, doma strach. Mladd tspesna
Zena je prvou a jedinou njomnickou nové-
ho bytového komplexu pri parku, v ktorom
prespavajti utecenci. Ak nechce nikto
nikomu ubliZit, ako je mozné, Ze sa ich cesty
skrizia a tragicky vymknd spod kontroly?

Home is where fear is. A young, successful
woman is the first and only resident of a new
development next to a park, where overnight
tents with refugees appear. If nobody means
any harm, then why, when their paths

cross, does the situation get tragically out

of control?

Rézia/Director: Ziga Virc
Scenar/Screenplay: Ziga
Virc, Bostjan Virc Kamera/
Director of Photography:
Darko Heri¢ Hudba/Music:
Matjaz Moraus Zdesar
Strih/Editor: Vladimir
Gojun Hraju/Cast: Nina
Rakovec, Jernej Campelj
Vyroba/Production:
Studio Virc, RTV Slovenija
Predaj/Sales: Salaud
Morisset Production

Green Screen Gringo

Green Screen Gringo

Green Screen Gringo

Ulice sa stévaju javiskami politiky, umenia
aemdcdii a gringo sa moze len pozerat.

Vysledkom je pestry portrét siasnej Brazilie
z pohladu navstevnika.

Where the streets are a stage for politics, art
and affection, a gringo can only watch. The
result is a mix-tape portrait of modern-day
Brazil seen through the eyes of a visitor.

Rézia/Director: Douwe
Dijkstra Scenar/Screen-
play: Douwe Dijkstra
Kamera/Director of
Photography: Douwe
Dijkstra Strih/Editor:
Douwe Dijkstra Viyroba/
Production: Douwe
Dijkstra Predaj/Sales:
Some Shorts

Nemecko/Germany
2016, far./col., 4 min.
animovany/animation

Our Wonderful Nature - The Common Chameleon
Nasa nadhernd priroda - obycajny chameledn
Our Wonderful Nature - The Gommon Ghameleon

Odhalenie stravovacich ndvykov obycajného
chameledna.

The feeding habits of the common chamele-
on as never seen before.

Rézia/Director: Tomer
Eshed Scenar/Screenplay:
Tomer Eshed Kamera/
Director of Photography:
Dennis Rettkowski Hudba/
Music: Stefan Maria Schne-
ider Animécia/Animation:
Lars Kriger Komentar
¢ita/Narrated by: John
Berwick Vyroba/Produc-
tion: Lumatic GmbH & Co
KG Predaj/Sales: Interfilm
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Francuzsko, Grécko/France, Greece
2016, far./col., 30 min.
hrany/fiction

Rumunsko/Romania
2016, far./col., 15 min.
hrany/fiction

Kanada/Canada
2016, far./col., 15 min.
hrany/fiction
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Limho
Limho
Limho

Leopard zaspava s kozou.

VIk v mieri naziva s bardnkom.

A chlapecich povedie.

12 + 1 dieta a telo velryby vyplavenej
na breh.

The leopard shall lie down with the goat

The wolves shall live with the lambs

And the young boy will lead them

12+1 kids and the carcass of a whale washed
ashore

Rézia/Director: Konstan-
tina Kotzamani Scenar/
Screenplay: Konstantina
Kotzamani Kamera/
Director of Photography:
Giorgos Karvelas Hudba/
Music: Lawrence English
Strih/Editor: Yannis Chal-
kiadakis Hraju/Cast: Felix
Margenfeld, Haris Fountas,
David Szymczak, Hristos
Psihramis, Lucjano Cani,
Aggelos Ntanos Vyroba/
Production: Sacrebleu Pro-
ductions, Homemade Films
Predaj/Sales: Short Cuts

4:15 P, Starsitul lumii
16:15 - koniec sveta
4:15 PM. The End of the World

Kuriér vezme stopara. Ked ho stopar varuje,
7e onedlho nastane koniec sveta, kuriér

ho oznaci za blazna netusiac, ako mu toto
ndhodné stretnutie zmeni Zivot.

A courier picks up a hitchhiker on the road.
When the hitchhiker warns him that the end
of the world is around the corner, the courier
calls him crazy, unaware that this accidental
encounter will change his life forever.

Rézia/Director: Gabi Vir-
ginia Sarga, Catalin Rotaru
Scenar/Screenplay: Gabi
Virginia Sarga, Catalin
Rotaru Kamera/Director
of Photography: Tudor
Platon Strih/Editor: Andrei
lancu Hraju/Cast: Ale-
xandru Suciu, Elias Ferkin
Vyroba/Production: Axis
Media Production Predaj/
Sales: Ultraviolet Media

Mon dernier été
Moje posledné leto
My Last Summer

Vjedno hortice montrealskeé leto stretne
11-roény Tom rovnako stard Edith. Coskoro
zisti, Ze ju tazi hrozné tajomstvo. Na zaciatku
prvej lasky, ktord sa stane symbolom jeho
posledného leta, straca Tom svoju nevinnost.

As a heat wave strikes Montreal, 11-year-old
Tom meets Edith, also 11. He soon discovers
that Edith carries a terrible secret. Tom
eventually loses his innocence at the dawn of
this first love, which becomes the symbol of
his last summer.

Rézia/Director: Paul-
Claude Demers Scenar/
Screenplay: Paul-Claude
Demers Kamera/Director
of Photography: Nicolas
Canniccioni Hudba/Music:
Devin Ashton-Beaucage
Strih/Editor: Alexandre
Leblanc Hraju/Cast:
Antoine Marchand-Gag-
non, Emilie Bierre, Frédérick
Bouffard, Christine Beaulieu
Vyroba/Production:

Bravo Charlie Predaj/Sales:
Travelling Distribution
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Nemecko, Spanielsko/Germany, Spain
2015, far./col., 4 min.
hrany/fiction

g
(T

Svédsko/Sweden
2016, far./col., 16 min.
dokumentarny/documentary

Nemecko/Germany
2016, far./col., 14 min.
hrany/fiction

Save
Iachrana
Save

Svitanie. Ticho prerusi dieta.

Dawn. A baby breaks the silence.

Rézia/Director: lvan Sainz-
-Pardo Scenar/Screenplay:
Ivan Sainz-Pardo Kamera/
Director of Photography:
Ivan Sainz-Pardo Hudba/
Music: Philipp Fabian
Kolmel Strih/Editor: lvan
Séinz-Pardo Hraja/Cast: Jo-
sephine Ehlert, Roland von
Kummant, Mia von Kum-
mant Vyroba/Production:
Ivén Sainz-Pardo Predaj/
Sales: lvan Sainz-Pardo

Hopptornet
Desatmetrovd veza
Ten Meter Tower

10-metrové skokanskd veza. Ti, co na

nej este nikdy nestali, si musia vybrat,

& skotia, alebo zlezi dole. Cize na jednu
misku vah poloZit instinktivny strach zo
skoku a na druhd poniZenie zo zbabelého
zlezenia. Zdbavnd Studia cloveka celiaceho
bezbrannosti.

A 10-metre diving tower. People who have
never been up it before have to choose
whether to jump or climb down. The
situation highlights a dilemma: to weigh the
instinctive fear of taking a step out against
the humiliation of having to climb down. Ten
Meter Tower is an entertaining study of the
human being in a vulnerable position.

Rézia/Director: Axel
Danielson, Maximilien Van
Aertryck Scenar/Screen-
play: Axel Danielson,
Maximilien Van Aertryck
Kamera/Director of
Photography: Axel
Danielson, Maximilien Van
Aertryck Strih/Editor: Axel
Danielson, Maximilien Van
Aertryck Vyroba/Produc-
tion: Plattform Produktion,
Sveriges Television, Film
Vast Predaj/Sales: Swedish
Film Institut

Etage X

Poschodie X

Etage X

Néhodné stretnutie vo vytahu obchodného
domu dovedie dve starsie Zeny na pokraj

sil a donditi ich improvizovat, ked'sa vytah
néhle zasekne.

An accidental meeting in a department store
lift pushes two older women to their limits
and forces them to improvise when the lift
gets stuck.

Rézia/Director: Francy
Fabritz Scenar/Screen-
play: Manuela Kay, Francy
Fabritz Kamera/Director
of Photography: Sarah
Vetter Strih/Editor: Francy
Fabritz Hraja/Cast: Eva
Medusa Guhne, Morgana
Muses Vyroba/Produc-
tion: DFFB - Deutsche
Film und Fernsehakademie
Berlin Predaj/Sales:

DFFB - Deutsche Film und
Fernsehakademie Berlin
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Francuzsko/France
2017, far./col., 16 min.
hrany/fiction

Les Misérables

Bedéri

Les Miserahles

So zbrariou za opaskom a obuskom v ruke
zatina Pento Kariéru v $pecidlnych policaj-

nych jednotkéch. Spolu s kolegami pouziva
velmi Specifické metddy.

With a gun on his belt and a truncheon in
hand, Pento has just joined the Seine-Saint-
Denis anti-crime brigade. With the help of
his teammates, he develops some highly
distinctive methods.

Rézia/Director: Ladj Ly
Scenar/Screenplay: Ladj
Ly Kamera/Director of
Photography: Julien
Verron Strih/Editor: Flora
Voltepeliere Hraju/Cast:
Damien Bonnard, Djibril
Zonga, Alexis Manenti,
Amara Ly Vyroba/Produc-
tion: Les Films du Worso
Predaj/Sales: Salaud
Morisset Production

Madarsko, USA/Hungary, USA

2017, far./col., 12 min.

dokumentarny/documentary

Pol'sko/Poland
2016, far./col., 25 min.
hrany/fiction
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The Rabhit Hunt
Lov zajacov
The Rabbit Hunt

Mestecko Pahokee na Floride, pri jazere Oke-
echobee. 0d zaiatku 20. storocia tu chlapci
na prahu dospelosti podstupuju $pecidiny
cukrovych poli chytajd utekajtice zajace.

Na polapenie zajaca holymi rukami sd po-
trebné rychlost, sila, odvaha a koordinacia.
Zajace st nésledne zabité a zjedené.

A small town in the federal state of Florida,
at Lake Okeechobee: Pahokee. Since the
beginning of the 20th century a particular
initiation rite has been practised here for
boys on the cusp of manhood. While the
sugarcane fields are burning, the young men
come to the edges of the fields to capture the
fleeing rabbits.

Speed and strength, courage and coordi-
nation are necessary in order to catch the
rabbits with one’s bare hands. Afterwards,
the animals are killed and eaten.

Rézia/Director: Patrick
Bresnan Scenar/Screen-
play: Ivete Lucas Kamera/
Director of Photography:
Patrick Bresnan Strih/
Editor: lvete Lucas Vyroba/
Production: Ivete Lucas,
Patrick Bresnan Predaj/
Sales: Ofis Lucas Films

Adaptacja
Adaptdcia
Adaptation

Marcinova tragickd smrt hiboko zasiahne
jeho pribuznych. Namiesto pokusu o zmie-
renie sa v3ak rodina utdpa v hortickovitom
otvdrani starych rén. Atmosféra domova
hustne s kazdym vypovedanym slovom,
pretoZe ani rodicia, ani jeho brat neboli na
jeho smrt pripraveni. Vzajomné vztahy sa
komplikuju a odvrévanie namiesto rozhovo-
ru tieZ nepomaha. A ¢o je najhorsie, s Coraz
vadSou silou sa vracia otédzka zodpovednosti
za jeho smrt.

When Marcin dies in an accident, his family is
plunged into grief. But instead of looking for
reconciliation, the family members frantically
reopen old wounds. The atmosphere at
home grows more and more oppressive

with every word spoken, because neither his
brother nor his parents were prepared for the
young man's passing. Their relations become
complicated, and snippets of conversation

do little to help the family come to an agree-
ment. What is worse, the question of who

is responsible for his death keeps returning
with ever-increasing force.

Rézia/Director: Bartosz
Kruhlik Scenar/Screen-
play: Bartosz Kruhlik
Kamera/Director of Pho-
tography: Michat Dymek
Hudba/Music: Andrzej
Strzemzalski Strih/Editor:
Maciej Koztowski Hraja/
Cast: Michat Wtodarczyk,
Matgorzata Witkowska,
Dariusz Siastacz Vyroba/
Production: The Polish
National Film, Television
and Theatre School in Lodz
Predaj/Sales: The Polish
National Film, Television
and Theatre School in Lodz
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Rumunsko/Romania
2016, far./col., 20 min.
hrany/fiction

Seris/Nescris

Lapisané / Nezapisang
Written/Unwritten

Narodenie dietata znovu spoji rozhddanu

rodinu, no chybajlice doklady totoznosti
hrozia, Ze sa zase rozdeli.

Thanks to the birth of a child, a broken family
reunites at a hospital after a very long time,
yet missing identity documents threaten to
tear them apart once again.

Rézia/Director: Adrian
Silisteanu Scenar/Screen-
play: Claudia Silisteanu
Kamera/Director of Pho-
tography: Adrian Silisteanu
Hudba/Music: Sergiu
Popa Strih/Editor: Mircea
Olteanu, Costi Zaharia
Hraju/Cast: Sorin Mihai,
Alina Serban, Elena Ursaru,
Teodora Sandu, Claudiu
Dumitru Vyroba/Produc-
tion: 4 Proof Film Predaj/
Sales: 4 Proof Film

Taliansko, Francuzsko/Italy, France
2016, far./col., 15 min.
hrany/fiction

II'silenzio

Ticho

The Silence

Fatma a jej mama st v Taliansku Zijtice
kurdskeé utecenky. Pri lekdrskom vy3etreni

ma Fatma prekladat, o hovori doktorka jej
matke, no ostane ticho.

Fatma and her mother are Kurdish refugees
in Italy. On their visit to the doctor, Fatma is
supposed to translate what the doctor tells
her mother, but she keeps silent.

Rézia/Director: Farnoosh
Samadi, Ali Asgari Scenar/
Screenplay: Ali Asgari,
Farnoosh Samadi Kamera/
Director of Photography:
Alberto Marchiori Hudba/
Music: Matti Paalanen
Strih/Editor: Mauro Rossi
Hraju/Cast: Fatma Alakus,
Cahide Ozel, Valentina
Carnelutti Vyroba/Produc-
tion: Kino Produzioni, Filmo
Predaj/Sales: Manifest
Pictures

Velka Britania/United Kingdom
2016, far./col., 4 min.
animovany/animation

Wednesday with Goddard
Streda s Goddardom
Wednesday with Goddard

Hladanie duchovného osvietenia vedie
k laske a zufalstvu.

A personal quest for spiritual enlightenment
leads to romance and despair.

Rézia/Director: Nicolas
Ménard Scenér/Screen-
play: Nicolas Ménard
Hudba/Music: David
Kamp Strih/Editor: Nicolas
Ménard Animacia/Anima-
tion: Anne Lou Erambert,
Claudio Salas, Sean Weston,
Iris Abols, Michal Firkowski,
Nicolas Ménard Hlasy/
Voices: Denis Foley, Aneta
Pietrowska Vyroba/Pro-
duction: Nexus Production
Predaj/Sales: Nexus
Production
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Grécko/Greece
2016, far./col., 20 min.
hrany/fiction

Helga Ar I Lund

Helga je v Lunde

Helga is in Lund

Zena, jej doktor, $tudent hry na klavir, muz,

jeho Zena a macka. Co spéja tychto ludi? Co
ich rozdeluje? Kto je Helga? A kde je Lund?

A woman, her doctor, a piano student, a man,
his wife and a cat. What connects these
people? What separates them? Who is Helga?
Where is Lund?

Rézia/Director: Thelyia
Petraki Scenar/Screen-
play: Thelyia Petraki, Alex
Esslin Kamera/Director
of Photography: Thodoris
Mihopoulos Strih/Editor:
Christos Giannakopoulos
Hraju/Cast: Helena
Topalidou, Michelle Valley,
Nikos Flessas, Aneza Papa-
dopoulou, Adam Arnold,
Yiannis Zorapas Vyroba/
Production: TopSpot,
Centre du Cinéma Grec
Predaj/Sales: TopSpot

Portugalsko, Franctizsko, Velka Britania/
Portugal, France, United Kingdom
2016, far./col., 7 min.

hrany/fiction

Rakusko/Austria
2016, far./col., 30 min.
hrany/fiction
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Lhistoire de Princesse X

Pribeh Princeznej X

A Brief History of Princess X

Pohlad do histérie Brancusiho futuristického
falusu z pozlateného bronzu Princeznd X,

ktory je v skutocnosti bustou Napoleonovej
neuveritelnej pranetere Mérie Bonaparte.

Alook back at the history of Princess X,
Brancusi's futuristic golden-bronze phallus,
which s in fact a bust of Napoleon's incredi-
ble great-niece, Marie Bonaparte.

Rézia/Director: Gabriel
Abrantes Scenar/
Screenplay: Gabriel
Abrantes Kamera/Director
of Photography: Jorge
Quintela Strih/Editor:
Margarida Lucas Hraja/
Cast: Filipe Vargas, Joana
Barrios, Francisco Cipriano
Vyroba/Production: Les
Films du Bélier Predaj/
Sales: Portuguese Short
Film Agency

Wald der Echos
Les ozvien
Forest of Echoes

Milada Christina strati v lese kamaratky.
Pocas ich hladania na brehu jazera natrafi
na teld troch utopenych dievcat. Letné
prazdniny trévia tri sesternice hrou pri
jazere v hibokom lese. Na hladine jazera

sa vznasa utopend mlada Zena. Zacyklené
hry, IZi a ritudly, v ktorych smrt strdca svoju
nezvratnost. Co je skutonost a o prelud?
Komu sa sniva a kto je snom?

A teenager, Christina, loses her friends in
the forest. While looking for them, she finds
the bodies of three drowned children on the
shore of a lagoon. On summer holiday, deep
in the woods, three kids, cousins, are playing
around a lake when they find a drowned
young woman drifting in the water. Games,
lies and rituals unfold into a time loop in
which death loses its finality. What is real and
what is a mirage? Who is dreaming and who
is being dreamed?

Rézia/Director: Maria Luz
Olivares Capelle Scenar/
Screenplay: Maria Luz
Olivares Capelle Kamera/
Director of Photography:
Sebastian Thaler Strih/
Editor: Laszlo Véncséa
Hraju/Cast: Jasmin Wallner,
Calista Berger, Katharina
Plaim, Christina Kasper
Vyroba/Production: Film-
akademie Wien Predaj/
Sales: sixpackfilm
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Kanada/Canada
2016, ¢b/b&w, 13 min.
hrany/fiction

Belgicko/Belgium
2016, far./col., 15 min.
hrany/fiction

Franctzsko/France
2016, far./col., 5 min.
experimentalny/experimental

Emma

Emma

Emma

14-roénd Emma trpi alopeciou (holohlavos-
tou) a stréca vlasy alarmujticou rychlostou.

DokdZe sa vyrovnat so zmenou vzhladu?
Dokézu to ostatni?

Stricken with alopecia, 14-year-old Emma is
losing her hair at an alarming rate. Can she
accept her changing appearance? Will others?

Rézia/Director: Martin
Edralin Scenar/Screen-
play: Martin Edralin
Kamera/Director of
Photography: Daniel
Grant Hudba/Music: Ben
Fox Strih/Editor: Bryan At-
kinson Hraju/Cast: Hailey
Kittle, Mara Goldbloom,
Mandy May Cheetham, Ma-
deleine Sims-Fewer, Justin
LeRoy Vyroba/Production:
Circus Zero Films, LoCo
Motion Pictures Predaj/
Sales: Martin Edralin

Naked Heartland
Nahé srdce
Naked Heartland

Jan je obetou Sikany. Prisne vychovavana
Ann nachddza ttechu vo vlastnom snovom
svete. Rob mé problémy s prijatim vlastnej
sexuality, ktoré sa eSte umociiuju dospieva-
nim v zlozitom prostredi. Jedinym miestom,
kde sa mézu podelit o svoje emdcie, tizby,
pochybnosti a obavy, st socidine médid.

Na ceste na dlho oakdvané podujatie

ich obklopuju strateni, osameli a rovnako
zmyslajtci rovesnici, pini sexudlnych tizob
a frustréci, ktori sa boja opustit detstvo
anemajd odvahu vstipit do dospelosti.

Jan is being bullied. Ann, raised under a strict
regime at home, finds escape in her own im-
aginary dream world. And then there is Rob,
whose difficulties with the acceptance of his
sexuality are emphasised by his upbringing in
avulnerable environment. Social media is the
only platform where they share their emo-
tions, desires, doubts and insecurities. Once
they get on the bus to a long-awaited event,
they are surrounded by lost, isolated and
like-minded peers, all with sexual desires and
frustrations — afraid to leave their childhood
and fearful of becoming adults.

Rézia/Director: Willy
Vanderperre Scenar/
Screenplay: Willy Vander-
perre Kamera/Director
of Photography: Nicolas
Karakatsanis Hudba/Mu-
sic: Amenra Strih/Editor:
Els Voorspoels Hraju/Cast:
Line Pillet, Gilles Van Hecke,
Aaron Roggeman, Nicolas
Scheltens Vyroba/Pro-
duction: 4oktober Predaj/
Sales: 4oktober

Film Beyonder IlI

Film Beyonder IIl

Film Beyonder IIl

Gog je umelec, ktory nenavidi filmy. Sused
sa jedného diia Skriabe na hlave, ked'si

viimne tajomnd ocelovt ty¢ v Gogovej
zdhrade.

Gog is an artist who hates the movies. One
day, as he is vulgarly scratching his head,
aneighbour notices a mysterious steel rod in
Gog’s garden.

Rézia/Director: Pierre
Feytis Scendr/Screenplay:
Pierre Feytis Strih/Editor:
Pierre Feytis Komentar
¢ita/Narrated by: Tracy
Turner Vyroba/Produc-
tion: Pierre Feytis Predaj/
Sales: Pierre Feytis
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Nemecko, Izrael/Germany, Israel
2017, far./col., 22 min.
hrany/fiction

Polsko/Poland
2016, far./col., 5 min.
animovany/animation

Indonézia/Indonesia
2016, far./col., 12 min.
hrany/fiction
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Die Uberstellung
Prevoz
The Transfer

lzraelsky dostojnik Erez a dvaja dalsi vojaci
dostand rozkaz prepravit odstideného do
vézenia v Megidde. Pocas cesty sa vyskytne
problém, ktory moze mlady ddstojnik vyrie-
Sit az vtedy, ked prekond samého seba.

Erez, an Israeli commissioned officer, and two
other soldiers have been ordered to transfer
a prisoner to Megiddo Prison. Along the

way, a conflict arises that forces the young
officer to outdo himself in order to solve the
situation.

Rézia/Director: Michael
Grudsky Scenar/Screen-
play: Evgeny Sosnitsky
Kamera/Director of
Photography: Timofei
Lobov Hudba/Music:
Joseph Tawadros Strih/
Editor: Michael Grudsky
Hraju/Cast: Ido Bartal, Imri
Biton, Adeeb Safadi, Yair
Mossel, Tom Hagi Vyroba/
Production: Kader Film-
produktion, Bayerischer
Rundfunk Predaj/Sales:
Premium Films

Sprawa Moczarskiego
Pripad Moczarski

Moczarski's Case

Film o Kazimierzovi Moczarskom — ka-

pitanovi Armie Krajowej, autorovi knihy
Rozhovory s katom.

A film about Kazimierz Moczarski — AK
Captain, author of Conversations with an
Executioner.

Rézia/Director: Tomasz
Siwinski Scenar/Screen-
play: Tomasz Siwiniski
Hudba/Music: Adam
Brzozowski Strih/Editor:
Tomasz Siwiriski Animécia/
Animation: Anna Chrza-
nowska, Maciej Fechner,
Andrzej Bzdak, Michat
Makowski Vyroba/Pro-
duction: Fumi Studio, Fun-
dacja im. Kazimierza i Zofii
Moczarskich Predaj/Sales:
KFF Sales & Promotion

On the Origin of Fear
0 pdvode strachu
On the Origin of Fear

Hiboko zakorenené indonézske traumy sa
dostand na povrch, ked'jeden ¢lovek dabuje
tilohu vinnika aj obete v dokudrame z roku
1984, produkovanej rezimom Nového
poriadku, o pokuse o prevrat z roku 1965,
ktory skon¢i masovym vyvrazdovanim
obyvatelstva.

Deep-seated traumas of Indonesia are rooted
out when a man dubs the roles of both
perpetrator and victim in a 1984 docudrama
produced by the New Order regime on the
1965 attempted coup which ensued in mass
killings that ended the lives of many.

Rézia/Director: Bayu Pri-
hantoro Filemon Scenar/
Screenplay: Bayu Prihan-
toro Filemon Kamera/
Director of Photography:
Fahrul Hikmawan Hudba/
Music: Mahesa Ahening
RK. Strih/Editor: Bayu
Prihantoro Filemon,
Akhmad Fesdi Anggoro
Hraju/Cast: Pritt Timothy,
Ernanta Kusumo, Mahesa
Ahening Vyroba/Produc-
tion: KawanKawan Film,
Limaenam Films Predaj/
Sales: KawanKawan Film



MEDZINARODNA SUTAZ KRATKYCH FILMOV

INTERNATIONAL COMPETITION OF SHORT FILMS

KRATKE FILMY VI,
SHORTS VI

Holandsko/Netherlands
2017, far./col., 15 min.
dokumentarny/documentary

Meryem
Meryem
Meryem

Film nakriteny pocas bojov o Kobani sa
zameriava na kurdské Zeny vo vojne proti
Islamskému $tatu. So stoickou vytrvalostou
a pomocou americkych leteckych ttokov
bojuju tieto Zeny za slobodu.

Filmed during the battle of Kobani, this film
reveals the women at the heart of the fight
against IS. With stoical perseverance and the
aid of American airstrikes, these women are
leading the fight for freedom.

Rézia/Director: Reber
Dosky Scenar/Screenplay:
Reber Dosky Kamera/
Director of Photography:
Reber Dosky, Nina Badoux
Strih/Editor: Rémi van der
Heiden Vyroba/Produc-
tion: Some Shorts Predaj/
Sales: Some Shorts

Spanielsko/Spain
2016, far./col., 16 min.
hrany/fiction

Velka Britania/United Kingdom
2016, far./col., 12 min.
hrany/fiction

Norte
Sever
North

Terorista a manzelka jeho obete v tej istej
miestnosti.

Aterrorist and his victim's wife are in the
same room.

Rézia/Director: Javier
Garcfa Scenar/Screenplay:
Sergio Arrospide Kamera/
Director of Photography:
Frederic Comi Hudba/
Music: Marc Timén Strih/
Editor: Javier Garcia Hraja/
Cast: Sergio Arrospide,
Carmen Flores, Lorea
Uresberueta Vyroba/Pro-
duction: Minimal Films, Ce-
lofén Audiovisual Predaj/
Sales: Freak Independent
Film Agency

Dawn of Deaf

Usvit hluchych

Dawn of Deaf

Ked' pocujicu Cast ludstva zlikviduje neznd-

my zvuk, musi sa mald skupinka hluchych
spojit, aby preZila.

When a strange sound wipes out the hearing
population, a small group of Deaf people
must band together to survive.

Rézia/Director: Rob Sa-
vage Scenar/Screenplay:
Rob Savage, Jed Shepherd
(namet/story) Kamera/
Director of Photography:
Sam Heasman Hudba/
Music: Patrick Jonsson
Strih/Editor: Riccardo Ser-
vini Hraja/Cast: Caroline
Ward, Haley Bishop, Radina
Drandova, Stephen Collins,
Emily Bevan, Chris Curran
Vyroba/Production: Sha-
dowhouse Films Predaj/
Sales: [dle Films
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BE2CAN STARTER

BE2CAN STARTER

Be2Can - nas kosicky STARTER!

Be2Can je vyberom toho najlepsieho z festivalov v Berline,
Benatkach a Cannes. Aj tento rok za¢iname s Be2Can v Kosi-
ciach. Preto sa nasa sekcia vola Be2Can Starter. Uvidite v nej
hlavne sutazné a ocenené filmy z Benatok a Berlina. Festival
v Cannes skoncil iba pred par driami a ani pri najlepsej voli
nedokazeme zabezpecit vietky filmové képie pre filmy,
ktoré v Cannes ¢asto nemaju ani svoju definitivnu verziu.

Z Benatok vsak predstavujeme $picku a medzi nou vitaza -
Filipinca Lava Diaza a jeho film Td, ktord odisla (Ang babaeng
humayo). Z Berlinale tiez prindsame vitaza - O tele a dusi
(Testrol és 1élekrol) — podmanivy film madarskej rezisérky
lldiké Enyedi so slovensko-madarskou hlavnou predstavitel-
kou Alexandrou Borbély.

Be2Can je po $tyroch rokoch znac¢kou filmovej kvality. Ci uz
pre slovenské a ¢eské filmové publikum alebo slovenskych

a Ceskych audiovizualnych tvorcov. Pre tych druhych ostava
Be2Can velmi délezitym kompasom. Ani tento rok, tak ako
uz skoro 50 rokov [!], sme nemali v Cannes slovensky ani
cesky film v hlavnej sutazi. Na rozdiel od Madarov, Rumunoy,
Rusov, Ukrajincov. Je to fakt, ktory nie je popularny, a za
ktory mozeme vietci. A tak ho musim dovtedy, kym bude
pravdou, opakovat. Ked'sa raz stane, Ze strati zmysel, pretoze
film v hlavnej sutazi v Cannes budeme mat, Be2Can dosiahne
jednu doleziti métu.

Dovtedy sledujme pozorne, ako vyzera $pickovy festivalovy
film, a premyslajme, pre¢o medzi nimi chyba ten slovensky
a Cesky...

Ilvan Hronec
CEO FILM EUROPE MEDIA COMPANY

Be2Can - Our Starter in Kosice!

Be2Can is a sampler of the best that Berlin, Venice and
Cannes have to offer. As usual, Be2Can will kick off this
year's festival in Kosice — hence the name Be2Can Starter.
The section features competing and award-winning films
from Venice and Berlin. The Cannes Film Festival ended
only days ago, and even with the best will in the world, we
cannot secure all the prints of films that are often screened
at Cannes before their final cut is even finished. But we are
proud to present the absolute cream from Venice, including
the grand-prize winner: Filipino director Lav Diaz’s film The
Woman Who Left. We have also managed to acquire the Ber-
linale’s first-prize recipient: On Body and Soul, a captivating
film from Hungarian director Ildiké Enyedi, starring Slovak/
Hungarian actress Alexandra Borbély.

For four years now, Be2Can has been a seal of cinematic
quality, whether it be for Slovak and Czech audiences or the
countries’ filmmakers, for whom Be2Can remains a crucial
touchstone. Yet this year again, as has been the case for near-
ly 50 years [!1], neither a Slovak nor a Czech film made it into
Cannes’s main competition, unlike Hungarian, Romanian,
Russian and Ukrainian films. Unpleasant as this truth may be,
we are all responsible for it, so | am bound to repeat it until it
is no longer true. And when that day comes, when we finally
do have a film in Cannes’s main competition, Be2Can will
have achieved one of its chief goals.

Till then, let us pay close attention to what a first-rate festival
film looks like, and reflect upon why there is not a single
Slovak or Czech film among them...

Ivan Hronec
CEO FILM EUROPE MEDIA COMPANY
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ANG BABAENG HUMAYO

TA, KTORA ODISLA
THE WOMAN WHO LEFT

V roku 1997, po tridsiatich rokoch vo
vézeni, vstupuje Horécia do Uplne cu-
dzieho sveta: manzel jej zomrel a hoci
sa znovu skontaktovala s dcérou,
svojho syna najst nemoze. Coskoro
vsak zisti, ¢o sa nezmenilo - moc a vy-
sady elit. Iréniou zostava, Zze Horaciin
byvaly aristokraticky milenec Rodri-
go, ktory zosnoval jej uvaznenie, je
teraz sam vaznom vlastnej zlatej kliet-
ky: rovnako ako jeho bohati priatelia,
aj on prestal vychadzat zdomu pre
eskalaciu unosov bohatych. Horacia
sa rozhodne z tejto hystérie vytazit

a pripravuje pomstu.

Filmovy solitér Lav Diaz znovu rozvija
tému filipinskych dejin s vycerpavaja-
cou klinickou presnostou a odhaluje
temné prudy, ktoré dodnes formuju
jeho krajinu. Film Td, ktord odisla je
prenikavou $tudiou o priepasti medzi
chudobnymi a bohatymi, medzi
minulostou a pritomnostou - Diaz
zachytéva v tych najmensich gestach
zakotvenu historiu instituciondlnych
privilégii, spoluviny a arogancie, ktoré
prispeli k priepastnym rozdielom

v dnesnej filipinskej spolo¢nosti.
Filmarska virtuozita a starostlivo
artikulovany ,tichy vzdor” vytvaraju

z Diazovej novinky jeden z jeho naj-
lepsich a najsucitnejsich filmov.

In 1997, after 30 years in prison,
Horécia returns to a completely
unfamiliar world: her husband is
dead, and while she is able to contact
her daughter, her son is nowhere to
be found. But what hasn't changed,
she soon finds out, is the power and
privilege of the elites. Ironically, how-
ever, Horacia's aristocratic ex-lover
Rodrigo, who had her sent to jail, is
now himself a prisoner in his own
gilded cage: like his affluent friends,
he won't leave the house for fear of
arise in kidnappings of the wealthy.
Horécia decides to make use of this
hysteria to plot her revenge.
Lone-wolf filmmaker Lav Diaz returns
to Filipino history with an exhaustive,
clinical accuracy, revealing the dark
currents that continue to shape

his country. The Woman Who Left

is a penetrating study of the gaps
between the rich and the poor,
between the past and the present -
in the subtlest of gestures, Diaz
captures the entrenched histories

of institutional privilege, complicity
and arrogance that have contributed
to the vast disparities in present-day
Filipino society. Its cinematic virtuos-
ity and thoughtfully articulated “quiet
rage” make Diaz’s latest one of his
best and most compassionate films.
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Filipiny/Philippines
2016, far./col., 226 min.

Rézia/Director: Lav Diaz Scenar/Screenplay:

Lav Diaz Kamera/Director of Photography:
Lav Diaz Strih/Editor: Lav Diaz Hraju/Cast:
Charo Santos-Concio, Michael De Mesa, John
Lloyd Cruz, Shamaine Centenera-Buencami-
no Vyroba/Production: Sine Olivia Pilipinas
Predaj/Sales: Films Boutique Slovensky
distributor/Slovak Distributor: FILM EUR-
OPE MEDIA COMPANY

Lav Diaz (1958) - filipinsky reZisér, scenérista,
kameraman a strihac je jednym z klticovych
predstavitelov tzv. slow cinema. Preslavil sa
predovietkym extrémnou dlzkou svojich
filmov a hypnotickym stylom, ktory je blizsi
filipinskej mentalite a nepodlieha zdpadnému
vnimaniu ¢asu — typické je pre neho pozvol-
né tempo, dlhé, brilantne komponované
zabery a absencia hudby. Diaz zacinal ako
scendrista pre lokalnu televiziu a basnik, ako
filmar sa etabloval az na konci devatdesiatych
rokov. Medzi jeho najdélezitejsie filmy patri

v Benatkach ocenend, takmer osemhodinova,
Melanchdlia (2008) a vitazny film festivalu

v Locarne Zaciatky minulosti (2014).

Lav Diaz (1958) is a Filipino director, screen-
writer, DOP and editor who is one of the key
practitioners of “slow cinema”. He is known
above all for the extreme length of his films
and their hypnotic style, which is closely
connected to the Filipino mentality, resisting
the Western perception of time. His directing
is typified by an unhurried tempo, long,
brilliantly composed shots and an absence
of music. Diaz began as a screenwriter for
local television programmes and a poet; it
was not until the late 90s that he established
himself as a filmmaker. His most important
films include the nearly eight-hour Venice
Horizons winner Melancholia (2008) and
Locarno grand-prize winner From What Is
Before (2014).
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EL CIUDADANO ILUSTRE

VAZENY 0BCAN
THE DISTINGUISHED CITIZEN
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Spisovatelovi Danielovi Mantovani-
mu lezi svet pri nohach. Prave ziskal
Nobelovu cenu za literatuaru, ale
namiesto zadostucinenia sa dostavila
poriadna,depka”. Autor, ktory si
vydobyl takéto uznanie, uz davno nie
je provokatérom, ale len usporiada-
nou polozkou v kdnone. Daniel sa
pred vietkymi uzavrie, prestane pisat
a tvrdohlavo odmieta pozvania na
prestizne akcie, rozhovory a stretnu-
tia. Cosi sa v iom zlomi vo chvili, ked’
medzi privalom oficialnych listov naj-
de nenapadny list zrodného argen-
tinskeho zapadékova, odkial kedysi
zutekal. Chcu mu udelit ¢estny titul
vazeného obcana. Daniel Mantovani
sa rozhodne vratit - k spomienkam,
davnym laskam, starym priatelstvam.
Prichadza do zndmych ulic ako velka
hviezda, ale z jeho navstevy sa rychlo
stava groteska, ktora postupom ¢asu
dostava horku prichut. Nielen Gspech
sa neodpusta. Daniel postupne
prichddza na to, Ze nikto nedokaze
tak milovat a nenavidiet, ako ludia,
ktori vas poznaju od detstva. Vrati mu
rodné mesto chut opat pisat alebo
len posilni jeho samotarstvo?

Writer Daniel Mantovani has the
world at his feet. He's just won the
Nobel Prize for Literature, but instead
of satisfaction, he's got a bad case of
the blues. The revered author’s days
as a provocateur are long gone, re-
placed by a neat and tidy nook in the
literary canon. He withdraws from
society, stops writing and stubbornly
refuses invitations to prestigious
events and interviews. But something
in him snaps when, among the usual
heap of letters, he finds an unassum-
ing missive from his hometown, the
Argentinean backwater he once fled,
inviting him to accept the honorary
title of Distinguished Citizen. Daniel
resolves to return — to memories,
bygone romances, old friendships. He
revisits his familiar streets as a star,
but his visit quickly turns into a com-
edy that later develops a bitter tinge.
It turns out success isn't the only
thing that’s hard to forgive. Daniel
comes to realize that no one can love
him - or hate him - like those who've
known him since childhood. Will his
hometown revive his will to write, or
will it only make him more reclusive
than ever?
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Argentina, Spanielsko/Argentina, Spain
2016, far./col., 117 min.

Rézia/Director: Mariano Cohn, Gastén
Duprat Scendr/Screenplay: Andrés Duprat
Kamera/Director of Photography: Gastén
Duprat, Mariano Cohn Hudba/Music: Toni M.
Mir Strih/Editor: Jerénimo Carranza Hraja/
Cast: Oscar Martinez, Nora Navas, Dady Brie-
va, Andrea Frigerio, Manuel Vicente Vyroba/
Production: Arco Libre, Television Abierta,
Magma Cine Predaj/Sales: Latido Films
Slovensky distributor/Slovak Distributor:
FILM EUROPE MEDIA COMPANY

Rezijné duo Gastén Duprat (1968, Bahia
Blanca, Argentina) a Mariano Cohn (1974,
Villa Ballester, Argentina) patri k najvy-
raznejsim zjavom stcasnej argentinskej
kinematografie. Ich spoluprica sa zacala v 90.
rokoch, kedy zacali nakricat experimentalne
filmy. Preslavili sa Uspesnou inovativnou TV
show Television Abierta, aj ako dokumentaristi.
Hrané filmy si sami produkuju i nakricaju.
Délezitu dlohu v nich zohrava umenie, tvorivy
proces i svojbytné formy zdpolenia - s bliz-
nymi i s kreativitou. To plati aj pre ich debut
Umelec, dramu Muz odvedla i posledny film
Vdzeny obcan, ktory v Benétkach ziskal cenu
pre najlepsieho herca.

The directorial duo of Gastén Duprat (1968,
Bahia Blanca, Argentina) and Mariano Cohn
(1974, Villa Ballester, Argentina) are a marvel
of contemporary Argentinean cinema.

They began working together in the 90s,
shooting experimental films. They rose to
fame thanks to their successful, innovative
TV show Televisién Abierta, as well as their
documentary work. Their self-produced and
self-shot fiction films'key themes include art,
the creative process and unusual forms of
competition — with one’s peers and with the
Muses. This applies to their debut, The Artist,
the drama The Man Next Door and their latest
film The Distinguished Citizen, which won Best
Actor at Venice.
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LES FANTOMES D'ISMAEL

ISMAELOVE PRIZRAKY
ISMAEL'S GHOSTS

Ismael je filmovy reZisér, ktory o sebe
prehlasuje, Ze je vdovec. Ozenil sa

s dvadsatro¢nou Carlottou, ktora
viak niekolko rokov nato zdhadne

a bez stopy zmizla. Ni¢ nenasvedcuje
tomu, Ze by sa stala obetou zlocinu.
Odvtedy ho prenasleduju no¢né
mory, ktoré zahéna alkoholom a tab-
letkami. Je si velmi blizky s Carlotti-
nym otcom Henrim, tiez filmarom.
Dvadsat rokov po zmiznuti svojej
Zeny stretava na vecierku astrofy-
zi¢ku Sylviu, s ktorou sa po rokoch
samoty zblizi a nadviaze harmonicky
vztah. Osud si v8ak prichysta zlomy-
selnu zapletku. Nahle sa totiz objavi
Zena, ktora tvrdi, Ze je Ismaelovou
zmiznutou manzelkou. Zac¢ina sa
odvijat velmi turbulentny a celkom
nepredvidatelny pribeh (alebo

snad pribeh v pribehu?), v ktorom

sa pre reziséra typicky prelina triler

s lubostnou aj Spionaznou dramou
o osudoch Ismaelovho brata Ivana.
Ni¢ nie je isté a nemenné.

Film director Ismael is a self-
described widower. Several years
after he married 20-year-old Carlotta,
she disappeared without a trace.
Nothing pointed to foul play. Since
then he has been haunted by night-
mares, which he chases away with
alcohol and pills. He has a very close
relationship with Carlotta’s father
Henri, also a filmmaker. 20 lonely
years after his wife's disappearance,
Ismael meets astrophysicist Sylvia at
a party; they grow close and build

a harmonic relationship together.
But fate has a wicked twist in store.
Suddenly a woman appears who
claims to be Ismael’s lost wife, setting
a turbulent and utterly unpredict-
able story (or story within a story?) in
motion. Typically, director Desplechin
fuses his thriller with a love story and
even a spy-drama secondary plot
about Ismael’s brother Ivan. Nothing
is certain; everything is subject to
change.
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Francuzsko/France
2017, far./col., 114 min.

Rézia/Director: Arnaud Desplechin Scenar/
Screenplay: Julie Peyr, Léa Mysius Kamera/
Director of Photography: Irina Lubtchansky
Hudba/Music: Grégoire Hetzel Strih/Editor:
Laurence Briaud Hraju/Cast: Mathieu Amal-
ric, Charlotte Gainsbourg, Louis Garrel, Alba
Rohrwacher, Lészlé Szabo, Hippolyte Girardot
Vyroba/Production: Why Not Productions,
France 2 Cinema Predaj/Sales: Wild Bunch
Slovensky distributor/Slovak Distributor:
FILM EUROPE MEDIA COMPANY

Majster komornych psychologickych dram

s jemnym ironickym podtextom Arnaud
Desplechin (1960) vystudoval parizsku filmo-
VU skolu IDHEC. Pozornost vzbudili uz jeho
krétke hrané filmy Zivot mrtvych (1990), ktory
ziskal cenu Jeana Viga, a StrdZ (1991). Medzi
jeho kltcové celovecerné tituly patri Ucend
disputa alebo Méj pohlavny Zivot (1996) z pros-
tredia mladych intelektudlov, Zivotopisny film
Esther Kahn a hviezdne obsadeny Vianoc¢ny
pribeh (2008). Desplechin vo svojich vysoko
Stylizovanych filmoch kladie extrémny doéraz
na dialégy a nekonven¢nu naréciu — a nie je
to inak ani v jeho novinke Ismaelove prizraky,
ktord otvarala tohtoro¢ny festival v Cannes.

Arnaud Desplechin (1960), master of
irony-tinged psychological chamber dramas,
studied at Paris film school IDHEC. He was
first noticed thanks to his fiction shorts

The Life of the Dead (1990), which won the
Prix Jean Vigo, and The Sentinel (1991). His
feature-length work includes My Sex Life. ..

or How | Got Into an Argument (1996), about
young intellectuals, the biopic Esther Kahn
and the star-studded A Christmas Tale (2008).
In his highly stylized films, Desplechin puts
an extreme emphasis on dialogue and un-
conventional narration; Ismael’s Ghosts, which
opened this year's Cannes FF, is no exception.
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UNA MUJER FANTASTICA

FANTASTICKA ZENA
A FANTASTIC WOMAN
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Marina je mlada transrodova servirka
a aspirujuca spevacka. Orlando je

jej o dvadsat rokov starsi milenec,

s ktorym planuju spolo¢nu buduc-
nost. Ked vsak Orlando nahle zomrie,
Marina je nutena Celit psychickému

a fyzickému natlaku Orlandovej rodi-
ny, socialnemu vyluceniu i osobnému
ponizovaniu. Napriek prekdzkam

a nepriaznivym okolnostiam pokra-
Cuje v boji za svoje prava, snazi sa slo-
bodne a dostojne Zit a pritom ukazat
okoliu, kym naozaj je: zlozitou, silnou,
Cestnou - fantastickou zenou.
Najnovsia snimka reziséra Sebastiana
Lelia je originalnym nadzanrovym po-
kusom vzdorovat spolo¢enskym ste-
reotypom emancipacnym pribehom,
ktory berie rovnakym dielom z tvorby
Alfreda Hitchcocka i Pedra Almodé-
vara. Autorov senzualny i pichlavy
komentar ku krutosti diskriminacie,
ktora mieri ¢asto na tych najzranitel-
nejsich, stoji na suhre naturalistickych
a lahko magickych poléh a predo-
vsetkym na vynikajucom hudobnom
vykone herecky Daniely Vega.

Transgender Marina is a waitress

and an aspiring singer. She and her
lover Orlando, 20 years her senior,
are planning a future together. But
when Orlando suddenly dies, Marina
is forced to confront psychologi-

cal and physical pressure from his
family, social exclusion and personal
humiliation. Despite all the obstacles
and adversity, she continues to

fight for her rights, tries to live with
freedom and dignity, while showing
those around her what she really

is: a complicated, strong, upright,
fantastic woman.

The latest picture from direc-

tor Sebastian Lelio is an original,
genre-transcending, emancipatory
challenge to societal stereotypes,
drawing equal inspiration from Alfred
Hitchcock and Pedro Almodévar. The
auteur’s sensual, biting commentary
on the cruelty of discrimination,
which so often targets the most
vulnerable, is grounded in the inter-
play between naturalistic and subtly
magical-realist modes, and above all
in the outstanding musical perfor-
mance of actress Daniela Vega.
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Cile, USA, Nemecko, Spanielsko/
Chile, USA, Germany, Spain
2017, far./col., 104 min.

RézZia/Director: Sebastian Lelio Scenar/
Screenplay: Sebastian Lelio, Gonzalo Maza
Kamera/Director of Photography: Ben-
jamin Echazarreta Hudba/Music: Matthew
Herbert Strih/Editor: Soledad Salfate Hraja/
Cast: Daniela Vega, Aline Kiippenheim, Am-
paro Noguera, Francisco Reyes, Luis Gnecco,
Antonia Zegers, Néstor Cantillana Vyroba/
Production: Fabula, Participant Media, Kom-
plizen Film, Muchas Gracias, Setembro Cine
Predaj/Sales: Funny Balloons Slovensky
distributor/Slovak Distributor: Artcam/
FILM EUROPE MEDIA COMPANY

V Argentine narodeny, ale v Cile tvoriaci
rezisér Sebastian Lelio (1974, Mendoza) patri
medzi najtalentovanejsich latinskoamerickych
filmarov stcasnosti. Vystudoval filmovd skolu
Escuela de Cine de Chile a vsetky jeho filmy
sa s Uspechom premietali na prestiznych
medzinarodnych festivaloch: celovecerny
debut Svdtd rodina (La Sagrada Familia, 2006)
bol uvedeny na MFF v San Sebastiane, v roku
2009 nasledovala snimka Navidad (canneska
sekcia Quinzaine des Réalisateures), film Rok
tigra (2011) sutazil na festivale v Locarne. Defi-
nitivny prelom potom pre Lelia znamenala na
Berlinale ocenend dramédia Gloria (2014).

Born in Argentina but based in Chile, director
Sebastian Lelio (1974, Mendoza) is among
the most talented Latin American filmmak-
ers of our time. He attended film school

at the Escuela de Cine de Chile. All of his
films have been screened to great acclaim

at prestigious international film festivals:

his 2006 feature debut The Sacred Family

was screened at San Sebastian, followed by
2009's Christmas, screened in the Directors’
Fortnight at Cannes, and 2011's The Year of
the Tiger, screened in competition at Locarno.
His major breakthrough to date was his 2014
dramedy Gloria, awarded at the Berlinale.
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NA MLIJEGNOM PUTU

NA MLIEGNE) CESTE
ON THE MILKY ROAD

Kosta uprostred vojnovej zény ces-
tou-necestou rozvéaza mlieko na svo-
jom oslikovi. Pri jednej zo zastavok sa
zoznami s ocarujucou Zenou, ktord sa
ukryva uprostred krajiny nikoho pred
svojim zlovestnym napadnikom. Staci
okamih a je to laska na prvy pohlad -
ako v rozpravke. Kusturica nakrutil
emotivnu romancu, ktord pripomina,
preco v devatdesiatych rokoch patril
k ikonam eurépskeho filmu. Love sto-
ry Na mlie¢nej ceste je nostalgickou
spomienkou na predminult dekadu
a okuzluje pribehom o laske v dobe,
ktora jej nepraje. V tejto snimke sa
vracia k svojej klucovej téme - ne-
zmyselnej vojne ako pitoresknej
kulise, v ktorej sa odvijaju prudké
vzplanutia dvoch postav. Oporou

je pre neho opét divoka krajina, jej
prirodzené svetlo a zvierata, ktoré
svojou spontannostou tvoria pro-
tipdl ¢asto nezmyselného snazenia
ludskych aktérov. Emir Kusturica si
vObec prvykrat (a ako sa sam vyjadril,
aj posledny) vo svojom filme zahral
titulny dlohu. Hlavnou hviezdou
tejto,,romantickej rozpravky” je vsak
jednoznac¢ne Monica Bellucci.

Navigating a warzone on his donkey,
milkman Kosta bravely works his
usual route. During one of his
deliveries, he meets an enchanting
woman hiding in the countryside
from a sinister admirer. It's love at
first sight, straight out of a fairy tale.
This heartfelt romance is a reminder
of why Kusturica was a European film
icon in the 90s. On the Milky Road is

a nostalgic look back at the decade
before last and an enchanting love
story at a time when love was no pic-
nic. Here Kusturica returns to his idée
fixe - senseless war as an outlandish
backdrop for the fiery bursts of pas-
sion between two characters, as well
as his other mainstay - the untamed
countryside, its natural light and
wildlife, whose spontaneity acts as

a counterpoint to the often senseless
efforts of his human actors. This is
Emir Kusturica’s first film starring the
director himself (and according to
him, also his last). But the true star of
this romantic fairy tale is undeniably
Monica Bellucci.
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Srbsko, Velka Britania, USA, Mexiko/
Serbia, United Kingdom, USA, Mexico
2016, far./col., 125 min.

Rézia/Director: Emir Kusturica Scenar/
Screenplay: Dunja Kusturica, Emir Kusturica
Kamera/Director of Photography: Martin
Sec, Goran Volarevi¢ Hudba/Music: Stibor
Kusturica Strih/Editor: Svetolik Mi¢a Zajc
Hraju/Cast: Monica Bellucci, Emir Kusturica,
Predrag Manojlovi¢, Sloboda Micalovi¢
Vyroba/Production: BN Films, Pinball
London Predaj/Sales: Wild Bunch Slovensky
distributor/Slovak Distributor: FILM EURO-
PE MEDIA COMPANY

Emir Kusturica (1954, Sarajevo) — patri

k najslavnejsim a najoriginalnejsim eu-
répskym rezisérom konca 80. a celych 90.
rokov. Absolvoval prazski FAMU a pozbieral
niekolko vyznamnych medzinarodnych cien,
od Zlatého leva v Benéatkach za film Spominas
sina Dolly Bell? az po Zlatu palmu v Cannes za
filmy Otec na sluzobnej ceste a Underground.
Jeho poetika je pozoruhodnou fuziou
vybusnych balkénskych dejinnych metafor,
felliniovskej atmosféry a zaluby v nezvycajnej
viednosti, svojréznych (ne)hereckych typoch
a vystrednych rezijnych rieseniach. Kusturica
je bytostny romantik i vasnivy nacionalista,
politicky provokatér i ¢lovek fascinovany silou
obrazu a rytmom rozpravania. Na Art Film
Feste 2011 ziskal Zlatd kameru

Emir Kusturica (1954, Sarajevo) is among the
most celebrated and original European direc-
tors of the late 80s and 90s. After graduating
from Prague’s FAMU, he racked up a number
of premier international prizes, from Ven-

ice's Golden Lion for Do You Remember Dolly
Bell? to Cannes's Palme d'Or for When Father
Was Away on Business and Underground.

His unique poetics is a fusion of explosive
metaphors of Balkan history, Felliniesque
atmosphere and a love for the unusual in the
everyday, distinctive character (non-)actors
and unconventional directorial techniques.
Kusturica is a romantic at heart and a passion-
ate nationalist, a political provocateur and

a person fascinated with the power of images
and the rhythm of storytelling. At Art Film
Fest 2011 he won the Golden Camera.
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TESTROL ES LELEKROL

0 TELE A DUSI
ON BODY AND SOUL

Madarsky film O tele a dusi, pros-
trednictvom ktorého sa rezisérka
lldiké Enyedi po dlhych osemnastich
rokoch vrétila na medzinarodnu
scénu, je nekonvencna lovestory
dvoch odlisne zmrzacenych ludi: star-
nuceho finan¢ného riaditela bitinku
a mladej uzavretej kvalitarky méasa.
Obaja hrdinovia, ohromeni zistenim,
Ze maju rovnaké sny, sa ich postupne
pokusaju spolocne plnit.

Lahko excentricka, taktilna i odtazita
romanca s prvkami kazdodennej
dramy a ¢iernej komédie sugestivne
tematizuje dualitu bdelosti a snenia,
bestiality a humanity, duse a tela.
Film, ktory nenésilne spaja chladné
pozorovanie a nezvycajnu emocio-
nalitu, tazi z vyraznej vizualnosti:

z preciznych geometrickych kompo-
zicii, neokazalého prelinania lyrickosti
a brutality, symbolického vyuzitia
farieb i ststredenej prace s hercami.
Je to celkom pochopitelné, ze si pra-
ve tento film, ktory medzi riadkami

a pomocou snovych metafor hovori
o mnohych sucasnych spolo¢enskych
traumach, odniesol z tohtoro¢ného
Berlinale hlavnu cenu - Zlatého
medveda.

After 18 long years, Hungarian
director lldiké Enyedi returns to in-
ternational cinema with On Body and
Soul, the unconventional love story of
two people, each with their own af-
fliction: an aging financial director of
an abattoir, and a young, withdrawn
meat quality inspector. Shocked by
the realization that they share the
same dreams, both protagonists
begin trying to fulfil them.

This eccentric, tactile, yet detached
romance, with elements of everyday
drama and black comedy, sug-
gestively thematizes the dualities

of wakefulness and dreaming,
animality and humanity, body and
soul. Joining cold observation with
unusual emotionality, the film taps

a vein of distinctive visuality - from
its precise, geometrically composed
shots and inconspicuous mingling of
lyricism and brutality to its symbolic
use of colours and focused work with
actors. With its use of allusion and
metaphorical dreams to speak to
many modern-day societal traumas,
it could not be clearer why this of all
films came away from this year’s Ber-
linale with the grand prize - the
Golden Bear.
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Madarsko/Hungary
2017, far./col., 116 min.

Rézia/Director: ldikd Enyedi Scenar/
Screenplay: Ildiké Enyedi Kamera/Director
of Photography: Maté Herbai Hudba/Music:
Adam Balazs Strih/Editor: Kéroly Szalai Hra-
ju/Cast: Alexandra Borbély, Géza Morcsanyi,
Zoltan Schneider, Ervin Nagy, Zsuzsa Jaro,
Attila Fritz, Rozi Székely Vyroba/Production:
Inforg — M &M Film KFT Predaj/Sales: Films
Boutique Slovensky distributor/Slovak
Distributor: FILM EUROPE MEDIA COMPANY

Madarska rezisérka a scenaristka lldiké
Enyedi (1955, Budapest) povodne vystudo-
vala ekonémiu a az potom filmovu réziu na
budapestianskej Viysokej skole dramatickych
umeni. Od roku 1979 spolupracovala so
sléavnym Studiom Bélu Baldzsa, nakrutila expe-
rimentdlny dokument Flirt (1981) a neskor aj
niekolko pozoruhodnych krétkych hranych
filmov. Jej celovecernd prvotina Moje 20.
storocie (1989) sa stala senzaciou festivalu

v Cannes, odkial si odniesla Zlatt kameru za
najlepsi debut. Medzi jej dalsie klicové tituly
patria na festivale v Benétkach uvedené filmy
Carostrelec (1994) a Tamds a Juli (1997) ¢&i

v Locarne oceneny Simon mdg (1999).

Hungarian director and screenwriter lldiké
Enyedi (1955, Budapest) originally studied
economics before switching to film directing
at Budapest's Academy of Drama and Film.

In 1979 she began collaborating with the
famed Béla Balazs Studio, where she shot her
experimental documentary Flirt (1981) and

a number of notable fiction shorts. Her fea-
ture debut, My Twentieth Century (1989) made
a sensation at Cannes, taking the Caméra
d'Or for best debut. Her later landmark titles
include Magic Hunter (1994) and Tamas and
Juli (1997), both screened at Venice, as well
as Simon, the Magician (1999), awarded at
Locarno.
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VOYAGE OF TIME: LIFE’S JOURNEY

CESTA GASU
VOYAGE OF TIME: LIFE'S JOURNEY

Takmer $tyridsat rokov sa vo
vizionarskej mysli jedného z naj-
vyznamnejsich americkych reZisérov
Terrenca Malicka rodila myslienka

na ambiciéznu esej, ktora nakoniec
dostala tvar filmu Cesta casu. Film

sa nezaoberd ni¢im mensim ako
vznikom, vyvojom a zanikom
znameho vesmiru, Zivotnym cyklom
sinecnej sustavy. V centre Malickovej
pozornosti pochopitelne lezi evolucia
réznych Zivych foriem, ich rozmanitej
podoby, premeny od jednobunko-
vych organizmov az po formova-

nie fudskej civilizacie. Na tvorbe
unikdtneho dokumentu sa podielal
cely rad vyznamnych osobnosti
vedeckého sveta, paleontolégovia,
biologovia, astrofyzici z prestiznych
centier z celého sveta. Rozsirenu
celovecernu verziu, ktora vznikla
spolu s krat$im zostrihom pre IMAX,
sprevadza poeticky komentar slavnej
herecky Cate Blanchett. Jej uhrancivy
hlas kladie otazky, ktoré sprevadzaju
ludstvo odjakZiva. Malick tak pokra-
¢uje v odhalovani korenov existencie
¢loveka, ktoré dostalo jasnu podobu
v oceriovanom filme Strom Zivota.

After nearly 40 years of gestation in
the visionary mind of Terrence Malick,
the eminent US director’s most ambi-
tious brainchild to date has finally
assumed cinematic form as Voyage
of Time: Life’s Journey. The film is
concerned with nothing less than the
origin, development and extinction
of the known universe, the life cycle
of the solar system. Naturally, Malick
focuses on the evolution of life, the
various forms it takes, its metamor-
phosis from protozoa to the rise of
human civilization. This singular
documentary features contributions
from a whole range of distinguished
scientists — palaeontologists,
biologists and astrophysicists from
prestigious institutions around the
world. The expanded feature-length
version, created in conjunction with
the shorter IMAX version, is poetically
narrated by famous actress Cate
Blanchett. Her mesmerizing voice
poses questions that have haunted
humanity since the dawn of time.
The film is thus a continuation of
Malick’s efforts, so clearly evident in
his award-winning film The Tree of
Life, to unearth the root of human
existence.

%

FILM EUROPE

MEDIA COMPANY

Nemecko/Germany
2016, far./col., 90 min.

Rézia/Director: Terrence Malick Scendr/
Screenplay: Terrence Malick Kamera/Direc-
tor of Photography: Paul Atkins Hudba/Mu-
sic: Hanan Townshend, Simon Franglen Strih/
Editor: Rehman Ali, Keith Fraase Komentar
cita/Narrated by: Cate Blanchett Vyroba/
Production: Sophisticated Films, IMAX
Entertainment, Predaj/Sales: Wild Bunch
Slovensky distributor/Slovak Distributor:
FILM EUROPE MEDIA COMPANY

Terrence Malick (1943, Ottawa, lllinois,

USA) — patri medzi tvorcov so zasadnym vply-
vom na stc¢asnu podobu nezévislého filmu.
Jeho vyrazne metafyzické filmy, ktoré vynikaju
brilantnou kamerou a Uzkym prepojenim
¢loveka s krajinou, patria ku klasike americkej
kinematografie a inspirovali mnohych mlad-
Sich tvorcov. Absolvent Harvardu v odbore
filozofie sa presadzoval pomaly a zlozito,
napriek tomu uz jeho prvé filmy, ,zabijacka”
roadmovie Zapaddkov a drsna romanca
Nebeské dni, prezentuju autora s ucelenou

a origindlnou poetikou. DIhG tvorivd pauzu

v 70. a 80. rokoch ciasto¢ne sposobilo sklama-
nie z nedspesnej pripravy ,vesmirnej epopeje”
Qasida. K jej realizacii nakoniec doslo az

v roku 2016 — pod ndzvom Cesta casu.

Terrence Malick (1943, Ottawa, lllinois, USA)
has had a profound influence on independ-
ent film as we know it. His distinctively
metaphysical films, notable for their superb
camerawork and intimate connection
between man and nature, are classics of US
cinema, inspiring countless young filmmak-
ers. Though the Harvard philosophy graduate
took the slow road to fame, even his early
films — the murderous road movie Badlands
and the gritty romance Days of Heaven —
show an auteur with a lucid, singular poetics.
After a long creative hiatus in the 70s and 80s,
his “space epic” Qasida disappointingly failed
to come to fruition, only to finally see release
in 2016 as Voyage of Time: Life’s Journey.
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1945
1945

Rok 1945, horuci augustovy der. Na
stanici ¢aka pohoni¢ na zdkazni-
kov. Z vlaku vystupia dvaja muzi

v ¢iernych oblekoch. Otec a syn, ktori
prezili holokaust. Na voz vylozia dve
debny a ml¢ky vykrocia na cestu do
vzdialenej dediny. Tam sa pripravuje
svadba syna bohatého majitela
drogistického obchodu. Chyr o pri-
chode dvoch cudzincov sa rychlo
siri. Dedincania su znepokojeni. Kto
su ti dvaja? Su pribuznymi byvalého
Zidovského majitela obchodu,
ktorého najskér udali a potom
deportovali do koncentréku? A ¢o
nesu v tych debnach? Nahly strach
opanuje miestnu komunitu a obnazi
rany nedavnej minulosti, ktoré mali
byt nadobro zabudnuté - zradu,
zlodejstvo a kolaboraciu...
Sugestivna impresia vzajomné-

ho prepojenia medzi zlo¢inom

a trestom, zobrazena v ostro
kontdrovanom ¢iernobielom obraze.
Madarska dedina ako metaforické
zrkadlo zlyhania celej spolo¢nosti.

60

On a sweltering August day in 1945,
a cart driver awaits his customers at
the railway station. Two men in black
suits step off the train - a father and
son who've survived the holocaust.
They load two crates onto the cart
and silently set out for a remote
village, where the wedding of a rich
pharmacist’s son is being prepared.
Word of the two strangers’arrival
quickly spreads, and the villagers are
uneasy. Who are these two? Are they
relatives of the Jewish shop owner
who was informed on and later

sent off to a concentration camp?
And what have they got in those
crates? Fear suddenly grips the local
community, opening wounds of the
recent past that were supposed to
be forgotten forever - betrayal, theft
and collaboration...

A suggestive impression of the links
between crime and punishment,
depicted in sharply contoured black
and white. A Hungarian village

as a metaphor for an entire soci-
ety’s failures.

Madarsko/Hungary
2017, ¢b/b&w, 91 min.

Rézia/Director: Ferenc Torok Scendr/
Screenplay: Ferenc Torok, Gabor T. Szanté
Kamera/Director of Photography: Elemér
Ragélyi Hudba/Music: Tibor Szemzé Strih/
Editor: Béla Barsi Hraju/Cast: Péter Rudolf,
Bence Tasnadi, Taméas Szabd Kimmel, Déra
Sztarenki, Agi Szirtes, J6zsef Szarvas, Eszter
Nagy-Kalézy Vyroba/Production: Katapult
Film Predaj/Sales: Hungarian National Film
Fund World Sales

Ferenc Torok (1971, Budapest, Madar-

sko) — studoval filmovu a televiznu réziu

na Viysokej skole divadelnych a muzickych
umeni v Budapesti. Jeho Moskovské ndmestie
(Moszkva tér, 2001) ziskalo na Madarskom
filmovom tyzdni cenu za najlepsi debut. Jeho
nasledujuce filmy uviedli a ocenili viaceré
festivaly. Od roku 2007 je ¢lenom Eurdpskej
filmovej akadémie. 1945, jeho Siesty hrany
film, mal svetovd premiéru na Berlinale

v sekcii Panorama.

Ferenc Torok (1971, Budapest, Hungary)
studied film and television directing at the
Academy of Drama and Film in Budapest. His
Moscow Square (2001) won Best Debut Film
at the Hungarian Film Week, and his subse-
quent films were screened and awarded at

a number of festivals. Since 2007, T6érék has
been a member of the European Film Acad-
emy. 1945, his sixth fiction film, had its world
premiere in the Berlinale’s Panorama section.
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ANA, MON AMOUR

ANA, MOJA LASKA
ANA, MON AMOUR

Toma a Ana sa stretn( na univerzite
aich postupné zblizenie vyusti do
lasky plnej nadeji. Ana mé kompliko-
vané rodinné zazemie, pre ktoré trpi
psychickymi vykyvmi. Toma ju miluje
a poskytuje jej viestrannu podporu aj
pri lekarskych vysetreniach. Obaja sa
postupne izoluju od rodin a priatelov.
Anin handicap Tomu posiliiuje. Ana
otehotnie a vtedy objavi psychoana-
lyticku terapiu, vdaka ktorej sa stava
silnejsou osobnostou. A Tomov pevny
svet dostane zrazu vyrazné trhliny...
Impresivna snimka, ktora spaja
romanticku dramu so $tudiou du-
sevného postihnutia a bojom s nim.
Film predstavuje komplexny obraz
manzelstva, ktory odkryva viaceré
prepojenia s potlacovanymi a ta-
buizovanymi strankami rumunskej
spolo¢nosti.

Toma and Ana meet at university,
and their friendship grows into a love
full of hope. Ana has a complicated
family background and suffers from
severe panic attacks. Out of his love
for her, Toma gives Ana his total sup-
port, even accompanying her to her
doctors' visits. Both gradually isolate
themselves from their family and
friends, while Ana’s affliction gives
Toma strength. When she becomes
pregnant, Ana tries psychoanalysis,
from which she emerges a stronger
person. And now it's Toma's solid
emotional foundation that begins to
show its cracks...

This impressive film blends romantic
drama with a study of mental illness
and the struggles of those affected
by it. It paints a complex picture of

a marriage that reveals numerous
connections to the repressed depths
and taboos of Romanian society.

Rumunsko, Nemecko, Francuizsko/
Romania, Germany, France
2017, far./col., 130 min.

Rézia/Director: Calin Peter Netzer Namet/
Story: Cezar Paul Badescu — romén Luminita,
moja ldska/novel Luminita, mon amour
Scendr/Screenplay: Cdlin Peter Netzer,
Cezar Paul Badescu, lulia Luméanare Kamera/
Director of Photography: Andrei Butica
Strih/Editor: Dana Bunescu Hraju/Cast:
Mircea Postelnicu, Diana Cavallioti, Carmen
Tanase, Vasile Muraru, Tania Popa, Igor Caras
Romanov Vyroba/Production: Parada Film
Predaj/Sales: Beta Cinema

Calin Peter Netzer (1975, Petrosani, Rumun-
sko) — v roku 1983 emigroval s rodi¢mi do
Nemecka. V rokoch 1994 - 1999 studoval
filmovt réZiu na Filmovej a televiznej skole

v Bukuresti. Jeho krétky i dlhometrazny debut,
oba s ndzvom Maria (1997 a 2003), boli uve-
dené a ocenené na prestiznych festivaloch po
celom svete. Maria ziskala Velkd cenu poroty
a Bronzového leoparda pre oboch hercov

v hlavnych dlohdch na MFF Locarno 2003.
Jeho druhy film Cestnd medaila (Medalia de
onoare, 2009) ziskal Strieborného Alexandra
na MFF Thessaloniki. Ana, moja ldska (2017)
ziskala na Berlinale Strieborného medveda za
vynimocny umelecky prinos (Dana Bunescu
za strih).

Calin Peter Netzer (1975, Petrosani, Roma-
nia) emigrated to Germany with his parents
in 1983. From 1994 to 1999 he studied film
directing at the University of Theatre and Film
in Bucharest. His first short (1997) and
feature-length debut (2003), both entitled
Maria, were screened and awarded at pres-
tigious festivals around the world, including
Locarno, where Netzer earned the Special
Prize of the Jury and the two lead perform-
ers each won Bronze Leopards. His second
feature, Medal of Honor (2009), won the Silver
Alexander at the Thessaloniki FF. Ana, mon
amour (2017) earned editor Dana Bunescu
the Silver Berlin Bear for Outstanding Artistic
Contribution.
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BRIMSTONE

BRIMSTONE
BRIMSTONE

Epicka westernova freska z priserné-
ho divokého zépadu. Pribeh o silnom
zenskom osude a vzdore proti
neuprosnej krutosti pekla na zemi.
Hrdinkou je Liz, ktord odchovala
krasna divocina. Mlada zena citlivého
srdca i nezdolnej vole, ktord prenasle-
duje pomstychtivy Kazatel - diabol-
sky fanatik so zvratenou tuzbou po
odplate. Liz viak nie je obetou, prave
naopak, zenou s ohromnou silou,
ktora reaguje s udivujicou odvahou,
aby dosiahla lepsi Zivot pre seba

i svoju dcérku. Strach nema. Na koho
caka trest?

,Brimstone je film o viere a nasili. Pri-
beh zeny, ktora je predurcena prezit
vietky hrozy, ktoré ju postretnd.”
(Martin Koolhoven)

An epic fresco from the menacing
inferno of the old American West.

A tale of powerful womanhood and
resistance against the unforgiving
cruelty of a hell on earth.

Our heroine is Liz, carved from the
beautiful wilderness, full of heart
and grit, and hunted by the vengeful
Preacher - a diabolical zealot with

a depraved thirst for revenge. But Liz
is no victim; she’s a woman of fear-
some strength who responds with
astonishing bravery to claim the bet-

ter life she and her daughter deserve.

Fear not. Retribution is coming.
“Brimstone is a movie about
religion and violence. It's the story
of a woman who is determined to
survive the horrors she encounters.
(Martin Koolhoven)

Holandsko, Nemecko, Belgicko, Franctizsko/
Netherlands, Germany, Belgium, France
2016, far./col., 149 min.

Rézia/Director: Martin Koolhoven Scenar/
Screenplay: Martin Koolhoven Kamera/
Director of Photography: Rogier Stoffers
Hudba/Music: Junkie XL Strih/Editor: Job
ter Burg Hraja/Cast: Dakota Fanning, Guy
Pearce, Emilia Jones, Kit Harington, Carice
van Houten Vyroba/Production: N279
Entertainment, X Filme Production, Filmwave,
Prime Time, The Jokers Films, Dragon Films,
AVROTROS, Film Vdst, Paradiso Films Predaj/
Sales: Embankment Films

Martin Koolhoven (1969, Haag, Holand-
sko) — absolvoval Filmovu akadémiu v Am-
sterdame ako scendrista a rezisér. Upozornil
na seba televiznym filmom Suzy Q (1999).
Od roku 2005 vynikol ako tvorca divacky
Uspesnych, ale aj ocenovanych snimok na
medzinarodnej scéne. K jeho najuspesnejsim
filmom patri Zima pocas vojny (Oologswinter,
2008). Z nasich kin pozname jeho komédiu
Schnitzel Paradise (2005). Brimstone mal
svetovu premiéru v hlavnej sttazi na festivale
v Bendtkach.

Martin Koolhoven (1969, The Hague,
Netherlands) studied screenwriting and
directing at the Netherlands Film Academy in
Amsterdam. He first made his mark with the
television film Suzy Q (1999). From 2005 on,
he has shown himself to be a creator of films
that draw international crowds and accolades
in equal measure. 2008's Winter in Wartime
was among his most successful films, and
Slovak audiences may remember his 2005
comedy Schnitzel Paradise from its theatrical
release here. Brimstone had its world premiere
in Venice's main competition.
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DOUA LOZURI

DVA VYHERNE LOSY
TWO LOTTERY TIGKETS

Automechanik Dinel zufalo potrebuje
peniaze, aby sa jeho priatelka mohla
vrétit domov z Talianska. Po bezutes-
nom dni v praci sa ako obvykle stre-
tava so svojimi kamosmi - zavislym
gamblerom Silem a chladnokrvnym
Pompiliuom. Traja lUzri si kupia vyher-
ny 16s, ktory ale stratia skor nez zistia,
Ze im priniesol neskuto¢né $tastie...
Vydarena situa¢na komédia ponuka
$kalu bizarnych situacii a skima
prislove¢nd mentalitu uvazovania
obyvatelov malého mesta. Traja
protagonisti su divakovi blizki. Nema
problém sa s nimi stotoznit, pretoze
ich pribeh je mu dobre znamy.
Usmevné peripetie krkolomnej
zapletky pripominaju,ludové” dejové
linky televiznych seridlov, tesiacich

sa divackej oblube najma na vidieku
a v mensich mestach.

Auto mechanic Dinel is in desperate
need of money to bring his girlfriend
back from Italy. After another miser-
able workday, he meets his friends as
usual - compulsive gambler Sile and
cool-headed Pompiliu. The three los-
ers buy a winning lottery ticket, but
before even realizing their incredible
luck, they lose it...

This hilarious situation comedy
features an assortment of bizarre
situations while examining the
mentality and thought processes
typical of small-town folk. Viewers
can easily sympathize with the three
protagonists, given their relat-

able circumstances. Their rollicking
misadventures and the story’s con-
voluted plot twists are reminiscent
of the “folksy” storylines of TV series
aiming to appeal to primarily rural
audiences.

Rumunsko/Romania
2016, far./col., 86 min.

Rézia/Director: Paul Negoescu Scenar/
Screenplay: Paul Negoescu podla novely
lona Lucu Caragialeho/based on the short
story by lon Luca Caragiale Kamera/Director
of Photography: Ana Draghici Hudba/Mu-
sic: Flora Pop, Alin Zabrduteanu Strih/Editor:
Alexandru Radu Hraja/Cast: Dorian Bogutd,
Dragos Bucur, Alexandru Papadopol, Serban
Pavlu, Andi Vasluianu, Codin Maticiuc, Irina
Noaptes Vyroba/Production: Actoriedefilm.
ro Company, Kirkland, Papillon Film Predaj/
Sales: Heretic Outreach

Paul Negoescu (1984, Bukurest, Ru-
munsko) — rumunsky rezisér a scendrista,
absolvent Katedry filmovej a televiznej rézie
na UN.AT.C. Svoj prvy kratky film Skdska
(Examen) nakrutil v roku 2006. DIhometrazny
debut Mesiac v Thajsku (O luna in Thailanda)
nakrutil o 6 rokov neskor. Dva vyherné 6sy
(Doua lozuri, 2016) st jeho druhym hranym
filmom, ktory bol oceneny na viacerych
festivaloch.

Paul Negoescu (1984, Bucharest, Romania)

is a Romanian director and screenwriter,

a graduate on the Department of Film and TV
Directing at UNATC. In 2006 he created Exam,
his first short film; six months later, he made
his feature debut with A Month in Thailand.
Two Lottery Tickets (2016), his second fiction
film, has been awarded at numerous festivals.
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DR/EBERNE FRA NIBE

ZABIJACI Z MALOMESTA
SMALL TOWN KILLERS

64

Dvoch remeselnikov Iba a Edwarda
uz unavuju manzelstva bez Zivota.
Snivaju o blahobyte s peniazmi,

o ktorych ich polovicky nevedia. Po
nespocetnych manzelskych hadkach
sa jedného vecera opiju a vymyslia
blaznivy plan. Najmu profesional-
neho ruského zabijaka, aby ich
manzeliek zbavil. LenZe sa v nich
obaja vyznamne preratali. Svojim
neuvazenym rozhodnutim spustia la-
vinu absurdnych situécii, v dosledku
ktorych sa obaja neboréci na svoje
zdesenie sami ocitni na zozname
buducich obeti...

Po piatich rokoch od svojho posled-
ného filmu sa vracia na medzina-
rodnu scénu uznavany Ole Bornedal
s divacky vdacnou ciernou komédiou,
ktora potvrdzuje vsetky kvality britké-
ho dénskeho humoru.

Two craftsmen, Ib and Edward, are
tired of their lifeless marriages. They
dream of a life of luxury, enjoying the
money they've kept secret from their
better halves. After countless marital
disputes, one night the two men get
drunk and concoct a cockeyed plan:
hire a Russian hitman to rid them of
their spouses once and for all. But if
they think their wives will go down
without a fight, they've got another
thing coming. Ib and Edward’s ill-
advised decision triggers an ava-
lanche of absurd consequences, and
the two bunglers, to their horror, end
up next on the hit list themselves...
Five years after his last film, inter-
nationally renowned Ole Bornedal
returns with a crowd-pleasing black
comedy that attests to excellence of
sharp-edged Danish humour.

Dansko/Denmark
2017, far./col., 90 min.

Rézia/Director: Ole Bornedal Scenar/
Screenplay: Ole Bornedal Kamera/Direc-
tor of Photography: Dan Laustsen, Linda
Wassberg Hudba/Music: Joachim Holbek
Strih/Editor: My Thordal Hraju/Cast: Nicolas
Bro, Ulrich Thomsen, Mia Lyhne, Lene Maria
Christensen, Marcin Dorocinski, Gwen Taylor,
Soren Malling Vyroba/Production: Miso Film
Predaj/Sales: TrustNordisk Slovensky dis-
tributor/Slovak Distributor: FILM EUROPE
MEDIA COMPANY

Ole Bornedal (1959, Norresundby, Dansko) —
dansky rezisér, scendrista, herec, producent,
striha¢. Zacinal vak v rozhlase a za svoju
précu ziskal Prix Italia. Toto ocenenie ziskal
neskor i v kategorii televiznej dramy. Debu-
toval filmom Nocny strdzca (Nattevagten,
1994) a reziroval aj jeho americky remake
Nightwatch (1997) s Ewanom McGregorom
a Nickom Noltem. Po névrate do Dénska
reziroval Styri filmy. Mysteriézny horor Kliatba
ztemndt (The Possession, 2012), zndmy aj

z nasich kin, nakrdtil opét v zamori.

Ole Bornedal (1959, Ngrresundby, Denmark)
is a Danish director, screenwriter, actor,
producer and editor. He began his career

in radio, winning the Prix Italia for his work;
later he would receive the same award in the
teledrama category. Bornedal made his film
debut with Nightwatch (1994); later he di-
rected the film's 1997 American remake with
Ewan McGregor and Nick Nolte. He returned
to Denmark, where he directed four more
films, then he went back overseas to shoot
the mysterious horror film The Possession
(2012), which was also released theatrically
in Slovakia.



EUROPSKE ZAKUTIA

EUROPEAN CORNER

ELLE

ELLE
ELLE

Hoci ide o novy film, je uz mozné
hovorit o klasike. Najnovsi film Paula
Verhoevena mal svetovu premiéru

v Cannes 2016 a okamzite vzbudil
oslavné aj kontroverzné reakcie. Nie-
len pre,delikdtne brutalny” obsah,
ale aj pre svoje neoddiskutovatelné
kvality. Pozna ho uz kazdy filmovy fa-
nusik, hoci... poznat este neznamena
vidiet. Oficidlnej distribu¢nej pre-
miéry na Slovensku alebo v Cechach
sa film zatial eSte nedockal.

Od svojho vzniku ziskal takmer 60
oceneni po celom svete, okrem
iného aj Zlaty Glébus a nominaciu

na Oscara pre Isabelle Huppert, bez
ktorej, ako uz viackrat potvrdil slavny
holandsky rezisér, by nikdy nevznikol.
Ako dopadne ,hra’, ktoru rozvinie
nepristupna séfka firmy na vyvoj
videohier, ktori doma brutalne
znasilni neznamy péchatel'a ona to
neoznami...?

Though Elle is a new film, it can
already be considered a classic.
When Paul Verhoeven’s latest had its
world premiere at Cannes 2016, it
immediately inspired both praise and
controversy, not just for its delicately
brutal content, but also thanks to its
indisputable quality. Every ardent
film fan has heard of it...but hearing
and seeing are two very different
things, and the film has yet to see

its official distribution premiere in
Slovakia or the Czech Republic.
Since its release, Elle has racked

up nearly 60 awards from around
the world, including a Golden

Globe and an Oscar nomination for
Isabelle Huppert, without whom, as
the Dutch director has repeatedly
confirmed, the film would not have
been possible.

When the unapproachable head
of a video game developer is bru-
tally raped by an unknown intruder,
instead of reporting it, she starts
playing a“game” of her own...

Francuzsko, Nemecko, Belgicko/
France, Germany, Belgium
2016, far./col., 130 min.

Rézia/Director: Paul Verhoeven Scenar/
Screenplay: David Birke podla romanu Philip-
pa Dijana/based on the novel by Philippe
Dijan Kamera/Director of Photography:
Stéphane Fontaine Hudba/Music: Anne
Dudley Strih/Editor: Job ter Burg Hraju/
Cast: Isabelle Huppert, Laurent Lafitte, Anne
Consigny, Charles Berling, Virginie Efira, Judith
Magre, Christian Berkel Vyroba/Production:
SBS Productions, Twenty Twenty Vision Film-
produktion GmbH, France 2 Cinéma, Entre
Chien et Loup Predaj/Sales: Sony Pictures
Classics Slovensky distributor/Slovak
Distributor: [tafilm

Paul Verhoeven (1938, Amsterdam, Holand-
sko) — posobi v Holandsku i v Hollywoode.
Jeho film Turecky med (Turks fruit, 1973) bol
na Holandskom filmovom festivale vyhlaseny
za najlepsi holandsky film storocia a vojnovy
film Cierna kniha (Zwartboek, 2006) bol nomi-
novany na cenu BAFTA za najlepsf zahrani¢ny
film, pricom holandski divaci ho v roku 2008
zvolili za najlepsi holandsky film v3etkych
Cias. K jeho najzndmejsim filmom patria
RoboCop (1987), Total Recall (1990), Zdkladny
instinkt (Basic Instinct, 1992), Showgirls (1995),
Vesmirna pechota (Starship Troopers, 1997)

a Elle. Pre jeho drémy i sci-fi filmy su typické
vyrazny nasilny a/alebo sexudlny obsah

a socidlna satira.

Paul Verhoeven (1938, Amsterdam, Nether-
lands) is active in both the Netherlands and
Hollywood. His Turkish Delight (1973) received
the award for Best Dutch Film of the Century
at the Netherlands Film Festival, and his
Dutch war film Black Book (2006) was nomi-
nated for a BAFTA Award for Best Film Not in
the English Language and voted best Dutch
film ever by the Dutch public in 2008. He is
best known for directing the films RoboCop
(1987), Total Recall (1990), Basic Instinct (1992),
Showgirls (1995), Starship Troopers (1997) and
Elle (2016). Explicit violent and/or sexual con-
tent and social satire are trademarks of both
his drama and science fiction films.
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FRANTZ

FRANTZ
FRANTZ

V nemeckom mestecku po prvej
svetovej vojne mlada Anna denne
truchli nad hrobom svojho snubenca
Frantza, ktory padol vo Franctzsku.
Jedného dila polozi na hrob kvety aj
mlady Francutz Adrien. Jeho pritom-
nost tak skoro po nemeckej porazke
roznieti vasne...

Vo Frantzovi som nasiel hned nie-
kolko svojich obsesii. Nikdy predtym
som nerobil vojnovy film, bojové
scény, nemecké mestecko, Pariz

v ¢iernobielych farbach... Bolo pre
mna velmi dolezité rozpravat tento
pribeh z nemeckého pohladu, zo stra-
ny porazenych. O¢ami tych, ¢o boli
ponizeni Versailleskou zmluvou, ktora
pripravila Zivnu pédu pre ohromne sa
siriaci nacionalizmus. Na vyjadrenie
tohto zlozitého obdobia som si vybral
klasické melodramatické témy, akymi
su vina a odpustenie.” (Frangois Ozon)
Frantz mal svetovu premiéru v Be-
natkach, kde nemecka herec¢ka Paula
Beer ziskala Cenu Marcella Mastro-
ianniho. Z 11 nomindcii na franctizsku
vyro¢nu filmovu cenu ziskal Césara

za kameru.

In a small German town after the
First World War, young Anna grieves
daily at the grave of her fiancé Frantz,
who was killed in France. One day,
the young Frenchman Adrien also
places flowers at Frantz's grave. His
presence, so soon after the German
defeat, ignites passions...

“Several of my obsessions are found
in Frantz.[...]Id never filmed war
before, a battle scene, a small Ger-
man town, Paris in black and white,
in German... It was very important
to me to tell this story from a German
point of view, from the losing side,
through the eyes of those who were
humiliated by the Treaty of Versailles,
so | could illustrate how Germany

at that time was fertile ground for
spreading nationalism. | also wanted
to play with classic melodramatic
themes like guilt and forgiveness
[...]” (Frangois Ozon)

Frantz had its world premiere at Ven-
ice, where German actress Paula Beer
won the Marcello Mastroianni Award.
Out of 11 nominations, the film won
Best Cinematography at France's an-
nual César Awards.

Franctzsko, Nemecko/France, Germany
2016, tb/b&w, 113 min.

Rézia/Director: Francois Ozon Scenar/
Screenplay: Francois Ozon Kamera/Director
of Photography: Pascal Marti Hudba/Music:
Philippe Rombi Strih/Editor: Laure Gardette
Hraju/Cast: Pierre Niney, Paula Beer, Marie
Gruber, Ernst Stotzner, Johann von Bulow,
Anton von Lucke Vyroba/Production: Man-
darin Production, X Filme Creative Pool, FOZ,
Mars Film, France 2 Cinéma, Films Distribution
Predaj/Sales: Films Distribution

Frangois Ozon (1967, Pariz, Franclzsko) — po
ukonceni studia filmovych vied navstevoval
parizsku filmovu skolu FEMIS, kde Studoval
réziu. Nakrutil niekolko kratkych a Strnast
dlhometraznych filmoy, v ktorych rozvija
zapletky postavené na absurdite a surrealis-
tickych zableskoch, prvky grotesky obohacuje
morbidnym zafarbenim. Zaujal uz debutom
Sitcom (Sitcom, 1998), v nasich kinach boli
uvedené jeho filmy Kvapky dazda na rozpd-
lenych kamerioch (Gouttes d'eau sur pierres
brulantes, 1999), 8 Zien (8 Femmes, 2002),
Bazén (Swimming Pool, 2003), 5x2 (Cing fois
deux, 2004), Angel (2005), Ricky (2009), Utek
(Le refuge, 2009), Profesiondlna manZzelka
(Potiche, 2010) a Len 17 (Jeune et jolie, 2013).

Frangois Ozon (1967, Paris, France) earned
a degree in film and attended La Fémis in
Paris, where he studied directing. He has
made several short films and 14 features,
whose plotlines emerge from flashes of the
absurd and surreal, elements of slapstick and
a morbid tinge. Ozon made a splash with
his debut Sitcom (1998), and his films Water
Drops on Burning Rocks (1999), 8 Women
(2002), Swimming Pool (2003), Five Times Two
(2004), Angel (2005), Ricky (2009), Potiche
(2010) and Young & Beautiful (2013) were
released in Slovakia.
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PARIS PIEDS NUS

STRATENA V PARIZI
LOST IN PARIS

Fiona Zije v Kanade usporiadanym

a striktne vedenym Zivotom. To sa
prudko zmeni, ked dostane uslzeny
list od svojej 93-rocnej tety Marthy,
ktora zije v Parizi. Nevaha a okamzite
za nou odcestuje. Po prichode vsak
zisti, Ze teta nahle zmizla. Za¢ne ju
hystericky hladat, pricom zaziva
jednu pohromu za druhou. Pride

aj o svoj nadmerne velky ¢erveny
batoh, kde ma vietky veci. Ten si
prisvojil priatelsky bezdomovec Dom,
ktory sa do Fiony zamiluje...
Blazniva komédia so skvele nacaso-
vanymi gagmi a humornymi fintami
choreograficky odkazuje a so ctou
nadvazuje na grotesky Charlieho
Chaplina a Jacquesa Tatiho.

In Canada, Fiona leads a neat,

tidy, rigidly structured life. But this
changes abruptly when she receives
a tear-stained letter from her 93-year-
old aunt Martha in Paris. Without
hesitating, she immediately departs
for France. But when she arrives, she
finds that her aunt has disappeared.
Hysterically, she begins a frantic
search, confronted by one disaster
after another. She even loses her
oversized red rucksack, holding all
her worldly possessions, at the hands
of amicable, homeless Dom, who
Fiona promptly falls in love with...
With its well-timed gags, comic set
pieces and expert choreography, this
madcap comedy pays homage to the
classic slapstick of Charlie Chaplin
and Jacques Tati.

Francuzsko, Belgicko/France, Belgium
2016, far./col, 84 min.

Rézia/Director: Dominique Abel, Fiona Gor-
don Scenar/Screenplay: Dominique Abel,
Fiona Gordon Kamera/Director of Photo-
graphy: Claire Childéric, Jean-Christophe
Leforestier Strih/Editor: Sandrine Deegen
Hrajua/Cast: Dominique Abel, Fiona Gordon,
Emmanuelle Riva, Pierre Richard, Emmy
Boissard Paumelle, Céline Laurentie, Charlotte
Duberry Vyroba/Production: Courage Mon
Amour, Moteur S'il Vous Plait, CG Cinéma
Predaj/Sales: MK2

Fiona Gordon (1957, Australia) — kanadska
herecka, scendristka, rezisérka a producentka.
Dominique Abel (1957, Belgicko) - fran-
clzsky herec, scendrista, rezisér a producent.
Uz viac ako 25 rokov spolo¢ne vytvéraju
origindlne divadlo. Vdaka svojmu vizudlnemu
$tylu humoru sa dostali do celého sveta. Ziju
a pracuju v byvalom tovérenskom priestore

v Bruseli a ich oblibené téma - neprijemnost
[udskych bytosti - je nevycerpatelna. Vv 90.
rokoch sa Abel a Gordon zacali venovat i fil-
mu. Najprv ako herci v kratkom filme Bruna
Romyho Bdbika (La Poupée, 1992) a od roku
1994 spolocne i reziruju.

Fiona Gordon (1957, Australia) is a Canadian
actress, screenwriter, director and producer.
Dominique Abel (1957, Belgium) is a French
actor, screenwriter, director and producer.
For over 25 years, they have been creating
original theatre together. Their visual style

of humour has taken them all over the
world. They live and work in a converted
factory space in Brussels, never tiring of their
favourite topic: the awkwardness of human
beings. In the 90s, Abel and Gordon took
their first steps in filmmaking, as actors at first,
with Bruno Romy's The Doll. They have been
making films ever since.
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RAY

RAJ
PARADISE

Originalny pribeh o troch jedincoch,
ktorych Zivoty osudovo poznacila
vojna. Olgu, rusku aristokraticku
emigrantku a prislusnicku francuzske-
ho odboja, uvazni nacisticka policia
za ukryvanie zidovskych deti. Jej
pripad vysetruje Jules, francizsky
kolaborant. Olga je deportovana do
koncentra¢ného tabora, kde sa streta-
va s vysokopostavenym dostojnikom
SS Helmutom, ktory sa do nej kedysi
zamiloval...

,Dejiny su pIné velkych tragédii.
Vacsina z nich zostéva v nasich
mysliach ako staré zlociny, ktoré sa
predsa nemozu zopakovat. Jednym

z najdesivejsich okamihov histérie
nasej generacie bol vzostup nacis-
tickej strany a likvidacia miliénov
Zidov. Raj je reflexiou dvadsiateho
storocia charakterizovaného iliziami
pochovanymi v ruinach, nebezpecen-
stvom nenavistnej rétoriky a tuzbou
ludstva vyuzit silu lasky na porazku
zla! (Andrej Koncalovskij)

Raj ziskal v Benétkach Strieborného
leva pre najlepsieho reZiséra. Bol
vyhlaseny za najlepsi rusky film roku
2016 a nominovany na Oscara v ka-
tegdrii cudzojazy¢nych filmov.
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The original story of three people
whose lives are scarred by war. Olga,
a Russian aristocratic immigrant and
member of the French Resistance,

is arrested by Nazi police for hiding
Jewish children. Jules, a French col-
laborator, is assigned to investigate
her case. Olga is shipped to a con-
centration camp, where she crosses
paths with high-ranking SS officer
Helmut, who once fell madly in love
with her.

“History is full of great tragedies,
most of which remain in our minds
as ancient misdeeds that couldn’t
possibly be replicated in the present
day. One of the most terrifying
moments of our generation’s history
was the rise of the Nazi party and the
extermination of millions of Jews [...]
Paradise reflects on a 20th century
filled with great illusions buried in
ruins, the dangers of hateful rhetoric
and the need for mankind to use the
power of love to triumph over evil”
(Andrei Konchalovsky)

At Venice, Paradise won the Silver
Lion for Best Director. It was also pro-
claimed the best Russian film of 2016
and received an Oscar nomination for
Best Foreign Language Film.

Rusko, Nemecko/Russia, Germany
2016, tb/b&w, 131 min.

Rézia/Director: Andrei Konchalovsky Sce-
nar/Screenplay: Andrei Konchalovsky, Elena
Kisileva Kamera/Director of Photography:
Alexander Simonov Hudba/Music: Sergei
Shustitsky Strih/Editor: Ekaterina Vesheva,
Sergei Taraskin Hraju/Cast: Julia Vysotskaya,
Christian Clauss, Philippe Duquesne, Peter
Kurth, Viktor Sukhurukov, Ramona Kunze-
Libnow, Jean Denis Romer Vyroba/Produc-
tion: Andrei Konchalovsky Studios, DRIFE
Filmproduktion Predaj/Sales: ARRI Media
International

Andrej Koncalovskij (1937, Moskva, Rusko) —
pochdadza z umeleckej rodiny. V roku 1965
absolvoval rezisérsku fakultu VGIK-u. S Andre-
jom Tarkovskym spolupracoval na scenaroch
filmov Valec a husle (1961) a Andrej Rublov
(1966) a ako herec sa objavil v Tarkovského
filme Ivanovo detstvo (1962). Jeho filmy mali
Casto problémy s cenzirou, napriklad Pribeh
Asie Klacinovej, ktord [ubila, ale nevydala sa
(1967) sa dostal do distriblcie az po dvad-
siatich rokoch. Od roku 1980 pracoval desat
rokov v USA. ReZiruje aj divadelné inscenécie,
opery a balet. Jeho filmy ziskali mnoho oce-
neni doma aj v zahranici. V roku 2012 ziskal na
Art Film Feste Zlatd kameru.

Andrei Konchalovsky (1937, Moscow, Rus-
sia) comes from a famous family of artists. He
graduated from VGIK's directing programme
in 1965. He co-wrote the screenplays for
Andrei Tarkovsky’s films The Steamroller and
The Violin (1961) and Andrei Rublyov (1966), as
well as appearing as an actor in Ivan’s Child-
hood (1962). He had several run-ins with
censors; The Story of Asya Klyachina (1967), for
example, was only screened in theatres 20
years after its making. From 1980 to 1990 he
worked in the USA. At present, Konchalovsky
works in various countries but lives in Russia.
His films have won a great many awards both
at home and abroad. He won the Golden
Camera Award at Art Film Fest 2012.
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KING OF THE BELGIANS

KRAL BELGICANOV
KING OF THE BELGIANS

Belgicky kral Nicolas Il je osamela
dusa, ktora ¢oraz viac pocituje,

Ze vedie nenaplneny Zivot. Prave
zacina $tatnu navstevu v Istanbule

a v sprievode je aj britsky filmar
Duncan Lloyd, ktory ma tuto cestu
zdokumentovat. Navstevu necakane
prerusi aktualna sprava o vyhlaseni
nezavislosti Valonska. Kral sa musi
okamzite vratit domov, aby zachranil
monarchiu. Lenze néhla solarna
burka, ktora prerusi telefonické

i internetové spojenie so svetom,

ma na navrat krala a jeho sprievodu
nepredvidatelné nasledky. Jedinou
moznou cestou domov je totiz prejst
neznamym tzemim Bulharska...
Zabavna a neprijemne aktuélna road
movie o politickych otrasoch, strate,
hladani identity a krize eurépskeho
spolocenstva.

Belgian king Nicolas lll is a lonesome
soul with the growing feeling that
he’s leading an unfulfilled life. He
sets off on a state visit to Istanbul,
accompanied by British filmmaker
Duncan Lloyd, who's been tasked
with documenting the trip. Suddenly
the visit is unexpectedly interrupted
by shocking news: Wallonia has
declared independence. If the king

is to save the monarchy, he must
return home without delay. But when
a sudden solar flare disrupts all com-
munication lines, the king and his
retinue’s journey home are unexpect-
edly complicated. The only route left
to themis by land, through the terra
incognita of Bulgaria...

A fun, yet unnervingly topical road
movie about political upheavals, loss,
the search for identity and the crisis
of European society.

Belgicko, Holandsko, Bulharsko/
Belgium, Netherlands, Bulgaria
2016, far./col., 94 min.

Rézia/Directors: Jessica Woodworth,

Peter Brosens Scenar/Screenplay: Jessica
Woodworth, Peter Brosens Kamera/Director
of Photography: Ton Peters Hudba/Mu-

sic: Michel Schépping Strih/Editor: David
Verdurme Hraju/Cast: Peter Van den Begin,
Lucie Debay, Titus De Voogdt, Bruno Georis,
Pieter van der Houwen, Goran Radakovi, Nina
Nikolina, Valentin Ganev Vyroba/Production:
Bo Films, Entre Chien et Loup, Topkapi Films,
Art Fest Predaj/Sales: Be For Films Slovensky
distributor/Slovak Distributor: Asocidcia
slovenskych filmovych klubov

Peter Brosens (1962, Leuven, Belgicko) —
nezavisly rezisér a producent, medzinarodne
znamy tzv. Mongolskou trilégiou dokumen-
tov Mesto v stepi (City of the Steppes, spolu-
rez. Odo Halflants, 1994), Stdt psov (Nochoj
oron, 1998) a Mongolski bdsnici (Poets of
Mongolia, 1999).V roku 2006 nakrutil uz spolu
s Jessicou Woodworth (1971, Washington,
USA) hrany film Khadak (v Mongolsku), v roku
2009 Altiplano (v Peru) a v roku 2012 Piate
obdobie (v Belgicku). Woodworth $tudovala
literatdru na Princetone a dokumentérnu
tvorbu na Stanforde. V roku 2001 reZirovala
dokument Panenské pozndmky (The Virgin
Diaries).

Peter Brosens (1962, Leuven, Belgium)

is an independent director and producer,
internationally known for his documentary
Mongolia Trilogy: City of the Steppes (co-dir.
Odo Halflants, 1993), State of Dogs (1998)
and Poets of Mongolia (1999). In 2006 Brosens
and Jessica Woodworth (1971, Washington,
D.C,, USA) shot the feature film Khadak in
Mongolia; 2009's Altiplano took them to

Peru and 2012's The Fifth Season to Belgium.
Woodworth studied literature at Princeton
and documentary filmmaking at Stanford.

In 2001 she directed the documentary The
Virgin Diaries.
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SITUKA KOGHANIA

UMENIE MILOVAT
THE ART OF LOVING

70

Film o zZivote Michaliny Wistockej,
gynekologicky, sexuologicky a pio-
nierky sexualnej osvety a vzdelavania
v Pol'sku 70. rokov minulého storocia.
Jej kniha Prakticky sprievodca manzZel-
skou blazenostou bola vydana v roku
1978 a v komunistickom a katolicky
orientovanom Polsku vyvolala silné
kontroverzné ohlasy.

Pribeh presahuje tri dekady, pocas
ktorych zvadza Wistocka tazky boj so
spoloc¢enskymi konvenciami a dog-
mami a zaroven Zije svoj turbulentny
osobny Zivot.

Film zaznamenal obrovsky komer¢ny
uspech v Polsku, kde ho za pér dni od
premiéry videlo 1,7 miliéna divakov.

A film on the life of Michalina
Wistocka, gynaecologist, sexologist
and pioneer of sexual awareness and
education in 1970s Poland. Upon its
publication in 1978, her book A Prac-
tical Guide to Marital Bliss incited
major controversy in Poland’s com-
munist, Catholic society.

In a story spanning three decades,
Wistocka wages a fierce battle with
social conventions and dogmas while
living her own turbulent personal life.
The Art of Loving was an enormous
commercial success in Poland, seen
by 1.7 million viewers in the first few
days of its release.

Pol'sko/Poland
2017, far./col., 117 min.

Rézia/Director: Maria Sadowska Scenar/
Screenplay: Krzysztof Rak Kamera/Direc-
tor of Photography: Michat Sobocirski
Hudba/Music: Radzimir Debski Strih/Editor:
Jarostaw Kamirski Hraja/Cast: Magdalena
Boczarska, Piotr Adamczyk, Justyna Wasi-
lewska, Eryk Lubos, Jasmine Polak, Karolina
Gruszka, Danuta Stenka Vyroba/Production:
Watchout Productions Predaj/Sales: Be for
Films

Maria Sadowska (1976, Varsava, Pol-

sko) — polska rezisérka, herecka, scendristka

a hudobné skladatelka. V roku 2002 ukoncila
studium rézie na filmovej skole PWSFTviT

v Lodzi. Zaujala uz svojim dlhometraznym de-
butom Der Zien (Dzier kobiet, 2012), za ktory
dostala cenu pre najlepsi film v Cottbuse.
Umenie milovat (2017) je jej druhym hranym
filmom.

Maria Sadowska (1976, Warsaw, Poland) is

a Polish director, actress, screenwriter and
composer. She graduated in directing from
£6dz Film School (PWSFTvIT) in 2002. She
attracted interest as early as 2012 with her
feature debut Women’s Day, which won Best
Film at Cottbus. The Art of Loving (2017) is her
second fiction film.
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TOIVON TUOLLA PUOLEN

DRUHA STRANA NADEJE
THE OTHER SIDE OF HOPE

Film rozpréva dva pribehy, ktoré sa
pretnd po 40 minutach. Prvy sleduje
syrskeho utecenca Khaleda, ktory
sa,omylom” nalodi na nespravnu
lod smerujucu do Helsink. Tam sa
pokusa bez akejkolvek nadeje ziskat
azyl. Wikstrom, muz druhej linie, je
obchodny cestujuci s kravatami a ko-
Selami. Po jednom néavrate domov

sa rozhodne definitivne odist od
manzelky. V herni vyhra velkd sumu
penazi, za ktoru kupi reStauraciu

v odlahlejsej ¢asti mesta. Cesty ilegal-
ne sa pohybujuceho Khaleda a svoj-
razneho, ale spravodlivého majitela
reStauracie sa osudovo stretnu...
Druha cast zamyslane;j trildgie

o utecencoch opit sustreduje
typické spolocenstvo Kaurismakiho
postaviciek, atmosféry, farieb a nalad.
S ohromnym citom nakratena
trpko-smie$na snimka ukazuje, ze
svet moze byt a mal by byt — napriek
vsetkému - lepsim.

This film tells two stories that
converge after 40 minutes. The first
follows Khaled, a Syrian refugee, who
“mistakenly” ends up on the wrong
boat, headed towards Helsinki. There,
he applies for asylum, without any
hope of success. The second story
tells of Wikstrom, a travelling sales-
man peddling ties and men’s shirts.
Upon returning home one day, he
decides to leave his wife for good.
At a gambling club, he wins a large
sum of money, which he uses to buy
arestaurant in a remote corner of
Helsinki. One day, the paths of the
refugee on the lam and the peculiar
but fair-minded restaurant owner
fatefully meet.

This second instalment of a planned
trilogy on refugees views society
through characters, atmosphere,
colours and moods that are classic
Kaurismaki. Made with incredible
feeling and bittersweet humour, this
film is proof that the world - despite
everything - can and should be

a better place.

Finsko, Nemecko/Finland, Germany
2017, far./col., 98 min.

Rézia/Director: Aki Kaurismaki Scenar/
Screenplay: Aki Kaurismdki Kamera/Direc-
tor of Photography: Timo Salminen Strih/
Editor: Samu Heikkild Hraju/Cast: Sakari
Kuosmanen, Sherwan Haji, Janne Hyytidinen,
llkka Koivula, Nuppu Koivu, Simon Hussein
Al-Bazoon Vyroba/Production: Sputnik Oy
Predaj/Sales: The Match Factory Slovensky
distributor/Slovak Distributor: Asocidcia
slovenskych filmovych klubov

Aki Kaurismaki (1957, Orimattila, Finsko) —
patri k najvyznamnejsim eurépskym
rezisérom a v ramci spoloc¢nosti Villealfa, ktoru
zalozil so svojim bratom Mikom (tieZ rezisé-
rom), sa venuje i produkcii. Vo svojich stylizo-
vanych trpkych tragikomédiach, pravidelne
ocenovanych na prestiznych festivaloch, sa
zameriava najma na osudy réznych outsi-
derov a stroskotancov z okraja spolo¢nosti.
Filmy (vyber): Zlo¢in a trest (1983), Tiene v raji
(1986), Hamlet podnikd (1987), Ariel (1988),
Dievca zo zdpalkdrne (1990), Zmluva s viahom
(1991), Bohémsky zivot (1992), Mraky odtiahli
(1996), Juha (1998), Muz bez minulosti (2002),
Svetld v sumraku (2005), Le Havre (2011).

Aki Kaurismaki (1957, Orimattila, Finland) is
one of Europe’s most distinguished directors;
he is also involved in production via the com-
pany Villealfa, which he established with his
brother Mika (also a director). In his stylised
bittersweet tragicomedies, which regularly
win awards at prestigious festivals, he focuses
on the fates of various outsiders and drifters
from the fringes of society. Selected filmog-
raphy: Crime and Punishment (1983), Shadows
in Paradise (1986), Hamlet Gets Business (1987),
Ariel (1988), The Match Factory Girl (1990),

| Hired a Contract Killer (1991), Bohemian Life
(1992), Drifting Clouds (1996), Juha (1998), The
Man Without a Past (2002), Lights in the Dusk
(2005), Le Havre (2011).
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LASKA & ANARCHIA

LOVE & ANARGHY

Laska & anarchia

Nesutazna programova sekcia s ndzvom Laska a anarchia
mapuje najsucasnejsie trendy a moznosti takzvaného
nezavislého filmu. Nezavislého v zmysle nekonvencného,
neobycajného, nezvycajného. Nezavislého od tradi¢nej
dramaturgie pribehu.

Nesustreduje sa na konkrétny region, ponuka nové celo-
vecerné diela z Eurépy, Ameriky aj Azie. Spolo¢n je pre ne
vysokd miera inovativnosti v skdle od paradokumentarneho
spoOsobu rozpravania az po originadlnu stylizaciu skuto¢nosti.
Su ¢asto experimentom, alternativou vzhladom na stredny
prud, a ukazuju, ako sa dnes vyvija filmova re¢ - alebo ako sa
filmova re¢ vyvijat nebude, ale aj to je fajn, pretoze na slepé
ulicky treba upozornovat.

Vlastnd je im autenticita a/alebo chut experimentovat s vyra-
zovymi prostriedkami.

Laska a anarchia teda v ziadnom pripade neznamena len
tematické vymedzenie. Ide tu v neposlednom rade o lasku

k filmu a punkovu anarchiu v pouzivani jeho vyrazovych
prostriedkov.

Tento rok uvidite v tejto sekcii napriklad Safari, novy film
jedného z najvyznamnejsich a najocenovanejsich rezisérov
sucasnosti, Ulricha Seidla. Vo velkych, vytvarne zaujimavych
zaberoch analyzuje morbidnu zavislost ¢asti Eurépanov

od zabijania zvierat v Afrike. No¢na mora ochranérov - ale
polovnikom sa mozno bude pacit.

Slavny Kérej¢an Hong Sang-soo nakrutil novy film Osameli,
in$pirovany Luisom Buiiuelom. Ide o vtipnud, mudru a absurd-
nu alkoholickd melodramu, v ktorej jedna herecka stvarmuje
viacero postav. Film je to taky dobry, Ze uz oficidlne otvaral
velky medzinarodny festival v Toronte a tento rok by to na
Art Film Feste mohol byt divacky hit.

Alebo tohtoroc¢na novinka Krdl'amerického reziséra Nilesa
Atallaha, podivuhodna a fascinujuca historka z davnych cias,
ked dobrodruhovia putovali po obrovskom tuzemi Patagénie,
zaberali Uzemia a vyhlasovali vlastné staty. Atallah tu experi-
mentuje s materidlom, vyuziva archivy a inscenované scény,
hra sa s divdakom i logikou. Hra sa na rekonstrukciu niecoho,
o sa nikdy nestalo. Alebo stalo. Uvidite a rozhodnete sami.

Martin Ciel
zostavovatel sekcie

Love & Anarchy

Love and Anarchy is a non-competition section that surveys
the latest trends and possibilities of what is known as inde-
pendent cinema. For our purposes, “independent” stands for
unconventional, uyncommon, unusual. Independent from
traditional narrative structure.

The section isn't restricted to a particular region, either,
featuring new feature-length films from Europe, the Ameri-
cas and Asia. The selections are tied together by their high
degree of innovation, from paradocumentary storytelling to
inventive stylizing of actual events.

They are often experiments, an alternative to the main-
stream, indicating where the language of film might be
heading. Or not heading; after all, it's important to identify
dead ends as well.

Authenticity and a zest for experimentation are these film-
makers'lifeblood.

“Love and Anarchy” is thus much more than a mere thematic
designation; it represents, above all, a love for film and

a punk-inspired, anarchical approach to cinema’s means of
expression.

This year’s selection includes Safari, the latest work from one
of contemporary film’s most distinguished and acclaimed
directors — Ulrich Seidl. In expansive, visually absorbing
shots, he analyses certain Europeans’ morbid habit of killing
animals in Africa. A conservationist’s nightmare - but hunters
might find it appealing.

Famous Korean director Hong Sang-soo also has something
new to offer: the Luis Buiuel-inspired Yourself and Yours. In
this funny, wise, absurd and alcohol-infused melodrama,
one actress plays several characters. The film is so good, it
officially opened Toronto's big international festival, and it
has the makings of an audience hit at this year’s Art Film
Fest, too.

Or this year’s King from US director Niles Atallah, a remark-
able, fascinating tale of times long past, when adventurers
trekked across vast Patagonia, claiming land and founding
their own states. Atallah experiments with various film
media, using archive footage and staged scenes, toying with
the audience and logic itself. He pretends to reconstruct an
event that never actually happened. Or perhaps it did. Watch
and decide for yourself.

Martin Ciel
section programmer
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Film Ardbia, ozna¢ovany medzi-
narodnou kritikou za, brazilsky
filmovy zazrak’, je v tematickej rovine
zvlastny, nadcasovy a univerzalny, ale
v detailoch rozpravania realisticky,

az dokumentarny. Ide o studiu osa-
melosti a beznadeje, cez ktoru viak
presvita iskierka nadeje a lasky, i ked'
len docasne. Chlapec André byva
nedaleko starej tovarne na hlinik,

v ktorej nadjde dennik jedného z jej
niekdajsich zamestnancov. Film tento
dennik postupne obrazovo rekon-
struuje a vytvara na prvy pohlad ne-
napadny a nedramaticky pribeh pu-
tovania ddvno mitveho muza v case
a priestore. Dostane sa do vazenia,
pracuje v kamernolome a vielikde
inde, zamiluje sa, rozide, hlada inu...
V podstate ide o dokonaly portrét
nudného Zivota bez vacsich zvratov
na okraji spolo¢nosti a civilizacie, na
okraji porozumenia. Mimoriadne pre-
svedcivy, civilny a realisticky pristup
k vyrazovym prostriedkom a zlozita
narativna Struktura vytvaraju vyraznu
metaforu, nad ktorou stoji za to sa
zamysliet. Kombinacia neorealistic-
kého biografického stylu a ¢istého
formalizmu.

Hailed by international critics, this
“Brazilian wonder” treats unusual,
yet timeless, universal themes with
realistic, documentary-like narrative
details. Araby is a study in loneliness
and despair, but not without glim-
mers of hope and love, however
fleeting. In the old aluminium factory
near his home, teenage André finds
the diary of a former worker. The film
proceeds to visually reconstruct the
diary, a seemingly uneventful story of
the long-dead man’s travels through
time and space. He ends up in jail,
works at a quarry (among other jobs),
falls in love, breaks up, looks for new
love... In essence, this is an impec-
cable portrait of an unremarkable
life, free of major plot twists, on the
fringes of society and civilization, on
the fringes of understanding. The
exceptionally convincing, under-
stated and realistic use of cinematic
technique and the complex narrative
structure create a striking, thought-
provoking metaphor. A combination
of a neo-realistic biopic and pure
formalism.

Brazilia/Brazil
2017, far./col., 96 min.

Rézia/Director: Affonso Uchda, Jodo
Dumans Scenar/Screenplay: Jodao Dumans,
Affonso Uchéa Kamera/Director of Photo-
graphy: Leonardo Feliciano Hudba/Music:
Francisco César Strih/Editor: Rodrigo Lima,
Luiz Pretti Hraju/Cast: Aristides de Sousa, Mu-
rilo Caliari, Renata Cabral, Glaucia Vandeveld
Vyroba/Production: Katasia Filmes Predaj/
Sales: Katésia Filmes

Affonso Uchéa (1984, Brazilia) a Joao
Dumans — mladf brazilski filméri, zacinali ako
dokumentaristi a Specializovali sa na zdanlivo
nendpadné osudy beznych, chudobnych fudi,
ktoré ozvlastriovali kombinaciou lyrického

a realistického pristupu k obrazu. Tento $tyl
vyuzili i vo svojom hranom filme Ardbia
(2017).

Affonso Uchéa (1984, Brazil) and Joao
Dumans are young Brazilian filmmakers who
began as documentarists specializing in the
seemingly mundane lives of ordinary poor
people, which they enlivened with a combi-
nation of lyrical and realistic approaches to
the moving image. This signature style is also
evident in their feature film Araby (Arébia,
2017).
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OSAMELI
YOURSELF AND YOURS

Hong Sang-soo, majster melancholic-
kych opileckych melodram, nakrutil
svoj najnovsi film Osameli, aby znovu
povedal nie¢o o laske. Hlavny hrdina
filmu je zamilovany do alkoholicky,
ktora sa ale neustale snazi prestat pit.
Alebo to aspon proklamuje. Mysli to
vazne? Alebo opat podvéadza? A je to
vlastne ona? Pretoze niektoré situacie
sU naozaj podozrivé a falzifikuju,,sku-
to¢nost”. Hong Sang-soo sa inspiruje
Bunuelovym filmom Ten temny objekt
tuzby (1977), kde hré jedna herecka
viac postav. Alebo jednu postavu viac
hereciek? Autor zahmlieva pribeh

a relativizuje zdanlivu objektivitu
existencie postav, ktoré sa obcas na-
0zaj spravaju nevypocitatelne. Nejde
vsak v Ziadnom pripade o kompliko-
vany film, naopak, je prekvapujico
vtipny, zabavny a mudry. Prispieva

k tomu aj mimoriadne jednoducha

a prehladna zéberova zlozka pripomi-
najuca svojou preciznou jednodu-
chostou filmy Woodyho Allena. Za
tento film bol na MFF San Sebastian
Hong Sang-soo oceneny ako najlepsi
rezisér.

76

Hong Sang-soo, master of melan-
choly, booze-riddled melodramas,
has more to say about love. In
Yourself and Yours, a young man has
fallen in love with an alcoholic who
constantly struggles to stop drinking.
Or so she proclaims. Is she serious?
Or is it just another front? Is it really
her at all, given that certain scenes
appear quite suspect, fabricating
“reality”? Hong draws inspiration
from Buiuel’s That Obscure Object of
Desire (1977), where one actress plays
multiple characters. Or is it one char-
acter played by multiple actresses?
The auteur obfuscates the plot and
relativizes the apparent objective
existence of his characters, whose
behaviour is truly unpredictable. But
this is by no means a complicated
film. Quite the opposite; it is surpris-
ingly funny, entertaining and wise,
thanks in part to the precise simplic-
ity with which Hong composes his
scenes, reminiscent of Woody Al-
len’s film work. For Yourself and Yours,
Hong was named Best Director at the
San Sebastian IFF.

Juzna Kérea/South Korea
2016, far./col., 86 min.

Rézia/Director: Hong Sang-soo Scenar/
Screenplay: Hong Sang-soo Kamera/
Director of Photography: Park Hongyeol
Hudba/Music: Dalparan Strih/Editor: Hahm
Sungwon Hraja/Cast: Kim Joohyuck, Lee
Youyoung Vyroba/Production: Jeonwonsa
Film Co. Predaj/Sales: Finecut

Hong Sang-soo (1960, Soul, Juzna Kérea) —
juhokorejsky rezisér a scendrista, oceriovany
nielen doma, ale hlavne v Eurépe a USA.
Studoval na univerzitach v Juznej Kérei a USA,
debutoval v roku 1996 skvelym filmom Dern,
ked'prasa padilo do studne (Dwaejiga umule
pajin nal). Kérejska kritika ho vyzdvihovala ako
najvacsi objav konca storocia a Hong Sang-
-s00 zan ziskal mnoho medzinarodnych cien
za najlepsiu réziu. Odvtedy nakrutil dalsich
strnast filmov a vietky sa premietali na pre-
stiznych festivaloch, akymi si Cannes, Berlin,
San Sebastian, Karlovy Vary alebo Rotterdam.
Jeho retrospektivy a prehliadky tvorby sa
organizuju po celom svete.

Hong Sang-soo (1960, Seoul, South Korea)

is a South Korean director and screenwriter,
acclaimed both at home and even more in
Europe and the USA. After studying in South
Korea and the USA, he debuted in 1996

with the brilliant The Day a Pig Fell into the
Well. Korean critics praised the film as the
greatest discovery of the late 20th century,
and it earned Hong a number of international
awards for best director. His 14 films since
have all been screened at prestigious festivals
such as Cannes, Berlin, San Sebastian, Karlovy
Vary and Rotterdam. Retrospectives and
showcases of his work have been held the
world over.
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MOJA SESTRA
SISTER OF MINE

,Filmari st votrelci prenikajuci do
sukromnych priestorov, ktoré im
vObec nepatria, a ukazuju ich svetu.
Moja sestra je sériou takychto invazii
(Pedro Aguilera). Ano, s tvrdenim
reziséra sa da suhlasit, film Moja
sestra je viak zaroven i krutou kritikou
takychto filmarov. Morbidna snaha

o prienik do sukromia sa stava po
Case zvratenou, sledovanie skrytymi
kamerami je bez moralky, mimo
etiky, je to posadnutost. Posadnutost
obrazmi, sledovanim, posadnutost
vietko zaznamenavat. Film Moja
sestra je zvrhld, uchylné a vobec
vseobecne divna sucasna variacia na
antickd dramu, film plny sexu, porna,
alkoholu a drog. Je to v podstate kon-
vencny, formalne standardne urobe-
ny film, ktory sa niekedy z funkénych
doévodov v obraze meni na amatérske
video, aby prinutil divdka zamysliet
sa. Protagonistom je filmovy reZisér,
ktory za¢ne sledovat svoju nevlastnu
sestru, a vidi veci, ktoré povodne
mozno vidiet ani nechcel. Alebo
chcel? Film o fascinécii a zavislosti.

“Filmmakers are invaders who want
to penetrate private spaces that they
do not belong to, to show them to
the world. Sister of Mine is a series

of this kind of invasions.” (Pedro
Aguilera) While it's hard to argue with
the director’s statement, Sister of Mine
is actually in part a harsh critique

of such filmmakers. The pursuit of
invading privacy becomes ever more
perverse; surveillance via hidden
camera is a morally bankrupt, ethical-
ly vacuous obsession. An obsession
with images and surveillance, with
recording everything. Sister of Mine is
a warped and downright weird mod-
ern rendition of an ancient drama,
full of sex, pornography, drugs and
alcohol. The formally by-the-book
film occasionally, calculatedly, takes
on an amateur video aesthetic,
prompting the viewer to reflect upon
what they see. When the protagonist,
a film director, begins to spy on his
own half-sister, he sees more than
he'd bargained for. Or is it precisely
what he'd hoped for? A film about
fascination and addiction.

Spanielsko, Kolumbia/Spain, Colombia
2017, far./col., 94 min.

Rézia/Director: Pedro Aguilera Scenar/
Screenplay: Pedro Aguilera, Juan Carlos
Sampedro Kamera/Director of Photogra-
phy: Miquel Prohens Hudba/Music: Richard
Coérdoba Strih/Editor: Imanol Ruiz de Lara
Hraju/Cast: Ivana Baquero, Julio Perillan,
Lucia Guerrero, Nicolas Coronado, Elisabet
Gelabert, Juan Pablo Shuk Vyroba/Produc-
tion: Ciudad Lunar Producciones, Carmelita
Films Predaj/Sales: Stray Dogs

Pedro Aguilera (1978, San Sebastian,
Spanielsko) — scenérista a rezisér, nakrutil
autorskeé filmy Vplyv (La influencia, 2007)

a Stroskotanec (Naufragio, 2010), v mnohom
znepokojujlce a rozporuplne prijaté, pritom
v3ak ¢asto uvadzané na prestiznych festiva-
loch. Moja sestra (Demonios tus ojos, 2017) je
jeho najnovsi film.

Pedro Aguilera (1978, San Sebastian, Spain)
is a screenwriter and a director. He has writ-
ten and directed the films La influencia (2007)
and Shipwreck (Naufragio, 2010). Despite
being deeply disturbing and divisive, both
films enjoyed substantial runs at prestigious
festivals. Sister of Mine (Demonios tus ojos,
2017) is his latest film.
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Kevin, Sammie a John. Maju okolo
sedemnast a vracaju sa do reality,
domoy, k tetdm, k ndhradnym rodi-
nam. Socialka veri, ze polepsovne ich
polepsili. Lenze Ziadny happy end sa
nekona. Tito chlapci nemaju moralku
a ani ju mat nemozu, pretoze okolie
im Ziadnu neponuka. Morbidny, zu-
faly a smutny pribeh postupne speje
k tragickému koncu. Depresivnu
realitu, v ktorej sa postavy pohybuju,
podciarkuju paradokumentérne
vyrazové prostriedky, ¢im sa vytvara
atmosféra beznadejnej nervozity.
Film sa nakrucal vo viacerych for-
matoch a viacerymi technoldgiami,
¢o uz od Uvodnych zaberov vytvara
odpudzujuce napédtie. Nie je to film
pre divakov, ktori maju v oblube
tinedzerské komédie. Je to filmarsky
brilantne nakrutené dielo inpirované
star$imi Hanekeho filmami, brutalna
variacia Zloc¢inu a trestu v roku 2016
vychédzajuca zo skuto¢nych udalosti.

Kevin, Sammie and John. Three

boys, all around 17, returning to
reality, home, to aunts, to foster
families. Fresh from young offender
institutions, the boys have mended
their ways - says social services. But
there’s no happy ending in sight. The
boys lack morals, and no wonder,
since they're in short supply in their
surroundings. The morbid, hopeless
story leads toward a tragic end. The
depressing reality the characters find
themselves in is enhanced by para-
documentary techniques, creating
an atmosphere of dread. The film is
shot in various formats, using various
technologies, building an oppressive
tension from the very first shot. Word
to the wise: this is no teenage com-
edy. It’s a brilliantly shot piece of film-
making, inspired by Haneke's earlier
work, a brutal rendition of Crime and
Punishment set in 2016 and based on
actual events.

Belgicko/Belgium
2016, far./col., 103 min.

Rézia/Director: Fien Troch Scenér/Screen-
play: Fien Troch, Nico Leunen Kamera/Direc-
tor of Photography: Frank van den Eeden
Hudba/Music: Johnny Jewel Strih/Editor:
Nico Leunen Hraju/Cast: Sebastian Van Dun,
Mistral Guidotti, Loic Batog, Lena Suijkerbuijk,
Karlijn Sileghem, Els Deceukelier, Robby
Cleiren Vyroba/Production: Prime Time,
Venus Production Predaj/Sales: Doc & Film
International

Fien Troch (1978, Londerzeel, Belgicko) —

v sticasnosti medzindrodne najznamejsia,
mimoriadne uzndvana belgickd rezisérka

a scenaristka. Studovala na Vy3sej umeleckej
skole v Bruseli, kde dnes vyucuje. Nakrutila
niekolko kratkych filmov a v roku 2005
debutovala v oblasti hraného celovecerného
filmu dielom Stastie tych druhych (Een ander
zijn geluk). Nasledovali filmy Nevypovedané
(Non-dit, 2008) a Kid (2012). Za Domov ziskala
cenu Venice Horizons za najlepsiu réziu.

Fien Troch (1978, Londerzeel, Belgium) is
currently Belgium’s most internationally
renowned, highly regarded female director
and screenwriter. She studied at the LUCA
School of Arts in Brussels, where she cur-
rently teaches. After several shorts, she made
her feature debut in 2005 with Someone
Else’s Happiness, following up with Unspoken
(2008) and Kid (2012). Home earned Troch the
Venice Horizons Award for Best Director.
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TIGHY SEN
A QUIET DREAM

Tichy sen je nadherny a sarmantny
portrét tria mladikov, nakrdteny

na ¢iernobiely materidl. Nezavisla
komédia, ¢i skor tragikomédia,
pripomina rané filmy Jima Jarmuscha
a je poctou jeho niekdajsiemu stylu.
Lokalny gangster, epileptik a slusny,
introvertny utecenec zo Severnej
Kérey sa motaju po Stvrti Susdk,
smutnej, $pinavej a opustenej peri-
férii Soulu. Kazdodenne prichadzaju
do denného baru, ktory prevadzkuje
krasna Cifanka Jeri. A vietci su do
nej zamilovani. Do toho vstupuju
rézne postavicky, sice vedlajsie, ale

o to pozoruhodnejsie a zabavnejsie.
Cas pomaly plynie a Jeri si nevybera,
nema ziadne preferencie, mozno ani
Ziadneho nechce alebo mozno chce
vietkych troch. Krasna atmosféra
ni¢nerobenia, pitia a drobnych dob-
rodruzstiev podc¢iarkuje autenticitu
situacie Styroch naozaj milych priate-
lov, ktora sa v zavere postupne meni.

A Quiet Dream is a beautiful, charm-
ing portrait of three young people,
shot on black-and-white film. This
indie comedy, or rather tragicom-
edy, is a faithful homage to Jim Jar-
musch’s early work. A local gangster,
an epileptic and a polite, introverted
North Korean refugee wander around
Susaek, a sad, grungy, desolate
neighbourhood on the outskirts of
Seoul. Every day they head to the
same bar, run by the beautiful Jeri
from China. And all three are in love
with her. Various other characters
enter the mix, who, while minor, are
fascinating and watchable in their
own right. Time slowly passes, and
Jeri doesn’t choose among her three
suitors. She doesn’t seem to prefer
any one over the others. Maybe she
doesn't care for any of them; maybe
she likes all three. The languorous
mood, carousing and minor adven-
tures lend authenticity to the delight-
ful foursome, even as their situation
begins to change towards the end.

Juzna Kérea/South Korea
2016, far.+ ¢b/col.+b&w, 98 min.

Rézia/Director: Zhang Lu Scenar/Screen-
play: Zhang Lu Kamera/Director of Photo-
graphy: Cho Young-jik Hudba/Music: Bek
Hyun-jin Strih/Editor: Lee Hak-min Hraja/
Cast: Han Ye-ri, Yang lk-june, Park Jung-bum,
Yoon Jong-bin Vyroba/Production: Lu Film
Predaj/Sales: M-Line Distribution

Zhang Lu (1962, Ti-lin, Cina) - Zije a posobi

v Kérei. Studoval literattru na univerzite

v Jandzi, za¢inal ako spisovatel a publikoval
niekolko poviedok a roménov. Od roku 2010
nakrutil uz jedenast filmov, medzindrodné
uznanie ziskal po roku 2005, ked nakrutil

svoj povestny hrany film Zmko v uchu (Mang
zhong), ktory ziskal mnozstvo cien na prestiz-
nych filmovych festivaloch.

Zhang Lu (1962, Jilin, China) lives and works
in South Korea. After studying literature at
Yanbian University in Yanji, he began a career
as a writer, publishing several short stories
and novels. Since 2010 he has made 11 films.
International acclaim came as early as 2005
with his renowned feature Grain in Ear, which
won a succession of awards from prestigious
festivals.
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0BOR
THE GIANT

Rikard Boberg, fanaticky hra¢ petan-
gu, velmi nevyrastol a okrem toho

je postihnuty, divne vyzera a ledva
artikuluje. Ale ma silny charakter, je
nekompromisny a vo svojej situacii
suverénne vladne aj zmyslu pre
humor. A zmyslu pre Sialenstvo. Jed-
ného dia vyrazi na majstrovstva se-
verskych krajin v petangu, o, pravda,
nemoze byt také jednoduché, ako to
vyzera. Vo filme vystupuju neherci

a divak spociatku nedokaze rozlisit, ¢i
ide o dokument alebo dokumentarnu
rekonstrukciu. Autori viak do pribehu
postupne implantuju vysostne
poeticky, snovy svet predstav a ani-
mované scény, vdaka ktorym nabera
neuveritelné a absurdné grady. Ide
teda o dokumentarny film a rozprav-
ku v jednom bez toho, aby sa tieto
rézne poetiky rusili. Mimoriadne
presvedcivy a emocionalne silny film,
vesely a smutny zaroven. Film o tom,
ako sa trpaslik stane obrom.

Fanatical pétanque player Rikard
Boberg is undersized, disabled,
disfigured and can hardly speak. And
yet he has character, determination,
and a buoyant sense of humour. As
well as a sense of madness. One day
he makes it to the Nordic pétanque
championships, which, it must be
said, isn't as easy as one might think.
With a cast of non-actors, at first

it's difficult to determine whether
you're watching a bona-fide docu-
mentary or a reconstruction of one.
But as its creators gradually incorpo-
rate an eminently poetic dreamworld
and animated scenes, the film takes
on an implausible, absurd dimen-
sion. The result is a documentary
and a fantasy film in one, combin-
ing these disparate poetics into

a seamless whole. An extraordinarily
compelling and emotionally power-
ful film, uplifting and sad in equal
measure. A film about a dwarf who
grows into a giant.

Svédsko, Dansko/Sweden, Denmark
2016, far./col., 90 min.

Rézia/Director: Johannes Nyholm Scenar/
Screenplay: Johannes Nyholm Kamera/
Director of Photography: Johan Lundborg
Hudba/Music: Roar Skau Olsen Strih/Editor:
Morten Hejbjerg, Johannes Nyholm Hraja/
Cast: Christian Andrén, Johan Kylén, Anna
Bjelkerud, Linda Faith Vyroba/Production:
Beofilm, Garagefilm International Predaj/
Sales: Indie Sales

Johannes Nyholm (1974, Umea, Svédsko) —
rezisér, producent, scendrista a animator,
vystudoval filmovi vedu a animéciu. Nakrutil
niekolko krétkych filmov, animovanych
seridlov a videoklipov, zndmym sa stal jeho
medzindrodne mimoriadne Uspesny kratky
hrany film Las Palmas (2011). Obor (2016)
ziskal Specidlnu cenu poroty na MFF San
Sebastian a svédske filmové ceny za najlepsi
film a scenar.

Johannes Nyholm (1974, Umed, Sweden) is
a director, producer, screenwriter and anima-
tor with a degree in science and animation.
After shooting several shorts, animated
serials and music videos, he first achieved
international renown with his highly success-
ful fiction short Las Palmas (2011). The Giant
(2016) won the Special Prize of the Jury at the
San Sebastidn IFF and Sweden’s national film
awards for Best Film and Best Screenplay.
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KEKSZAKALLU

KEKSZAKALLU
KEKSZAKALLU

Kékszakdlli je mimoriadne zvlastny
film, v istom velmi zlozitom zmysle
,emociondlne” inspirovany jedinou
operou Bélu Bartoka Hrad knieZata
Modrofiiza. Zacina ako letny dovo-
lenkovy portrét deti bohatych Ar-
gentincanov traviacich prazdniny na
uruguajskom pobrezi Punta del Este,
civilny, realisticky portrét s realnymi
zvukmi a ruchmi, takmer bez hudby,
skladacka akoby jednoduchych obra-
zov. Nuda na sinku. Ale z ni¢oho ni¢
sa ocitneme vo fascinujucej fabrike
na polystyrén s absurdnymi zamest-
nancami a brigadnikmi. A to preto,
aby sme sa potom s postavami filmu
preniesli do skoly a na absurdnu nav-
Stevu opery. Kékszakdllu je skoro az
experimentom, ignoruje pravidla roz-
pravania, resp. ich priam znasiliuje,
je to divny a zaroven presvedcivy film
o Uplnej dusevnej letargii, zacinajucej
apokalypse nezaujmu a nudy, o tom,
Ze ni¢ nema ani nedava zmysel.
Aspor teda v ur¢itom tragikomickom
Zivotnom obdobi dospievania.

Kékszakdlli is a highly unusual film,
in an obscure way “emotionally”
inspired by Béla Bartok’s only opera,
Bluebeard’s Castle. It begins as a sum-
mertime portrait of the children of
wealthy Argentineans, spending
their holiday at the Uruguayan
coastal resort of Punta del Este. The
understated, realistic depiction is ac-
companied by real sound and activ-
ity, with almost no music - a picture
book of deceptively simple images.
Sun-soaked monotony. But suddenly
we find ourselves in a fascinating
polystyrene factory with ridiculous
employees and summer jobbers,
serving as a segue as we accompany
the characters to school and on

a wacky visit to the opera. Verging on
the experimental, Kékszakdllii ignores
narrative convention, or rather out
and out violates it. It is a bizarre yet
compelling film about total spiritual
lethargy, the looming apocalypse

of indifference and boredom, about
the loss of all sense and meaning. At
least, that is, during that particularly
tragicomic period we call adoles-
cence.

Argentina/Argentina
2016, far./col., 72 min.

Rézia/Director: Gaston Solnicki Scenar/
Screenplay: Gastén Solnicki Kamera/
Director of Photography: Diego Poleri,
Fernando Lockett Hudba/Music: Béla Bartok
Strih/Editor: Alan Segal, Francisco D'Eufemia
Hraju/Cast: Laila Maltz, Katia Szechtman,
Lara Tarlowski, Natali Maltz, Maria Soldi, Pedro
Trocca, Denise Groesman Vyroba/Produc-
tion: Frutacine, Filmy Wiktora Predaj/Sales:
Frutacine

Gaston Solnicki (1978, Buenos Aires, Argen-
tina) — filmovd $kolu vystudoval v New Yorku,
po névrate do Argentiny nakrutil niekolko
kréatkych filmov a dva dokumentarne, ktoré
ziskali viacero festivalovych oceneni. Kéksza-
kdlld je jeho celove¢ernym hranym debutom.
Na MFF v Benétkach ziskal cenu FIPRESCI

v sekcii Horizonty.

Gaston Solnicki (1978, Buenos Aires, Argen-
tina) attended film school in New York. After
returning to Argentina, he shot several shorts
and two documentaries, which won a num-
ber of festival awards. Kékszakdllu, his feature
fiction debut, won the FIPRESCI Award in the
Horizons section at Venice.
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REY

KRAL
KING

Okolo roku 1860 bolo obrovské
uzemie juhoamerickej Patgonie

este neprebadané. Brazdili ho rézni
dobrodruhovia so sprievodom aj bez
a bolo to jedno z poslednych velkych
dobrodruzstiev, podobne ako v tom
Case zacinajuce polarne vypravy.

V Patagonii ste si mohli vyhlasit
vlastny $tat alebo vlastné kralovstvo.
Kralovstvo na konci sveta. Jednym

z tychto dobrodruhov bol Francuz
Orélie-Antoine des Tounens. Spién
alebo blazon, kral ¢i podvodnik?
Nevieme a vlastne sa ani nedozvie-
me. Pretoze - existoval vobec? Niles
Atallah rozprava pribeh so surredlnou
atmosférou a rozprava ho zvlastne.
Dokumentérne rekonstruuje udalost,
ktora sa mozno nestala, falSuje
historiu, vytvéra akysi fiktivny svet
pomocou experimentu. Lebo ide

o experimentalny film s hercami, ktori
maju masky, a potom nie, s babkami
a vymyslenymi archivnymi zabermi,
ktoré archiv v Zivote nevideli. Atallah
velmi dosledne experimentuje aj

s materidlom, pouziva 35 mm, 16 mm
a Super 8 filmové zabery, ktoré na
niekolko rokov zakopal do zeme, aby
ziskali patinu.

As of 1860, the vast South American
region of Patagonia had yet to

be fully explored, crisscrossed by
various adventurers, with or without
a guide. Like the earth’s poles, it

was one of the final frontiers of its
time. Here, you could found your
own state or even proclaim yourself
king - of a kingdom at the end of
the earth. One of these adventurers
was Frenchman Orélie-Antoine des
Tounens. Was he a spy or a madman?
A king or a conman? We don't know,
nor do we find out. It isn't even clear
he existed at all. Niles Atallah tells
this surreal tale with a documenta-
rist’s care, reconstructing events that
may not have ever happened, fabri-
cating history, concocting a fictional
world through experimentation.
This is a decidedly experimental film,
one where actors wear masks only
to remove them, one with puppets
and dreamt-up archival footage.
Atallah also ceaselessly experiments
with film media, using 35 mm, 16
mm and Super 8 footage he buried
underground for several years to lend
it the proper patina.

Cile, Franctizsko, Holandsko, Nemecko,
Katar/Chile, France, Netherlands, Germany,
Qatar, 2017, far./col., 90 min.

Rézia/Director: Niles Atallah Scenar/Screen-
play: Niles Atallah Kamera/Director of
Photography: Benjamin Echazarreta Hudba/
Music: Sebastian Jatz Strih/Editor: Benjamin
Mirguet Hraja/Cast: Claudio Riveros, Rodrigo
Lisboa Vyroba/Production: Mémerade,
Diluvio Predaj/Sales: Mémerade

Niles Atallah (1978, Kalifornia, USA) — vy-
studoval umelecky odbor na Kalifornskej
univerzite. Je reZisérom, scenaristom a kame-
ramanom. Nakrutil niekolko krétkych filmov,
ale tvorf aj videoklipy a instalacie pre rozne
umelecké galérie. Jeho celovecerny debut
Lucia (Lucia, 2010) ziskal mnoho medzina-
rodnych oceneni vratane Ceny FIPRESCI. Za
Krdla (Rey, 2017) ziskal Cenu Tiger — zvlastne
uznanie na tohtoro¢nom MFF v Rotterdame.
Zije v Cile.

Niles Atallah (1978, California, USA) holds

a degree in art from the University of Califor-
nia at Santa Cruz. The director, screenwriter
and cinematographer has several shorts to
his name, as well as music videos and instal-
lations for various exhibition spaces. Lucia
(2010), his feature-length debut, won numer-
ous international awards, including a FIPRESCI
Prize. King (2017) earned him the Tiger
Award — Special Mention at this year’s Rotter-
dam IFF. Atallah currently lives in Chile.



LASKA & ANARCHIA

LOVE & ANARGHY

SAFARI

SAFARI
SAFARI

Najnovsi film Ulricha Seidla je opat
vynimocny, opat bura hranice

a filmové konvencie, pri¢com Seidl
dodrziava svoj $pecificky, priznacny
rezijny rukopis. Safari je film nakru-
teny prevazne vo velkych statickych
zaberovych planoch so stredovou
kompoziciou. Je to velké, prehladné
a jasné ako rana medzi o¢i. Ide tu

o zobrazenie rutiny, o procesualne
technologie polovacky v Afrike.
Ulrich Seidl sa samozrejme nicomu
nevyhyba, zobrazuje mimoriadne
krvavé scény, kombinuje observaciu
hrézy s monolégmi navonanych
polovnikov v ¢istuckych médnych
safari koseliach. Hodnotiaco do toho
nevstupuje, autorsky ni¢ nekomen-
tuje, len” zaznamenava. Divak si ma
urobit nézor sam a aj si nakoniec
urobi, o tom by koniec koncov
kinematografia mala byt. Safari je tak
ochranérskou no¢nou morou a po-
fovnickym orgazmom. A ¢o vy, chceli
by ste si niekedy zastrelit zirafu?

With his latest film, Ulrich Seidl

has produced yet another singular
work, yet again broken new ground
and flouted cinematic convention,
maintaining his distinctive directorial
signature all the while. Safari largely
consists of roomy, static, precisely
centred shots. They're big, direct and
clear as a punch in the face. The film
depicts a routine, the procedural
technologies of an African big-game
hunt. And naturally Seidl doesn't shy
away from a single detail, putting
even the bloodiest steps in the pro-
cess on full display, combining hor-
rific observation with monologues
from the squeaky-clean hunters in
their fashionable, freshly laundered
safari attire. Seidl doesn't pass judge-
ment or provide a commentary; he
“merely” records it all. It's up to you
to form an opinion, and in the end
you will - for isn't that what cinema
is all about? Safari is a conservation-
ist's nightmare and a hunter’s wet
dream. And what about you - ever
felt like shooting a giraffe?

Rakusko/Austria
2016, far./col., 90 min.

Rézia/Director: Ulrich Seidl Scenar/Screen-
play: Ulrich Seidl, Veronika Franz Kamera/
Director of Photography: Wolfgang Thaler,
Jerzy Palacz Strih/Editor: Christof Scherten-
leib Uinkuju/Cast: Gerald Eichinger, Eva
Hofmann, Manuel Eichinger, Tina Hofmann,
Manfred a/and Inge Ellinger, Marita a/and
Volker Neemann Vyroba/Production:

Ulrich Seidl Film Produktion Predaj/Sales:
Coproduction Office Slovensky distributor/
Slovak Distributor: FILM EUROPE MEDIA
COMPANY

Ulrich Seidl (1952, Vieden, Rakusko) - je-
den z najznamejsich a najocenovanejsich
eurdpskych filmovych rezisérov. Nakrtil
mnoho mimoriadnych dokumentov, ktoré sa
stali,klasikou” a vyucuje sa o nich na roznych
univerzitnych fakultach. V3etky jeho filmy sa
vyznacuju $pecifickym Stylom a prizna¢nym
rezijnym rukopisom. Dosledne presadzuje
stieranie hranic medzi dokumentarnou a hra-
nou oblastou kinematografie. Za jeho,hrany”
debut sa oficidlne povazuje fascinujuci film
Psie dni, ktory ziskal Velku cenu poroty na MFF
Benétky 2001.

Ulrich Seidl (1952, Vienna, Austria) is one
of Europe’s most renowned and award-
winning film directors. His many outstanding
documentaries have become classics of the
form, taught at universities far and wide. All
of his films are characterized by his unique
style and distinctive directorial signature. He
constantly strives to blur the lines between
documentary and fiction cinema. His official
“fiction”debut is considered to be the fasci-
nating Dog Days, which won Venice's Grand
Special Jury Prize in 2001.
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SEXY DURGA
SEXY DURGA

Zvlastne road movie dvoch milencov
putujucich juhoindickou provinciou
Kerala. Kabeer a Durga sa najprv
snazia v noci dostat stopom na
Zelezni¢nu stanicu, pricom stretavaju
réznych divnych [udi. Film bol nakru-
teny metédou improvizacie a jeho
pribeh je takmer o ni¢om, ak teda
vObec nejaky je. A o to prave ide. Je
to len no¢na cesta z bodu A do bodu
B, ale zrazu ste v moci od tradi¢nej
dramaturgie Uplne nezavislého roz-
pravania a stanete sa suc¢astou partie
nehercov, ktora presvedcivo rozvija
rézne situdcie. A to vietko na pozadi
tradi¢nych ritudlov zobrazenych

v nekonecne dlhych, ale funkénych,
zaujimavych a krasnych zéberoch,
ktoré su v kontraste s modernou
mladou heavymetalovou Indiou.
Prirodzenost, autenticita formy a spo-
sobu rozpréavania vytvaraju v tomto
pripade vynimocny film. Zaciatkom
roka zvitazil v prestiznej sutazi na
MFF Rotterdam 2017.

This unusual road movie follows
two lovers on a journey through

the South Indian province of Kerala.
One night, Kabeer and Durga try

to hitchhike to the railway station,
meeting various odd characters
along the way. The film was shot

in an improvised fashion, and it is
nearly, if not completely plotless.
And that's the point. Its just one
night’s journey from point A to
point B, but then suddenly you're

in thrall to a narrative completely
divorced from traditional storytell-
ing, and you've joined a troupe of
non-actors, who convincingly expand
on various situations. All this against
the backdrop of traditional rituals,
depicted in interminably long, yet
purposeful, captivating and beautiful
shots, contrasting with modern
India’s young metalheads. In this
case, naturalism, formal authenticity
and a distinctive approach to narra-
tive make for an outstanding film.
Earlier this year, Sexy Durga won the
prestigious grand prize at the 2017
Rotterdam IFF.

India/India
2017, far./col., 85 min.

Rézia/Director: Sanal Kumar Sasidharan
Scenar/Screenplay: Sanal Kumar Sasidharan
Kamera/Director of Photography: Prathap
Joseph Hudba/Music: Basil CJ Strih/Editor:
Sanal Kumar Sasidharan Hraju/Cast: Rajshree
Deshpandey, Vishnu Vedh, Sujeesh K. S,,

Bilas Nair, Kannan Nair, Arun Sol Vyroba/
Production: NIV Art Movies Predaj/Sales:
Reel Suspects

Sanal Kumar Sasidharan (1977, Perumka-
davila, India) — basnik a rezisér. Zac¢inal ako
pravnik, neskér zalozil s kolegami filmovu
produként spoloc¢nost a pred filmom Sexy
Durga (2017) uz nakrutil tri kratke a dva hrané
filmy, oceriované doma i v zahranici. Film Sexy
Durga vyhral stitaz na MFF Rotterdam 2017.

Sanal Kumar Sasidharan (1977, Perumka-
davila, India) is a poet and a director. After
his first career in law, he co-founded a film
production company. Aside from Sexy Durga
(2017), he has directed three shorts and two
feature-length films, earning him awards at
home and abroad. Sexy Durga won the main
competition at the 2017 Rotterdam IFF.
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TAMARA'Y LA GATARINA

TAMARA A LIENKA
TAMARA AND THE LADYBUG

Minimalisticky film nas privaddza na
predmestie velkomesta, kde mental-
ne hendikepovana Tamara jedného
rana zisti, Ze zmizol jej brat Paco,
ktory sa o riu staral. Tamara vsak
neprepada panike, osamelo dodr-
Ziava vsetky ritudly a rutinu bezného
Zivota zeny na okraji spolo¢nosti. Az
dovtedy, kym neukradne dieta, ktoré
nazve Lienka, a neza¢ne sa on starat.
Vyslovene pekne, jednoducho a bez
formélnych ozvlastneni vyrozpravany
zaujimavy pribeh je vo vysledku
mimoriadne Uprimny a emocionélne
silny bez toho, aby sklzol do citového
vydierania ¢i gyca. Je to i vdaka
predstavitelke hlavnej postavy, ktora
je takmer stéle v obraze. Pouziva mi-
nimum dialégov, pracuje s mimikou
a brilantne pouziva vietky herecké
prostriedky, aby vytvorila pozoru-
hodnu postavu, mozno blazniva,

ale laskavu a schopnu lasky. Az kym
nedorazi Policia.

This minimalistic film takes us to
the outskirts of a big city, where
one morning, the mentally disabled
Tamara realizes that her brother
Paco, who looks after her, has gone
missing. But Tamara doesn't panic;
all alone, she observes the usual
rituals and routines of a woman on
the fringes of society. That is until
she kidnaps a child, who she calls
Ladybug, and begins to care for
her. This utterly lovely, simple story,
captivatingly told and free of formal
frills, manages to be sincere and
moving without descending into
emotional blackmail or kitsch. This
is thanks in part to the lead actress,
who is almost constantly onscreen.
With a minimum of dialogue, she
brilliantly uses her expressive face
and all other means available to
create a remarkable character, one
that, for all her madness, is capable
of feeling and expressing love. And
then the police show up.

Mexiko, Spanielsko/Mexico, Spain
2016, far./col., 107 min.

Rézia/Director: Lucia Carreras Scenar/
Screenplay: Lucfa Carreras Kamera/Director
of Photography: lvan Hernandez Hudba/
Music: Pablo Cervantes Strih/Editor: José
Manuel Rocha, Lucfa Carreras Hraju/Cast:
Angels Cruz, Angelina Peldez, Mercedes
Pascual, Gustavo Sdnchez Parra, Harold Torres,
Alberto Trujillo Vyroba/Production: Under-
dog, Eficine 226, FOPROCINE, Alsea, IMCINE,
Filmadora Producciones, Teyso Media, Argos
Servicios Informativos, Cada Films, Programa
Ibermedia, Canal Sur Television Predaj/Sales:
Indie Sales

Lucia Carreras (1973, Mexiko, Mexiko) — upo-
zornila na seba ako scenaristka vynimoc-
ného filmu Prestupny rok (r. Michael Rowe),
oceneného v roku 2010 Zlatou kamerou

na MFF v Cannes. Ide o prvé dielo v histérii
mexického filmu, ktoré tdto cenu ziskalo.
ReZijne debutovala filmom Dovidenia, otec
(Nos vemos, papa, 2011), ktory sttazil na

MFF Karlovy Vary. Tamara a lienka (2016) je

jej treti film.

Lucia Carreras (1973, Mexico City, Mexico)
made a name for herself writing the screen-
play for the outstanding Leap Year (d. Michael
Rowe), which at Cannes 2010 became

the first Mexican film in history to win the
Caméra d'Or. She made her directorial debut
with 2011's Missing Dad, which competed at
the Karlovy Vary IFF. Tamara and the Ladybug
(2016) is her third film.
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POPIERANIE HOLOKAUSTU
DENIAL

Dramaticky pribeh in3pirovany
skuto¢nymi udalostami. Renomovana
spisovatelka a histori¢ka Deborah

E. Lipstadt vedie pravny spor proti
Davidovi Irvingovi, uzndvanému vo-
jenskému historikovi, ktory ju obvinil
z urazky na cti, pretoze ho verejne
oznadila za popieraca holokaustu.

V anglickom pravnom systéme pada
v pripade urazky na cti dékazné
bremeno na zalovaného, preto musi
dokazat, ze holokaust sa skuto¢ne
udial.

Film sa zameriava na fascinujlice
okolnosti sudneho pripadu a pre-
zentuje Siroky pohlad na nebezpe-
¢enstvo revizionizmu. Spisovatelka
zosobriuje nepoddajnu hizevnatost
a jej protivnik je vydarenou kreaciou
vsedného zla, ktoré pritahuje
medidlnu pozornost. Film putavo
pripomina, ze historia by sa nikdy
nemala zneuzivat.

A dramatic film inspired by actual
events. Respected writer and his-
torian Deborah E. Lipstadt is drawn
into a legal dispute with well-known
war historian David Irving, who has
accused her of libel for publically
describing him as a holocaust denier.
In English law, the burden of proof

in a libel case falls on the defendant,
which means it is Lipstadt who must
prove that the Holocaust actually
happened.

The film focuses on the fascinating
circumstances surrounding the court
case, presenting a broad view of the
danger of historical revisionism. Lip-
stadt epitomizes unbending tenacity,
while her adversary deftly embodies
the banal evil that so effectively
attracts media attention. The film

is a gripping reminder that history
should never be misused.

USA, Velka Britania/USA, UK
2016, far./col., 110 min.

Rézia/Director: Mick Jackson Scenar/
Screenplay: David Hare podla knihy Deborah
Lipstadt Dejiny pred sudom/based on the
book History on Trial by Deborah Lipstadt
Kamera/Director of Photography: Haris
Zambarloukos Hudba/Music: Howard Shore
Strih/Editor: Justine Wright Hraju/Cast:
Rachel Weisz, Tom Wilkinson, Timothy Spall,
Andrew Scott, Caren Pistorius, Alex Jennings
Vyroba/Production: Participant Media,
Shoebox Film, Krasnoff/Foster Entertainment,
BBC Films Predaj/Sales: Sony Slovensky
distributor/Slovak Distributor: Itafilm

Mick Jackson (1943, Aveley, Essex, Velké Bri-
tania) — filmovy reZisér a televizny producent.
Viystudoval univerzitu v Southamptone, na
univerzite v Bristole dokoncil studium divadla.
Zacinal tvorbou televiznych a dokumen-
tarnych snimok. Upozornil na seba hranym
filmom Vidkna (Threads, 1984), za ktory ziskal
ocenenie BAFTA. Koncom 80. rokov presidlil
do USA, kde vytvoril viacero komer¢ne
Uspesnych filmov. Celosvetovi pozornost
ziskal divackym megahitom Osobny strdzca
(Bodyguard, 1992). Popieranie holokaustu je
jeho 6smy hrany film.

Mick Jackson (1943, Aveley, Essex, United
Kingdom) is a film director and a television
producer. He studied at the University of
Southampton and holds a degree in drama
from the University of Bristol. He began his
career making television films and documen-
taries, first drawing attention with the fiction
telefilm Threads (1984), which earned him

a BAFTATV Award. By the end of the 80s, he
had moved to the USA, where he directed

a string of commercially successful films,
culminating in the global megahit Bodyguard
(1992). Denial is his eighth feature film.
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Chudobny severokoérejsky rybar

sa pre poruchu motorového ¢Ina
ocitne vo vysostnych vodach Juznej
Kérey. Tam je zatknuty a vysSetrova-
ny ako nepriatelsky agent. Ked'sa
dokéze jeho prava totoznost, dostane
ponuku na azyl. Hrdo odmietne,
kedZe pochopi, ze ekonomicky rozvoj
nezarucuje ludské Stastie. Po navrate
domov ho ¢aka rovnaka vysetrovacia
tortura. S hlbokym utrpenim si uve-
domuje, Ze sa proti vlastnej véli ocitol
v pasci ideoldgie rozdelenej krajiny.
4Rybar bolestne trpi v Juznej Kérei,
ale aj po navrate doma. Sledujeme,
ako su v désledku rozdelenia korej-
ského polostrova obetovani obycajni
ludia. A ako je rozdelenie pri¢inou
hlbokého zialu.” (Kim Ki-duk)

— =

When his motorboat breaks down,

a poor North Korean fisherman unin-
tentionally drifts into South Korean
waters, where he is promptly arrested
and interrogated as a potential
enemy agent. Once he proves his
identity, he is offered asylum, which
he proudly refuses, recognizing

that economic development is no
guarantee of happiness. Upon his
return home, a similarly torturous
interrogation awaits him. To his deep
distress, he realizes that he is mired
in the ideological double bind of

a country divided.

“Through a fisherman who suffers
going to South Korea and back to
North Korea in a broken-down boat,
we see how we are sacrificed by the
divided Korean Peninsula. And how
the division creates great sadness.”
(Kim Ki-duk)

Juzna Korea/South Korea
2016, far./col., 114 min.

Rézia/Director: Kim Ki-duk Scenar/Screen-
play: Kim Ki-duk Kamera/Director of Pho-
tography: Kim Ki-duk Hudba/Music: Park
Young-min Strih/Editor: Park Min-sun Hraja/
Cast: Ryoo Seung-bum, Lee Won-gun, Kim
Young-min, Choi Guy-hwa Vyroba/Produc-
tion: Kim Ki-duk Film Predaj/Sales: Finecut

Kim Ki-duk (1960, Bonghwa, Juzna Kérea) —
debutoval v roku 1996. Odvtedy nakrutil
dvadsatdva dlhometradznych autorskych
filmov. Dnes je najzndmejsim sticasnym
korejskym rezisérom, uzndvanym na celom
svete pre svoje vytvarné citenie a filmové vy-
povede, ktoré su nadc¢asové a internaciondlne
natolko, Ze by sa mohli odohravat kdekolvek.
Po filme Sen (Bi-mong, 2008) sa odmlcal. Vratil
sa ako rezisér, scendrista, kameraman, autor
hudby i protagonista v dokumente Arirang
(2011), ktory ziskal v Cannes cenu sekcie Un
certain regard. Za Pietu (2012) ziskal v Benat-
kach Zlatého leva. M6bius (2013) bol uvedeny
na AFF 2014.

Kim Ki-duk (1960, Bonghwa, South Korea)
made his debut in 1996. Since then he has
written and directed 22 feature films and
become Korea's best-known contemporary
filmmaker, recognized worldwide for his
aesthetic touch and powerful cinematic
statements, whose timelessness and cosmo-
politanism could place them anywhere in the
world. After his film Dream (Bi-mong, 2008)
was released, he went on hiatus. In 2011

he returned as writer, director, cinematog-
rapher, and even soundtrack composer of
Arirang, which won the Un Certain Regard
Award at Cannes. Pieta (2012) earned Kim
Venice's Golden Lion. Moebius (2013) was
screened at AFF 2014.
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MAUDIE
MAUDIE

Maud od detstva trpi tazkou
artritidou, ktora jej deformuje kosti

a pre ktoru je pre nu kazdy pohyb
utrpenim. Ked jej brat preda rodi-
¢ovsky dom, prestahuje sa s matkou
do provincie Nové Skétsko. Osamela
Maud je napriek svojmu handicapu
pIna Zivota, vasnivo miluje maliarstvo
a zufalo tuzi po nezavislosti. Zareagu-
je na inzerat, v ktorom hlada socialne
neprispdsobivy predavac ryb Everett
gazdinu. Dve Uplne odlisné osobnosti
tak spolo¢ne Ziju svoj obycajny Zivot
v malej chatréi. Postupne sa spozna-
vaju, zblizia a zosobasia. Maud za¢ne
ozdobovat pribytok svojimi kresbami,
ktoré onedlho zaujmu odbornikov

v New Yorku a Washingtone...

Citlivo vyrozpravany pribeh o insitnej
umelkyni Maud Lewis (1903 - 1970),
ktora odmietla vlastné fyzické po-
stihnutie a nasla stastie v umeni. Film
je sucasne pribehom o nezvycajnej
decentnej laske, ktora sa rozvinie

v drsnom prostredi kanadského
atlantického pobrezia.

Since childhood, Maud has been
afflicted by severe arthritis, deform-
ing her bones and making her every
move agony. When her brother sells
their childhood home, Maud and her
mother move to Nova Scotia. Despite
her disability, lonely Maud is full of
life, a passionate painter desperately
yearning for independence. One

day, she responds to a classified ad:
Everett, an antisocial fishmonger,

is looking for a housekeeper. Maud
moves into his little shack, and the
two utterly dissimilar people gradu-
ally get to know each other, grow
closer, and eventually marry. When
Maud begins decorating their home
with her pictures, her work soon at-
tracts the interest of art experts from
New York and Washington...

Maudie is the delicately told

story of amateur artist Maud Lewis
(1903-1970), who rose above her
physical limitations and found happi-
ness in art, but it is also a love story of
uncommon restraint, set against the
rugged backdrop of Canada’s Atlantic
coast.

Kanada, irsko/Canada, Ireland
2016, far./col., 117 min.

Rézia/Director: Aisling Walsh Scenar/
Screenplay: Sherry White Kamera/Director
of Photography: Guy Godfree Hudba/Mu-
sic: Michael Timmins Strih/Editor: Stephen
O'Connell Hraju/Cast: Sally Hawkins, Ethan
Hawke, Kari Matchett, Gabrielle Rose, Zachary
Bennett Vyroba/Production: Solo Films, Rink
Rat Productions, Parallel Films Predaj/Sales:
Sony Pictures Classics Slovensky distribu-
tor/Slovak Distributor: [tafiim

Aisling Walsh (1958, Dublin, [rsko) — absol-
vovala Narodnu filmovu a televiznu skolu

v anglickom Beaconsfielde a Institut umenia,
dizajnu a technolégie Dun Laoghaire v Dub-
line. Ziskala viacero ocenenf ako reZisérka

a producentka televiznych filmov a seriélov.
V roku 1989 nakrdtila prvy hrany film Na vylete
(Joyriders). Jej hrany film Pieseri za chudobné-
ho chlapca (Song for a Raggy Boy, 2003) bol
oceneny Zlatou labutou pre najlepsi film na
MFF Kodan. Maudie je jej Stvrty hrany film.

Aisling Walsh (1958, Dublin, Ireland)

holds degrees from the National Film and
Television School in Beaconsfield, England
and Dublin’s Dun Laoghaire Institute of
Art, Design and Technology. She has won
numerous awards for her work as a director
and producer of telefilms and serials. In 1988,
she made her feature debut with Joyriders.
Her feature film Song for a Raggy Boy (2003)
was awarded with the Golden Swan for
best film at the Copenhagen IFF. Maudie is
Walsh's fourth feature film.
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NERUDA
NERUDA

PiSe sa rok 1948 a Studena vojna sa
dostala k ¢ilskym hraniciam. Senétor
Pablo Neruda obvinuje vladu zo
zrady Komunistickej strany, za ¢o ho
prezident Gonzélez Videla zbavuje
funkcie. Policajny prefekt Oscar Pelu-
chonneau je povereny basnikovym
zatknutim. Neruda sa pokusa spolu
so svojou manzelkou ujst z krajiny, to
sa mu vsak nepodari a obaja su nute-
ni viac ako rok sa skryvat. Inpirovany
dramatickymi udalostami svojho
nového Zivota Neruda spisuje epicku
zbierku basni Canto General (Velky
spev). V Eurépe medzitym legenda

o prenasledovanom basnikovi silnie
a umelci, vedeni Pablom Picassom,
sa doZaduju Nerudovho oslobode-
nia. Neruda vsak vidi tento boj so
svojou nemesis Peluchonneauom
ako prilezitost na znovuobjavenie
samého seba.

Neruda bol nominovany na Zlaty glo-
bus v kategérii Najlepsi cudzojazy¢ny
film, z MFF Palm Springs si odniesol
cenu Cine Latino a herec Gael Garcia
Bernal Cenu FIPRESCI.

The year is 1948, and the Cold War
has reached the borders of Chile.
Senator Pablo Neruda accuses the
government of betraying the Com-
munist Party, to which President
Gonzaélez Videla responds by
dismissing him from office. Police
prefect Oscar Peluchonneau is
tasked with arresting the poet.

After Neruda and his wife attempt,
unsuccessfully, to flee the country,
they are forced to go into hiding for
more than a year’s time. Inspired by
the dramatic events of his new life,
Neruda composes the epic collection
of poems Canto General. In the mean-
time, the legend of the persecuted
poet spreads across Europe, and

a group of artists led by Pablo Picasso
demand his release. Neruda, on the
other hand, sees the battle with his
nemesis Peluchonneau as an oppor-
tunity for self-rediscovery.

Neruda received a Golden Globe
nomination for Best Foreign Lan-
guage Motion Picture; at the Palm
Springs IFF, it won the Cine Latino
Award, while actor Gael Garcia Bernal
won the FIPRESCI Prize.

Cile, Argentina, Francuzsko, Spanielsko,
USA/Chile, Argentina, France, Spain, USA
2016, far./col., 107 min.

Rézia/Director: Pablo Larrain Scenar/
Screenplay: Guillermo Calderén Kamera/
Director of Photography: Sergio Armstrong
Hudba/Music: Federico Jusid Strih/Editor:
Hervé Schneid Hraju/Cast: Gael Garcfa
Bernal, Luis Gnecco, Mercedes Moran, Emilio
Gutiérrez Caba, Diego Munioz, Alejandro
Goic Vyroba/Production: AZ Films, Ad hoc
studios, Casting del Sur, Fabula, Participant
Media, Reborn Production, Setembro Cine
Predaj/Sales: Funny Balloons Slovensky
distributor/Slovak Distributor: Asocidcia
slovenskych filmovych klubov

Pablo Larrain (1976, Santiago, Cile) — vy-
studoval odbor mediélnej komunikéacie na
UNNIAC v Santiagu. Je zakladajtcim ¢lenom
produkénej spolo¢nosti Fabula. V roku 2006
debutoval filmom Fuga. Preslavili ho viak

az jeho dve dal3ie vynikajuce diela: Tony
Manero (2008 — Art Film Fest 2010) a Post
Mortem (2010 — Art Film Fest 2011), pre
ktoré je priznacny Specificky styl vyuzivania
dlhych zéberov, autentické herectvo a silné
pribehy z obdobia Pinochetovej vlady. Za
svoj Stvrty film No (2012 — Art Film Fest 2013)
ziskal Cenu C.I.C.AE. na MFF Cannes 2012.
Nasledovali filmy Klub (2015), Jackie (2016)

a Neruda (2016).

Pablo Larrain (1976, Santiago, Chile) studied
media communication at UNNIAC University
in Santiago. He is a founding member of

the production company Fabula. In 2006

he debuted with the film Fuga. But it was

his two brilliant follow-ups that shot him to
fame: Tony Manero (2008 — Art Film Fest 2010)
and Post Mortem (2010 — Art Film Fest 2011),
characterized by their unique use of long
shots, authentic performances and powerful
storylines set during the Pinochet regime. No
(2012 — Art Film Fest 2013), his fourth film,
won the CL.CAE. Award at Cannes 2012. His
more recent films are The Club (2015), Jackie
(2016) and Neruda (2016).
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REBEL IN THE RYE

REBEL V ZITE
REBEL IN THE RYE

Zivotna kronika J. D. Salingera,
jedného z najvyznamnejsich spisova-
telov 20. storocia, priblizuje zaciatky
jeho umeleckej kariéry a burlivy
vztah s mladou hviezdi¢kou Oonou
O'Neillovou. Nadejny start sa zmeni
v zly sen, ked Spojené staty vstupia
do 2. svetovej vojny. Mlady Salinger
preziva hrozy vojny na eurépskych
bojiskach, ¢o neskér zachyti vo svo-
jom ikonickom diele Kto chytd v Zite.
V knihe, ktora navzdy zmenila krajinu
a jeho autora.

Herec a scendrista Danny Strong
predstavil na festivale v Sundance
remeselne vydareny rezijny debut,
ktorym Uprimne zobrazuje svoju
obltbenu osobnost. Divak oceni
najma atmosféru, preciznost dobo-
vych detailov a predvedené herecké
kredcie.

The life story of J. D. Salinger, one

of the most significant authors of
the 20th century, depicting the
beginnings of his literary career and
his stormy relationship with young
starlet Oona O'Neill. His promising
start turns into a nightmare when
the United States is drawn into WWII.
On Europe’s battlefields, Salinger
witnesses horrors of war which he
later captures in his iconic work

The Catcher in the Rye — a novel that
forever changes not only the country,
but also the author himself.
Presented by the director at
Sundance, actor and screenwriter
Danny Strong’s crafted, accom-
plished directorial debut is an honest
portrayal of his most cherished
figure. Audiences will undoubtedly
appreciate the film's atmosphere,
accurate period details and inspired
performances.

USA/USA
2017, far./col., 106 min.

Rézia/Director: Danny Strong Scenér/
Screenplay: Danny Strong podla Zivotopisu
Kennetha Slawenskiho J. D. Salinger: Zivot/
based on the biography J. D. Salinger by
Kenneth Slawenski Kamera/Director of
Photography: Kramer Morgenthau Hudba/
Music: Bear McCreary Strih/Editor: Joseph
Krings Hraja/Cast: Nicholas Hout, Kevin Spa-
cey, Zoey Deutch, Sarah Paulson, Brian d’Arcy
James, Amy Rutberg, Lucy Boynton Vyroba/
Production: Black Label Media Predaj/
Sales: Sony Slovensky distributor/Slovak
Distributor: Itafiim

Danny Strong (1974, Manhattan Beach,
Kalifornia, USA) — americky herec, scendrista,
rezisér a producent. Spoluvytvoril, produ-
koval, napisal i reziroval viaceré televizne
snimky, napriklad tri epizédy seridlu HBO
Empire. Ziskal viacero ocenent, okrem inych aj
dve ocenenia Emmy.

Danny Strong (1974, Manhattan Beach, Cali-
fornia, USA) is an American actor, screenwrit-
er, director and producer. He has co-created,
produced, written and directed numerous
television broadcasts, such as three episodes
of the HBO series Empire, and won a range of
awards, including two Emmys.
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LA REGION SALVAJE

DIvOSI
THE UNTAMED

Alejandra, mladé zena v doméacnosti,
vychovéva s manzelom Angelom
dvoch synov v malom meste. Jej brat
Fabian pracuje ako zdravotnik v ne-
mocnici. Ich provinény Zivot narusi
prichod tajomnej Veronicy. V regio-
noch, kde pretrvavaju silné rodinné
hodnoty, pokrytectvo, homofébia

a muzsky Sovinizmus, mozu byt sex
a laska krehké. Veronica ich presvied-
¢a, ze v osamotenej chatrci blizkeho
lesa preZiva nieco, ¢o nepochéadza

z tohto sveta. A ¢o moze vyriesit
vsetky ich problémy. Nieco, ¢o ich
ohrozuje, comu nemédzu vzdorovat.
A s ¢im musia nazivat v mieri alebo
pretrpiet,jeho” hnev...

LJIn$piraciu pre tento film som nasiel
v ¢lanku novin z méjho rodného
mesta Guanajuato. Do pribehu som
pridal prvky hororu a fantasy, aby
som vytvoril symbolické zobrazenie
nejednoznacnej zlozitosti: povodu
nasich telesnych potrieb, Ziadosti,
tizob a impulzov, najma nasich
sexualnych a agresivnych sil” (Amat
Escalante)

Young housewife Alejandra and

her husband Angel raise their two
sons in a small town; her brother
Fabian is a hospital nurse. Their
provincial lives are upset with the
arrival of the mysterious Veronica. In
regions where strong family values,
hypocrisy, homophobia and male
chauvinism persist, sex and love are
delicate things. Veronica convinces
the family that an isolated cabin in
the nearby woods holds something
not of this world. Something that
could be the answer to all their
problems. Something that presents
an irresistible threat. They have two
choices: either make peace with it, or
suffer its wrath...

“The inspiration [...] for this project
came to me from a newspaper head-
line in my hometown of Guanajuato
[...]1added the horror/fantasy aspect
[...]to this story to create a symbolic
representation of the ambiguous
complexity of the Id: the source of
our bodily needs, wants, desires, and
impulses, particularly our sexual and
aggressive drives!” (Amat Escalante)

Mexiko, Dansko, Franctizsko, Nemecko,
Nérsko, Svajciarsko/Mexico, Denmark,

France, Germany, Norway, Switzerland

2016, far./col., 100 min.

Rézia/Director: Amat Escalante Scenar/
Screenplay: Amat Escalante, Gibran Portela
Kamera/Director of Photography: Manuel
Alberto Claro Hudba/Music: Guro Moe,

Lasse Marhaug, Martin Escalante Strih/Edi-
tor: Fernanda de la Peza, Jacob Schulsinger
Hraju/Cast: Ruth Ramos, Simone Bucio, Jesus
Meza, Edén Villavicencio Vyroba/Production:
Mantarraya Producciones, Tres Tunas Predaj/
Sales: The Match Factory

Amat Escalante (1979, Guanajuato, Mexi-
ko) - filmar-samouk. Nakrucat za¢inal uz ako
15-ro¢ny. Po dvoch kratkometraznych filmoch
napisal a reziroval svoj dlhometrazny debut
Sangre. Film mal premiéru na MFF v Cannes
2005 v sekcii Un certain regard a ziskal

Cenu FIPRESCI. O tri roky neskér mal v sekcii
Un certain regard premiéru i jeho druhy

film Bastardi (Los bastardos). Za svoj treti
dlhometrazny film Heli (Art Film Fest 2013)
ziskal Cenu za najlepsiu réziu na MFF Cannes
2013. Jeho nasledujuci film Divosi (2016)
ziskal na MFF v Benatkach Strieborného leva
pre najlepsieho reziséra ex aequo s Andrejom
Koncalovskym (Raj).

Amat Escalante (1979, Guanajuato, Mexico),
a self-taught filmmaker, began to work in cin-
ema at the age of 15. After making two short
films, he wrote and directed his first feature-
length film, Sangre, premiered in the Un Cer-
tain Regard section at Cannes 2005, where it
won the FIPRESCI Prize. Los bastardos was his
second feature film, which also premiered in
Un Certain Regard at Cannes 2008. Heli (Art
Film Fest 2013), Amat Escalante’s third feature,
premiered in competition at Cannes 2013,
where it earned him the Best Director Award.
His follow-up, The Untamed (2016), won
Venice's Silver Lion for Best Director in a tie
with Andrei Konchalovsky's Paradise.
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SONG T0 SONG

SONG TO SONG
SONG TO SONG

Vizualne a hudobne pdsobivy
najnovsi film Terrencea Malicka

v zanrovej polohe experimentalnej
romantickej dramy. Dramaticky pri-
beh sa odohrava v Austine, v centre
texaskej hudobnej scény, kde sa
prelinaju libostné peripetie dvoch
parov z hudobnej branze. Prvu tvoria
textarka Faye, snaziaca sa presadit,

a jej ndpadnik BV a druht hudobny
impresario Cook s podmanivou
¢asni¢kou Rhondou. Vetci sa usiluju
prerazit v tvrdej rockovej dzungli
plnej vasni a zrady.

Film mal byt pévodne uvedeny

uz pred tromi rokmi, ako je viak

u Malicka zvykom, na postproduk¢nt
fazu nema vymedzené casové limity.
Mozno aj preto sa vo findlnej verzii
filmu napokon neobjavili viaceri po-
vodne angazovani herci - napriklad
Christian Bale, Benicio del Toro, Haley
Bennett a dalsi.

Terrence Malick’s latest film is an
experimental, visually and musically
powerful romantic drama set within
the Austin, Texas music scene, where
the romantic misadventures of two
musician couples intertwine. The first
consists of aspiring songwriter Faye
and her lover BV, the second com-
prises music impresario Cook and
charming waitress Rhonda. All four
struggle to slash their way through

a dense rock-n"-roll jungle of passion
and betrayal.

Song to Song was originally slated
for release three years ago, but as is
Malick’s wont, the post-production
phase stretched on interminably. Per-
haps this is among the reasons why
the film's final cut excludes several
originally cast performers, including
Christian Bale, Benicio del Toro and
Haley Bennett.

USA/USA
2017, far./col., 129 min.

Rézia/Director: Terrence Malick Scenar/
Screenplay: Terrence Malick Kamera/Di-
rector of Photography: Emmanuel Lubezki
Strih/Editor: Rehman Nizar Ali, Hank Corwin,
Keith Fraase Hraju/Cast: Michael Fassbender,
Ryan Gosling, Rooney Mara, Natalie Portman,
Cate Blanchett, Holly Hunter, Bérénice Marlo-
he, Val Kilmer Vyroba/Production: Buckeye
Pictures, Waypoint Entertainment, FilmNation
Entertainment Predaj/Sales: FilmNation En-
tertainment Slovensky distributor/Slovak
Distributor: Forum Film

Terrence Malick (1943, Ottawa, lllinois) —
studoval filozofiu na Harvarde a Oxforde.
Jeho film Zapaddkov (Badlands, 1973) patri

k najoceriovanejsim debutom americkej
povojnovej kinematografie. Status kultového
reziséra ziskal svojim druhym filmom Nebeské
dni (Days of Heaven, 1978). A potom dal3ich
dvadsat rokov nenakrtil Ziadny film. K rézii
sa vratil vojnovou drédmou Tenkd cervend

linia (The Thin Red Line, 1998) a poetickou
evokaciou historického pribehu Pocahontas
Novy svet (The New World, 2005). Jeho drdma
Strom Zivota (The Tree of Life, 2011) ziskala
Zlatd palmu v Cannes.

Terrence Malick (1943, Ottawa, lllinois)
studied philosophy at Harvard and Oxford.
His film Badlands (1973) is among the most
highly regarded debuts in American post-war
cinema. Malick earned his cult status with his
second picture, Days of Heaven (1978), after
which he took a 20-year hiatus. He returned
to directing with the war drama The Thin Red
Line (1998), which he followed in 2005 with

a poetic portrayal of the Pocahontas legend
entitled The New World. His drama The Tree of
Life (2011) won the Palme d'Or at Cannes.
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VIDA DE FAMILIA

RODINNY ZIVOT
FAMILY LIFE

Martin suhlasi, Ze svojmu vzdialené-
mu bratrancovi s rodinou dohliadne
pocas ich nepritomnosti na dom.
Frazu,cit sa ako doma” zoberie do-
slovne. Spi v ich posteli, oblieka si ich
saty, presuva ich nabytok. Ked zmizne
rodinna macka Mississippi, za¢ne

si vasnivd romancu so slobodnou
matkou Pachi. Pozve ju aj so synom
byvat do,vlastného” domu, ¢o sa
zmeni na lahkovazne a teatralne
pozitkarstvo...

Cierna komédia ako zébavné zrkadlo
sebaanalyzy, ktoré obréti intimne
priestory naruby. Odkryva najsuk-
romnejsie Casti nasich Zivotov, ktoré
nie su nijako chranené pred nahlym
narusenim.

When Martin agrees to housesit for
his distant cousin’s family during their
absence, he takes the phrase “make
yourself at home” literally. He sleeps
in their bed, wears their clothes and
rearranges their furniture. When their
family cat Mississippi disappears,
Martin ends up meeting single
mother Pachi, sparking a passionate
romance. He invites her and her son
to live in“his” house, an ill-advised
indulgence that quickly gives rise to
high drama.

This black comedy is an entertaining
self-examination that turns intimate
spaces upside down, revealing the
most private and vulnerable parts of
our lives for all to see.

Cile/Chile
2017, far./col., 81 min.

Rézia/Directors: Alicia Scherson, Cristidn
Jiménez Scenar/Screenplay: Alejandro
Zambra, Alicia Scherson, Cristian Jiménez
Kamera/Director of Photography: Cris-
tidn Petit-Laurent Hudba/Music: Caroline
Chaspoul, Eduardo Henriquez Strih/Editor:
Soledad Salfate Hraju/Cast: Jorge Becker,
Gabriela Arancibia, Blanca Lewin, Cristidn
Carvajal Vyroba/Production: Peso Pluma
Predaj/Sales: Visit Films

Alicia Scherson (1974, Santiago) — cilska
rezisérka, producentka, scenaristka, herecka

a strihacka. Ako rezisérka debutovala snimkou
Play (2006), samostatne nakrutila dalSie tri
filmy.

Cristian Jiménez - Cilsky rezisér, producent,
scendrista, herec a striha¢. Debutoval hranym
filmom Optické iltizie (llusiones dpticas/Opti-
cal lllusions, 2009), po ktorom realizoval dalSie
tri filmy. Rodinny Zivot, prvé tvoriva spolupraca
s Aliciou Scherson, mal svetovi premiéru

v Sundance.

Alicia Scherson (1974, Santiago, Chile) is

a Chilean director, producer, screenwriter, ac-
tress and editor. Since making her directorial
debut with 2006's Play, she has indepen-
dently made three more films.

Cristian Jiménez is a Chilean director,
producer, screenwriter, actor and editor.

He debuted with the feature film Optical
Illusions in 2009, and has created three films
since. Family Life, his first collaboration with
Alicia Scherson, had its world premiere at
Sundance.
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G0OD TIME
G0OD TIME
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Na zaciatku je jedna nevydarend
ltpez v Queense. Connie utecie, ale
jeho brata Nicka chytia. Connie sa
snazi dat dokopy peniaze na kauciu

a vtedy objavi dal$iu moznost - po-
mact bratovi ujst znemocnice. Tym
zacina v newyorskych slumoch dlha
noc plna adrenalinu...

Svojim piatym celovecernym filmom
sa bratia Josh a Benny Safdieovci
opat vydavaju do nebezpecnych Stvr-
ti svojho rodného New Yorku. Mesto
obohacuju galériou sympatickych
lupicov, periférnych typov, sociopa-
tov, drogovo zavislych, zlocincov a
skrachovancov. Ale prave svet,

v ktorom sa Zije tu a teraz, ponuka ne-
ocakavanu slobodu. V hlavnej tulohe
s Robertom Pattinsonom.

It all starts with a botched bank
robbery in Queens. Connie gets
away, but his brother, Nick, is caught.
As Connie tries to scrape together
money to bail his brother out,
another option occurs to him - help
Nick escape from the hospital. Thus
begins a long, adrenaline-filled night
in the slums of New York...

In their fifth feature, Josh and

Benny Safdie return to the danger-
ous parts of their native New York,
populating the city with a cast of
charming thieves, marginal weirdos,
sociopaths, junkies, criminals and
down-and-outers. But if you live in
the here and now, this is a world that
offers unexpected freedom. Starring
Robert Pattinson.

USA/USA
2017, far./col., 100 min.

Rézia/Director: Josh Safdie, Benny Safdie
Scenar/Screenplay: Josh Safdie, Ronald
Bronstein Kamera/Director of Photogra-
phy: Sean Price Williams Hudba/Music:
Point Never Oneorthrix Strih/Editor: Ronald
Bronstein, Benny Safdie Hrajui/Cast: Robert
Pattinson, Jennifer Jason Leigh, Buddy
Duress, Barkhad Abdi, Benny Safdie, Taliah
Webster Vyroba/Production: Elara Pictures
Predaj/Sales: Memento Films International
Slovensky distributor/ Slovak distributor:
Bohemia Motion Pictures

Bratia Josh (1984, New York, USA) a Benny
Safdie (1986, New York, USA) sa o film
zaujimali uz v mladom veku pod vplyvom
svojho otca, vasnivého filmového fanusika.
Spolo¢ne zalozili produként spolo¢nost Red
Bucket Films, ktora vyrdba nezavislé filmy.
Joshuov prvy dlhometrazny film Radost byt
okradnuty (The Pleasure of Being Robbed)
mal premiéru na MFF Cannes 2008 v sekcii La
Quinzaine de Réalisateurs. O rok sa do sekcie
vratili spolo¢ne s filmom Smiech cez slzy (Go
Get Some Rosemary). Boh vie, ¢o (Heaven
Knows What, 2014) sutazil na MFDF v Zline.
Good Time bol tento rok uvédzany v hlavnej
sutazi v Cannes.

Josh (1984, New York, USA) and Benny
Safdie (1986, New York, USA) have been
interested in film since a young age,
influenced by their father, an avid cinema
fan. Together they founded the production
company Red Bucket Films, focused on

indie titles. Josh’s feature debut The Pleasure
of Being Robbed was premiered at Cannes
2008 in the Directors' Fortnight section.

A year later the two brothers returned to the
section with their film Go Get Some Rosemary.
Heaven Knows What competed at the Zlin
Film Festival in the Czech Republic. Good Time
was screened in the main competition at this
year's Cannes FF.
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Variety Select: Art Films

Variety sa s radostou vracia na Art Film Fest Kosice, kde
predstavi vyber novych vyznamnych celovecernych a do-
kumentérnych filmov, ktoré rozjimaju nad umenim poézie
(komedialny klenot Hroch), animaciou (britky Ethel a Ernest),
filmovou hudbou (Filmovd hudba: dokument), vzrusujicou
kombinaciou hudby a pohybu (Modernd farba) a vzdavaju
hold vynimo¢nym vytvarnym talentom (biografické snimky
Paula a Tom of Finland)

Alissa Simon
kriticka ¢asopisu Variety

Variety Select: Art Films

Variety is pleased to be invited back to the Kosice Art Film
Fest to present a selection of new and vibrant features and
documentaries that reflect on the art of poetry (the comic
gem The Hippopotamus), animation (the poignant Ethel & Er-
nest), the art and craft of composing for films (Score), a thrill-
ing combination of music and movement (Contemporary
Color) and a tribute to some unusual talents of painting and
drawing (the biopics Paula and Tom of Finland.)

Alissa Simon
Variety critic
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CONTEMPORARY COLOR

MODERNA FARBA
CONTEMPORARY COLOR

Niektoré dokumenty sa snazia zmenit
svet, iné ho menia k lepsiemu uz

tym, Ze vznikli. Takym je aj Modernd
farba Billa a Turnera Rossovcov,
vzacny dar publiku na celom svete,
spektakularny pohybovy vir, pri
ktorom zabudneme na problémy
tohto sveta a nechame sa vtiahnut
do vynimocne tvorivého pocinu,
ktory vznikol v spolupraci s lidrom

a zakladatelom Talking Heads Davi-
dom Byrneom a desiatimi oddielmi
cestnych vlajkonosicov z vychodného
pobrezia. Vysledkom je jedine¢ny
hudobny film, v ktorom dostéava toto
svojrazne americké umenie - preciz-
ne nacvicena choreografia otacania
vlajok, vyhadzovania pusiek a tanca -
velkolep, dych vyrazajicu formu.

Z Byrneovho napadu zdokumentovat
tto Uzasnu a naro¢nu spolupracu
(ktory vyzadoval votriet sa do zaku-
lisia a instalovat kamery na neuveri-
telné miesta) vzniklo dielo s vlastnou
umeleckou identitou a auténomiou.

Peter Debruge, Variety

Some documentaries set out to heal
the world, while others succeed

in making it a better place by the
mere fact of their existence. A clear
example of the latter, Bill and Turner
Ross's Contemporary Color is a gift to
audiences everywhere, a spectacular
kinetic pinwheel of a movie that
whisks us away from big issues to
celebrate an exceptional creative
collaboration between Talking Heads
frontman/founder David Byrne and
10 East Coast color guard squads,
resulting in a one-of-a-kind concert
movie through which this peculiar
American art form — a meticulously
choreographed mix of flag spinning,
weapon tossing, and dance - gets

a splendid, soul-recharging big-
screen treatment. Resulting from
Byrne's idea that someone really
ought to document this stunning
had-to-be-there collaboration (which
explains both the uncanny backstage
access and the crew’s ability to put
cameras practically anywhere), it
possesses an artistic identity and
autonomy all its own.

Peter Debruge, Variety

USA/USA
2017, far./col., 96 min.
dokumentarny/documentary

Rézia/Director: Bill Ross, Turner Ross
Kamera/Director of Photography: Jarred
Altermann Strih/Editor: Bill Ross Uéinkuja/
Cast: David Byrne, Lucius, Nico Muhly, Ira
Glass, Nelly Furtado, St. Vincent, Devonte
Hynes, How to Dress Well, Zola Jesus, Ad-
Rock, Money Mark Vyroba/Production:
Department of Motion Pictures Predaj/Sales:
Cinetic Media

Bratia Rossovci — Bill Ross a Turner Ross — su
pre takyto projekt mozno prekvapujticou
volbou, zhostili sa ho v3ak s jedine¢nou
citlivostou. Svoj prevratny a inovacny styl
faktickej kolaze v lyrickej forme obohateny
dokladnym pozorovanim ludského spravania
a popretkdvany hudbou si vycibrili na troch
filmoch — portréte malomesta 45365, zadum-
Civej neworleanskej fantazmagérii Tchoupito-
ulas a texasko-mexickej kolazi Western.
Modernd farba ziskala ocenenie za najlepsiu
kameru a najlepsi strih dokumentarneho
filmu na festivale Tribeca.

The Ross brothers — Bill Ross and Turner
Ross — might seem a strange choice to helm
such a project, and yet their unique sensibil-
ity lends itself incredibly well to the task at
hand. Over the course of three films — small-
town-custom portrait 45365, after-dark New
Orleans phantasmagoria Tchoupitoulas, and
Tex-Mex cross-border embrace Western — the
duo have pioneered an innovative style of
nonfiction collage that’s lyrical in form, en-
riched by carefully observed human behavior
and woven together by music.
Contemporary Color won awards for Best
Cinematography and Best Editing in a Docu-
mentary Feature at the Tribeca FF.
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ETHEL & ERNEST

ETHEL A ERNEST
ETHEL & ERNEST
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Zabavny a mily pribeh dvoch
obycajnych [udi, ktori sa do seba
zamiluju v neobycajnych ¢asoch.
Tento dojemny celovecerny animo-
vany film je nadhernou adaptaciou
rovnomenného grafického romanu
Raymonda Briggsa, ktory nim vzdava
skvely a citlivy hold svojim rodi¢om -
byvalej sluzobnej Ethel, konzerva-
tivnej Zene [piacej na dodrziavani
konvencii, a Ernestovi, nekonven¢-
nému Londync¢anovi z ludu. Film
zobrazuje ich pevny vztah na pozadi
intenzivnych socialnych zmien An-
glicka polovice 20. storocia. Titulné
postavy, mimochodom vyborne
nadabované drzitelmi Oscara Bren-
dou Blethyn a Jimom Broadbentom,
zazivaju Velkd hospodarsku krizu, 2.
svetovl vojnu, povojnovu prosperitu
aj kultdrnu revoluciu.
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An entertaining and heartwarming
story about two ordinary people who
fall in love in extraordinary times, this
poignant animated feature is beauti-
fully adapted from author Raymond
Briggs’s graphic novel of the same
title, and provides a hilarious and
touching tribute to his parents, for-
mer lady’s maid Ethel, a conservative
obsessed with keeping up appear-
ances, and Ernest, an exuberant, La-
bour-voting Cockney. The film charts
their enduring devotion against the
backdrop of the immense social
change occurring in England during
the mid-20th century. Wonderfully
voiced by Academy Award-winning
actors Brenda Blethyn and Jim Broad-
bent, the title characters experience
the Depression, World War II, postwar
prosperity and cultural upheaval.

Velka Britania/United Kingdom
2016, far./col., 94 min.

Rézia/Director: Roger Mainwood Scenar/
Screenplay: Roger Mainwood podla
grafického roméanu Raymonda Briggsa/
based on the graphic novel by Raymond
Briggs Hudba/Music: Carl Davis Strih/Editor:
Richard Overall Hraja/Cast: Brenda Blethyn,
Jim Broadbent, Luke Treadaway, Roger Allam
Vyroba/Production: Lupus Films Predaj/
Sales: The Little Film Company

Roger Mainwood - v roku 1979 zacal
pracovat v britskych animéatorskych studiach
Halas and Batchelor. Pracoval aj pre Richarda
Williamsa a studio TVC Johna Coatesa, kde sa
podielal na filmoch nakratenych podla kniz-
nych predléh Raymonda Briggsa Snehuliak,
Ked zaftika vietor, Vianoc¢nd nddielka, Dedusko
a Hej! Vyskoc z viaku!, ocenenych britskymi
filmovymi cenami BAFTA.

Roger Mainwood started work in the
animation industry at the UK studio Halas and
Batchelor in 1979. He also worked for Richard
Williams Animation and John Coates TVC
studio, where his work included Raymond
Briggs's BAFTA-winning The Snowman, When
the Wind Blows, Father Christmas, Granpa and
Oi Get Off Our Train.



VARIETY SELECT: ART FILMS

VARIETY SELECT: ART FILMS

THE HIPPOPOTAMUS

HROCH
THE HIPPOPOTAMUS

Prijemne nezbedna spolocen-

ska veselohra o zdhade jedného
vidieckeho sidla. Hroch je samopas-
nou adaptaciou medzinarodného
bestselleru Stephena Frya, ktorého
ustrednou postavou je zabudnuty
basnik, zneuznany divadelny kritik

a pijan Ted Wallace. Ked pride o pracu
kritika, vyzije prileZitost trochu sa za-
sit vo vidieckom sidle priatelov. Tam
sa viak coskoro za¢nu diat liecitelské
zazraky, ktoré, ako Ted zisti, ma na
svedomi mladik David Logan. Jeho
rodicia veria, ze dokaze uzdravovat
dotykom, a rozhodnu sa o tento ,dar”
podelit s celym svetom, netusiac, ze
David v skuto¢nosti pouziva urcité,

mierne povedané, nekonven¢né triky.

Uprostred pestrej zmesice pozvanych
hosti sa Ted rozhodne dokazat, ze ide
o podvod, a zachranit mladika pred
dozivotnou hanbou. Hlavnu tlohu
stvarnil netradi¢ne Roger Allam,
ktorého charakteristicky medovy hlas
a slovna virtuozita v divakovi este
dlho doznievaju.

A deliciously wicked comedy of
manners and country manor mystery,
The Hippopotamus is a rollicking
adaptation of an internationally
bestselling novel by Stephen Fry. It
centers on the lapsed poet, failed
drama critic and mostly drunken sot
Ted Wallace. Fired from his critic’s job,
Ted jumps on the opportunity to lay
low for a while at his friends’ country
estate, Swafford Hall. A series of
unexplained miracle healings have
recently flustered the estate and Ted
tracks down the perpetrator of the
phenomena, teenager David Logan,
whose parents believe has healing
hands. Unaware that David is using
some rather unorthodox methods,
Lord and Lady Logan are set on
sharing their son’s “gift” with the
world. Amongst a colorful party of
fellow guests, Ted sets out to prove
the miracles are a hoax and save the
young man from a lifetime of embar-
rassment. The mellifluously-voiced
Roger Allam gets a rare starring role
and runs with it, his verbal virtuosity
a thing of beauty to behold.

Velka Britania/United Kingdom
2016, far./col., 89 min.

Rézia/Director: John Jencks Scenér/
Screenplay: Tom Hodgson, Blanche Mcintyre
podla roménu Stephena Frya/based on the
novel by Stephen Fry Kamera/Director of
Photography: Angus Hudson Hudba/Music:
Antonio Sanchez Strih/Editor: John Richards,
Robin Hill Hraja/Cast: Roger Allam, Tim McIn-
nerny, Fiona Shaw, Matthew Modine, Emily
Berrington, Geraldine Somerville, Tommy
Knight Vyroba/Production: Electric Shadow
Predaj/Sales: Truffle Pictures

John Jencks - v roku 2004 vystudoval New-
yorsku filmovud akadémiu v studiach spoloc-
nosti Universal a zacal pracovat v spolo¢nosti
Muse Productions na filme Edmond. Za svoj
krétky film Chod prec, prosim! (Go Away, Plea-
sel) (2009) dostal na Londynskom filmovom
festivale kratkych filmov (LSFF) cenu asociacie
Shooting People a jeho film Teraz nie, mildcik
(2010) sa v roku 2011 uvadzal na festivale
Branchage na ostrove Jersey a na LSFF.
Debutoval celovec¢ernym filmom Ndhrada
(The Fold, 2013) s Catherine McCormack. Ako
vykonny producent sa podielal na filme Lying
(2006), ktory mal premiéru v Cannes v sekcii
Quinzaine des Réalisateurs, a Upirky (Vamps,
2012). Hroch je jeho druhym celovecernym
rezijnym dielom.

Englishman John Jencks graduated from

the New York Film Academy at Universal
Studios in 2004 and went to work at Muse
Productions on their film Edmond. His short
film Go Away, Please! (2009) won the Shooting
People prize at the London Short Film Festi-
val, and Not Now Pet (2010) was screened at
Branchage Jersey and LSFF in 2011. His debut
feature, The Fold (2013), starred Catherine
McCormack. He is the executive producer

of Lying (2006), which premiered at Direc-
tor's Fortnight at Cannes, and Vamps (2012).
The Hippopotamus marks his second feature
as a director.
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Tento biograficky film o novétorskej
nemeckej maliarke Paule Modersohn-
-Becker je platnom, na ktoré sa so za-
ujatim nanasaju laskavé farebné tahy
stetcom v necakanych odtienoch od
tragickej romantiky po zabavnu ko-
miku. Jej naivisticko-expresionisticky
styl nebol jemny, preto je priznacné,
Ze Paula ¢asto maluje Sirokymi
Stetcami.,,Moj Zivot bude kratky

a intenzivny vecierok,” vyhlasi Paula
(v iskrivom podani Carly Juri) hned na
zadiatku, este predtym nez oznami,
Ze po sebe zanecha, tri dobré obrazy
a dieta”. Asi netreba zd6razrovat, ze
ked'tato prvé zena v dejinach, ktorej
je venované jedno celé mizeum,

v roku 1907 zomrela, zanechala po
sebe dobrych diel podstatne viac.
Paula zachytava naplneny a intenziv-
ny zivot umelkyne, charakterizovany
umeleckymi Utekmi do Pariza, flirto-
vanim s hedonizmom a oneskorenym
sexualnym prebudzanim.

Guy Lodge, Variety

Pioneering female painter Paula
Modersohn-Becker is portrayed

in loving, colorful strokes in this
engaging German biopic. It's a film
that daubs an unexpected range of
tones, from the tragically romantic to
the jauntily comic, onto the canvas
with free abandon. Modersohn-
Becker’s naive expressionistic style
wasn't subtle, so it's apt enough

that Paula often paints with a pretty
broad brush. “My life shall be a short,
intense party,” declares Paula (spark-
ily played by Carla Juri) early on in
proceedings, before announcing

her ambition to leave the world with
“three good paintings and a child””

It hardly needs to be said that
Modersohn-Becker, the first female
painter in history with a museum
devoted exclusively to her work,

had considerably more good work
to her name when she died in 1907.
Whirling and busy with incident,
Paula certainly captures the intensity
of her life, with its artistic escapes to
Paris, flirtations with hedonism and
belated sexual awakening.

Guy Lodge, Variety

Nemecko, Franctizsko/Germany, France
2016, far./col., 123 min.

Rézia/Director: Christian Schwochow
Scenar/Screenplay: Stefan Kolditz, Stephan
Suschke Kamera/Director of Photography:
Frank Lamm Hudba/Music: Jean Rondeau
Strih/Editor: Jens Kliber Hraju/Cast: Carla
Juri, Albrecht Abraham Schuch, Roxane
Duran, Joel Basman, Stanley Weber, Nicki von
Tempelhoff, Jonas Friedrich Leonhardi, Bella
Bading Vyroba/Production: Pandora Film,
Grown Up Films, Alcatraz Films Predaj/Sales:
The Match Factory

Christian Schwochow (1978, Bergen,
Nemecko) — pracoval ako novindr, reportér

a videoreportér pre nemeckd televiziu
arozhlas a potom vystudoval renomovanu
filmovu akadémiu v Bddensku-Wurttember-
sku. Za svoj absolventsky film Novembrové
dieta (Novemberkind, 2007) ziskal mnoZstvo
oceneni. Scendr k svojmu debutu, ako aj

k filmom Neviditelnd (Die Unsichtbare, 2011)
a Zdpad (Westen, 2013), napisal spolu so
svojou matkou, Heide Schwochow. Reziroval
aj televizne filmy Veza (Der Turm, 2012) a Ne-
bezpecné bohatstvo (Die Pfeiler der Macht,
2016). Paula je jeho najnovsim celovec¢ernym
filmom. Za vypravu bola ocenend nemeckou
filmovou cenou.

Christian Schwochow (1978, Bergen auf
Ruigen, GDR) worked as an author, reporter
and videojournalist for German television and
radio before studying at the renowned Film
Academy Baden-Wrttemberg. He graduated
with the movie November Child (Novem-
berkind, 2007), winner of a dozen awards. The
screenplay for his debut, as well as those for
Cracks in the Shell (Die Unsichtbare, 2011) and
West (Westen, 2013) were written together
with Heide Schwochow, his mother. He also
directed the TV films The Tower (Der Turm,
2012) and A Dangerous Fortune (Die Pfeiler
der Macht, 2016). Paula, his most recent
feature, won the German Film Award for Best
Production Design.
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SCORE: A FILM MUSIC DOCUMENTARY

FILMOVA HUDBA: DOKUMENT

SCORE: A FILM MUSIC DOGUMENTARY

Viete si predstavit film s Jamesom
Bondom bez kultovej ustrednej mel6-
die, Hviezdne vojny bez vzletnych
fanfar alebo Psycho bez hudby navo-
dzujucej infarktové napétie? Tomuto
milovanému hollywoodskemu hu-
dobnému kénonu sa viak popri inych
filmovych umeniach dostava len
maélo pozornosti.V tomto dokumente
dovolia najvyznamnejsi hollywoodski
skladatelia divakom nahliadnut do
zakulisia hudobnej tvorby a tvori-
vych tajomstiev najznamejsieho
hudobného zanru: filmovej hudby.
Tato povinna jazda pre vietkych
milovnikov filmu obsahuje rozhovory
s takmer 60 skladatelmi, rezisérmi,
dirigentmi, Studiovymi hudobnikmi,
producentmi, interpretmi, stadiovymi
manazérmi, agentmi a novinarmi

z celého sveta - vystupia v iom

napr. Hans Zimmer, James Cameron,
Danny Elfman, John Williams, Rachel
Portman, Trent Reznor, Randy
Newman, Quincy Jones, Alexandre
Desplat, Tom Holkenborg, Harry
Gregson-Williams, Bear McCreary,
Steve Jablonsky, Howard Shore, Tho-
mas Newman, Atticus Ross, Patrick
Doyle, Mervyn Warren, John Powell,
Moby, Mark Mothersbaugh, Marco
Beltrani, Garry Marshall, Trevor Rabin,
Mychael Dynna, Christophe Beck,
John Debney, Heitor Pereira.

It's hard to imagine a James Bond
movie without 007’s iconic theme
song, Star Wars without its rous-

ing fanfare, or Psycho without its
suspense-inducing strings. But for all
the beloved music in the Hollywood
canon, the art and craft of film
composing often get short shrift.
This documentary brings Holly-
wood’s premier composers together
to give viewers a privileged look
inside the musical challenges and
creative secrecy of the world's most
widely known music genre: the film
score. A must-see for music lovers,
Score features interviews with nearly
60 composers, directors, orchestra-
tors, studio musicians, producers,
recording artists, studio executives,
agents and journalists from around
the world - e. g. Hans Zimmer, James
Cameron, Danny Elfman, John Wil-
liams, Rachel Portman, Trent Reznor,
Randy Newman, Quincy Jones,
Alexandre Desplat, Tom Holken-
borg, Harry Gregson-Williams, Bear
McCreary, Steve Jablonsky, Howard
Shore, Thomas Newman, Atticus
Ross, Patrick Doyle, Mervyn Warren,
John Powell, Moby, Mark Mothers-
baugh, Marco Beltrani, Garry Mar-
shall, Trevor Rabin, Mychael Dynna,
Christophe Beck, John Debney and
Heitor Pereira.

USA/USA
2017, far./col., 93 min.
dokumentarny/documentary

Rézia/Director: Matt Schrader Scenar/
Screenplay: Matt Schrader Kamera/Director
of Photography: Nate Gold, Kenny Holmes
Hudba/Music: Ryan Taubert Strih/Editor:
Kenny Holmes, Matt Schrader Uéinkuja/Cast:
Hans Zimmer, James Cameron, Danny Elfman,
John Williams, Rachel Portman a dalsi/and
others Vyroba/Production: Epicleff Media
Predaj/Sales: Cinetic Media

Matt Schrader - trojndsobny drzitel ceny
Emmy, producent spravodajskych relacif

a dokumentarista, absolvent USC School of
Cinematic Arts. Jeho spravy na staniciach CBS
a NBC menia zivoty a zakony a spotrebitelom
vracaju miliény dolarov.

Matt Schrader is a three-time Emmy Award-
winning news producer and documentary
filmmaker, and a graduate of the University
of Southern California’s School of Cinematic
Arts. His storytelling for the television chan-
nels CBS and NBC has changed lives and laws
and returned millions of dollars to consumers
and communities.
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TOM OF FINLAND

TOM OF FINLAND
TOM OF FINLAND

Od prvej chvile, ¢o si svoju cestu zo
zamknutej zasuvky na konferenc-

ny stolik nasla Gzasne opulentna
homoeroticka literatura kedysi
undergroundovej ikony menom Tom
of Finland, trapi vietkych zasadna
otazka: Je to umenie alebo porno?
Priamociaro nazvand zivotopisna dra-
ma Tom of Finland na ru odpoveda
prijemne jednoducho: Samozrejme
oboje. Inak skor zdrzanlivy Karukoski
je vtomto konvencne pritazlivom
milom portréte najucinnejsi vtedy,
ked'v plnej krase ukazuje nahé
necudné kresby Touka ,,Toma” Laakso-
nena, ako aj hladanie potesenia, ku
ktorému nabadaju. Hoci intimnejsia
stranka tohto roztopasného pribehu
na platne nepdsobi dostato¢ne
odviazane (Steklivy obsah ukazany vo
filme je slabym odvarom v porovnani
so skuto¢nym Tomovym dielom), film
mdze svojim postojom k tematike
oslovit Sirsie chapavé publikum.

Guy Lodge, Variety

Ever since the bulbous, gorgeous gay
erotica of one-time underground
icon Tom of Finland crossed over
from the locked drawer to the coffee
table, it has been plagued by the
same old line of discourse. Is it art or
is it porn? Dome Karukoski’s straight-
forwardly titled biopic Tom of Finland
makes pleasingly short work of that
tedious question: It's both, of course.
Though otherwise rather too cau-
tious about letting its freak flag fly,
Karukoski’s conventionally attractive,
enjoyable portrait is most effective at
showcasing the bountiful beauty of
Touko ‘Tom’ Laaksonen’s fleshy, filthy
sketches, as well as the empow-

ered pursuit of pleasure for which
they continue to stand. If the more
intimate side of the frisky Finn’s story
seems insufficiently liberated on
screen - any kinky content here is
pure vanilla relative to the rocky
road of Tom’s own oeuvre - the

film's compromises should at least
yield a wider, welcome audience for
its rainbow flag-waving.

Guy Lodge, Variety

Finsko, Svédsko, Dansko, Nemecko/
Finland, Sweden, Denmark, Germany
2017, far./col., 116 min.

Rézia/Director: Dome Karukoski Scenar/
Screenplay: Aleksi Bardy podla ndmetu
Bardyho a Karukoského/story by Bardy and
Karukoski Kamera/Director of Photo-
graphy: Lasse Frank Hudba/Music: Lasse
Enersen, Hildur Gudnadottir Strih/Editor:
Harri Ylénen Hraja/Cast: Pekka Strang, Lauri
Tilkanen, Jessica Grabowsky, Taisto Oksanen,
Seumas Sargent, Niklas Hogner, Jakob
Oftebro, Kari Hietalahti Vyroba/Production:
Helsinki-filmi Oy, Anagram Vast, Fridthjof Film,
Neutrinos Prods. Predaj/Sales: Protagonist
Pictures, London Slovensky distributor/
Slovak Distributor: Asociacia slovenskych
filmovych klubov

Dome Karukoski (1976, Nikozia, Cyp-

rus) — finsky rezisér, dieta finskej novinarky

a amerického herca. Jeho film Laponskd
odysea (Napapiirin sankarit, 2010) je najza-
robkovejsou finskou komédiou vsetkych cias.
Natocil filmy Dievca, ty si hviezda (Tytto sind
olet tahti, 2006), Domov temnych motylov
(Tummien perhosten koti, 2008), Zakdzané
ovocie (Kielletty hedelmé, 2009), Levie srdce
(Leijonasydan, 2013), Hundros (Mielensapaho-
ittaja, 2014) a Tom of Finland (2017), ktory na
filmovom festivale v Géteborgu ziskal Cenu
FIPRESCI.

Dome Karukoski (1976, Nicosia, Cyprus) is

a Finnish film director. His mother is a Finnish
journalist and his father was an American
actor. His film Lapland Odyssey (Napapiirin
sankarit, 2010) became the biggest grossing
comedy in the history of Finland. His filmog-
raphy includes the features Beauty and the
Bastard (Tytt6 siné olet tahti, 2006), The Home
of the Dark Butterflies (Tummien perhosten
koti, 2008), Forbidden Fruit (Kielletty hedelma,
20009), Heart of a Lion (Leijonasydan, 2013), The
Grump (Mielensapahoittaja, 2014) and Tom of
Finland (2017), which won the FIPRESCI Prize
at the Goteborg FF.
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Prisluby z vychodu

Dominantou sekcie zameranej na divacke zanre vychod-

nej a juhovychodnej Azie je tento rok juhokdrejska krimi

s prvkami hororu Cudzinec (r. Na Hong-jin), ktora Prislubom
z vychodu udala aj tému: pamat a navraty do minulosti. Film
vzbudil pozornost uz na minuloro¢nom festivale v Cannes,
kde jeho nezaradenie do sutaze vyvolalo vinu pohorsenia kri-
tikov, ale aj filmovych profesionalov ¢i festivalovych drama-
turgov. Cudzinec je trochu spomienkou na klasiku kérejskej
detektivky Spomienky na vrazdu (2003, r. Bong Jung-ho; u nas
uvedend aj pod ndzvom Pecat'vraha), s ktorou ma spolo¢ny
nielen dokonale zvladnuty Zaner, ale aj odvahu prefackat
vlastnu krajinu, jej vtedajsiu vladu a aj samotnych Kérejcov
za nastoleny rezim, xenofébiu a ochotu obetovat viastny
rozum diktatu politickych uspavaniek. Film doplni dvojica
megahitov, animovany zombie film Stanica Soul a nar volne
nadvazujuci Vlak do Pusanu (oba r. Yeon Sang-ho), ktoré

cez zombie subzaner dalej rozvijaju kritiku administrativy
exprezidentky Park.

Na upokojenie nervov a navodenie leta pontkame filipinsky
film Dieta Apokalypsy (Mario Cornejo) nielen o tom, ¢o na
Filipinach zostalo po nakrdcani filmu Apokalypsa Francisa
Forda Coppolu. Parafrazujuc reziséra filmu Maria Corneja:
,Ked sme planovali dieta, chceli sme si odpovedat na otazku,
¢o znamena byt Filipincom. Viete, nasa histéria je pIna
kolonizacii, jazykov a kultdr. A vysiel nédm z toho film o trave,
sexe a surfovani”’

Sice s jemnym oneskorenim, ale predsa: tento rok sa ndm po-
darilo ziskat do programu tchvatné sci-fi Sepkajtica hviezda
Siona Sona o androidke, zamestnankyni dorucovacej sluzby,
ktora putuje vesmirom v rakete-domceku a dorucuje balicky
histke ludi, ktori preZili zanik Zeme. Scenar Sono napisal
spolu s filmom Ldska a mier este v polovici 90. rokov, no
vtedy boli oba odmietnuté ako prili$ odvazne. Za Japonsko
sme pridali aj malé kli$é — anime a frontalny utok na emocie -
V tomto kute sveta (r. Sunao Katabuchi).
Malajzisko-hongkonska akéna rodinna drama Pani K (r. Ho
Yuhang) v hlavnej tlohe s pani, ktord fanusikovia kung-fu

a wu-xia filmov poznaju pod menom Kara Wai alebo Kara
Hui, pripomenie, ze obcas nie je dobry ndpad hadzat mi-
nulost za hlavu. Ta mrska je totiz ako bumerang a ak hodite
pridobre, vréti sa. Cinsky Skrot'si vietor (r. Han Han) ten navrat
do minulosti berie doslovne, ked hlavhému hrdinovi umozni
stretndt sa s vlastnym otcom este skor nez bol sam pocaty,

a to v nostalgicky komedialnej note.

Kristina Aschenbrennerova
Adrian Ziska
zostavovatelia sekcie

Eastern Promises

In a section focused, as always, on East and Southeast Asian
blockbusters, this year’s centrepiece is the South Korean
horror-tinged mystery The Wailing (d. Na Hong-jin), which
lends this year’s selection its theme: memory and revisiting
the past. The film attracted attention early on at last

year's Cannes IFF, where its exclusion from the competition
prompted a wave of protest from critics, film professionals
and festival directors. The film is reminiscent of classic Korean
whodunnit Memories of Murder (2003, d. Bong Jung-ho),
with which it shares not only a masterful handling of the
genre, but also the audacity to deliver a dressing-down to its
own country, the government of the time and even Koreans
themselves in return for their established regime, their
xenophobia and their willingness to sacrifice their own com-
mon sense to a tyranny of political lullabies. The Wailing is
complemented by a pair of megahits - the animated zombie
film Seoul Station and its loose sequel Train to Busan (both d.
Yeon Sang-ho), which use the zombie subgenre to elaborate
a critique of the Park presidency.

To soothe your nerves and usher in the summer, we give
you the Filipino film Apocalypse Child (d. Mario Cornejo),
partially about what remained in the Philippines after Francis
Ford Coppola’s filming of Apocalypse Now. According to its
director, the film’s creators wanted to say for themselves
what it means to be Filipino, given a history suffused with
colonization, languages and cultures. And the result was

a film about weed, sex and surfing.

Despite the slight delay, we're also happy to have acquired
Sion Sono’s enthralling sci-fi film The Whispering Star, about
an android courier who travels the galaxy in her rocket-ship
house, delivering parcels to the handful of people who've
survived Earth’s destruction. Sono wrote the screenplay
together with Love & Peace back in the 90s, but both were
rejected for their sheer gall. For our other Japanese film,

we indulged in a minor cliché - the emotional onslaught of
anime In This Corner of the World (d. Sunao Katabuchi).

A Malaysia/Hong Kong coproduction, the action film/
family drama Mrs K (d. Ho Yuhang) stars a woman who fans
of kung-fu and wu-xia films know by the name Kara Wai

or Kara Hui. The film reminds us that it isn't always wise to
throw your past behind you, since the past is like a boome-
rang - the harder you toss it away, the harder it returns. The
Chinese Duckweed (d. Han Han) takes the return to the past
theme literally; the protagonist gets the chance to meet his
father before his own conception, all with an air of nostalgic
comedy.

Kristina Aschenbrennerova
Adrian Ziska
section programmers
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APOCALYPSE GHILD

DIETA APOKALYPSY
APOCALYPSE CHILD

Idedlny letny film ponukajtci poho-
dovu muzicku, ¢isté more, omamnu
vonu vecierkov na plazi, krasne mla-
dé Zeny a ako bonus sinkom a vetrom
oslahanych surferov. Patri medzi nich
aj Ford. Lenosenie na piesku preklada
surfovanim a mladou priatelkou,
ktord okrem iného zauca do tajov
spravneho ,zjazdenia” vin. To vietko
na mieste, kde takmer $tyri desatrocia
dozadu natacal americky rezisér
Francis Ford Coppola svoj slavny
vojnovy film Apokalypsa. Letnd idylka
ale nabera jemne dramatické kontury
s prichodom kamarata z detstva,

a Ford je tak chtiac-nechtiac konfron-
tovany s vlastnou minulostou.

Dieta Apokalypsy v sebe s lahkos-

tou letného vanku klbi oddychovy
nenarocny film s vaznejsimi témami
nevyrie$enych rodinnych zvazkov

a bolestnych spomienok na minulost.
Parafrazujuc slova samotného
reziséra:,Chceli sme si odpovedat na
otazku, ¢o znamena byt Filipincom.
Viete, nasa histdria je pIna kolonizacii,
jazykov a kultur. A vysiel ndm z toho
film o trave, sexe a surfovani.”

All the ingredients for a perfect
summer film: laid-back music, crystal-
clear sea, the intoxicating scent of
beachside revelry, beautiful young
women and sun-baked, windswept
surfers. Surfers like Ford. He divides
his time between lounging on

the beach, surfing and his young
girlfriend, who he is initiating into
the mysteries of “riding the waves” -
among other things. All this in the
location where, nearly forty years ear-
lier, US director Francis Ford Coppola
shot his famed war film Apocalypse
Now. But when the summertime idyll
takes on subtly dramatic contours
with the arrival of a childhood friend,
Ford is forced to confront his own
past.

With the lightness of a summer
breeze, Apocalypse Child is an
undemanding, relaxing film laced
with weightier themes of familial
relationships and painful memories.
According to the director, the film-
makers wanted to say for themselves
what it means to be Filipino, given

a history suffused with colonization,
languages and cultures. And the
result was a film about weed, sex and
surfing.

Filipiny/Philippines
2015, far./col., 95 min.

Rézia/Director: Mario Cornejo Scenar/
Screenplay: Mario Cornejo, Monster Jimenez
Kamera/Director of Photography: Ike Avel-
lana Hudba/Music: Armi Millare Strih/Editor:
Lawrence S. Ang Hraju/Cast: Sid Lucero,
Annicka Dolonius, RK Bagatsing, Ana Abad
Santos, Gwen Zamora Vyroba/Production:
Arkeofilms Predaj/Sales: Arkeofilms

Mario Cornejo (Filipiny) — si vycibril cit pre
kompoziciu zaberov v reklamnom odvetvi,
kde za svoje spoty ziskal viacero oceneni.
Jeho debutom bola komédia Vo velkom style
(Big Time, 2005), v ktorej sa Ginos s cielom
ziskat vykupné zvrtne v zamotanu situéciu,
nad ktorou Ginoscovia rychlo stratia kontrolu.
Film v modernom pop $tyle oslovil hlavne
mladé publikum a doma sa stal hitom. Okrem
hranych filmov natocil aj kratkometrazny do-
kument Zatulané srdcia (Pusong gala, 2008),
ktory bol uvedeny na festivale v Rotterdame,
a produkoval oceneny dokument Kano: Ame-
rican a jeho hdrem (Kano: An American and
His Harem, 2010) o usved¢enom sexualnom
nasilnikovi a spolo¢nom pute jeho obeti.

Mario Cornejo (Philippines) honed his feel
for composing scenes in the advertising
industry, earning many awards for his spots.
He made his film debut with the comedy Big
Time (2005), where a kidnapping for ransom
spins out of control into a tangled mess.

The film’s modern pop aesthetic captivated
young audiences especially, becoming a do-
mestic hit. Besides his fiction films, Cornejo
also created the short documentary Stray
Hearts (2008), screened at Rotterdam, and
produced the award-winning documentary
Kano: An American and His Harem (2010),
about a convicted sex offender and his
victims' collective journey.
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BUSANHAENG

VLAK DO PUSANU
TRAIN TO BUSAN

Rozvedeny workholik sa rozhodne
splnit Zzelanie svojej dcérky a berie
ju za mamou vlakom do Pusanu.

Uz cestou na stanicu su svedkami
zacinajucich nepokojov - v dialke
vidia horiet vy$kovu budovu, minaju
poziarne a policajné auta, sanitky.
Hroznu pravdu o vypuknuti zombie
epidémie, ktora sa $iri krajinou a ne-
vyhla sa ani ich vlaku, sa dozvedaju
az po vyjazde zo stanice v Soule. Boj
o prezitie v stiesnenych priestoroch
zacina.

Vlak do Pusanu je volnym, hranym
pokracovanim animovaného filmu
Stanica Soul (tiez zaradeného do
tohtoro¢ného vyberu sekcie Prisfuby
z vychodu). Ponuika trilerovu jazdu
pInd napétia. Podobne ako v animo-
vanom predchodcovi, aj tu rezisér
podu zvoleného Zénru vyuziva na
upozornenie na aktualne témy doma
v Korei. Paleta cestujucich vo vliaku
aich vzajomné vztahy zastupuju
problémy socidlnej nerovnosti

a zaroven predstavuju kritiku spo-
lo¢enského establiSmentu v krajine,
kde je prave zazemie jednotlivca
este aj dnes rozhodujucim faktorom
spolocenskej akceptacie.
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A divorced workaholic yields to his
daughter’s wishes and takes her on

a train to Busan to see her mother.
On the way to the station, they begin
to notice brewing unrest - a flaming
building in the distance, fire engines,
police cars and ambulances blaring
past. But it isn't until they're on the
train and leaving the station that they
learn the horrible truth: a zombie
epidemic is sweeping the country.
Thus begins a claustrophobic fight
for survival.

Train to Busan is a loose, live-action
sequel to the animated Seoul Station
(also featured in this year's Eastern
Promises section). Like its prede-
cessor, this suspense-filled thrill

ride allows the director to use the
zombie-flick genre to draw attention
to topical themes in contemporary
Korea. The diverse set of passengers
and the relations between them
speak to problems of social inequal-
ity, while also levelling a critique of
the establishment in a country where
a person’s background remains

a deciding factor in their social ac-
ceptance.

Juzna Kérea/South Korea
2016, far./col., 118 min.

Rézia/Director: Yeon Sang-ho Scenar/
Screenplay: Yeon Sang-ho, Park Joo-suk
Kamera/Director of Photography: Lee
Hyung-deok Hudba/Music: Jank Yeong-gyu
Strih/Editor: Yang Jin-mo Hraju/Cast: Gong
Yoo, Kim Soo-an, Jung Yu-mi, Ma Dong-seok,
Sohee Vyroba/Production: Next Entertain-
ment World, RedPeter Film Predaj/Sales:
Contents Panda

Yeon Sang-ho (1978, Juzné Kérea) — animo-
vané kratasy Peklo (Jiok, 2006) a Ldska ako
protein (Love is Protein, 2008) v produkcii
vlastnej spolo¢nosti Dadashow mu otvorili
dvere zahrani¢nych festivalov. Celovecernd
animovana prvotina Jednooky medzi slepymi
(Dwae-ji-ui wang, 2012) ziskala viacero cien
na MFF Pusan aj pre velmi silnd tému skolskej
sikany a zaroven potvrdila jeho status tvorcu
animékov uré¢enych pre odrastené publikum.
Podvodnik (Saibi, 2013), zaoberajuci sa zhub-
nym vplyvom organizovaného nabozenského
kultu, bol z hladiska medzinarodného ohlasu
este Uspesnejsi. Volné pokracovanie Stanice
Soul s ndzvom Vlak do Pusanu je jeho prvym
hranym filmom.

Yeon Sang-ho (1978, South Korea) broke
into the international festival circuit with

the animated shorts The Hell (2006) and

Love is Protein (2008), produced by his own
company, Dadashow. His animated feature-
length debut, The King of Pigs (2012), won
several awards at the Busan IFF, thanks in part
to its powerful treatment of school bullying,
confirming his status as a creator of animated
films for grown-ups. The Fake (2013), on the
insidious influence of an organized religious
cult, was an even bigger international suc-
cess. Train to Busan, the loose sequel to Seou/
Station, is his first live-action feature.
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GOKSEONG

CUDZINEC
THE WAILING

Pokojné vody malého mestecka naru-
$i nasilna vrazda. Zakratko pribudaju
dalsie a vsetky maju spolo¢ného
menovatela - katatonicky stav obeti
a kozu pokrytd neznamou infekciou.
Maju tieto hrozy nieco spolo¢né

so zahadnym cudzincom, ktory sa
objavil v horach za mestom? Miestna
policia za¢ina byt bezradna...
Cudzinec je jednym zo zasadnych
filmov suc¢asnosti a minuly rok na fes-
tivale v Cannes pravom vzbudil velky
ohlas. Brilantne zrezirovany a zahra-
ny, kombinujuci viacero Zanrov do
kompaktného celku, svojim obsahom
a nadhodenymi témami ponukajuci
siroké pole interpretacii a odkazov
na sucasny svet. Téma cudzinca - ne-
priatela, ktory do zazitého domaceho
prostredia prinasa neistotu a fyzické
ohrozenie, je v suvislosti s utecenec-
kou krizou aktudlna aj u nas. Zaroven
smerom ku krajine pévodu velmi
aktudlne spracuva problematiku
$amanizmu, resp. okultizmu, ako

i kritiku nastoleného rezimu. V tomto
smere film moéze posluzit ako urcité
prepojenie na minuloro¢ny skandal

s juhokorejskou prezidentkou.

A sleepy little town is shaken up by

a violent murder. More follow, each
victim showing the same signs: cata-
tonia and an unidentifiable, pervasive
skin infection. Could these frightful
events be somehow connected to
the mysterious foreigner recently
seen in the mountains near town?
The police are at their wits’end...

The Wailing is a major work of our
time, fully deserving the high acclaim
it drew at Cannes last year. Brilliantly
directed and acted, joining multiple
genres into a cohesive whole, the
film's themes offer a wide range of in-
terpretations and statements on the
world today. The theme of foreigner-
as-enemy, for example, someone
who brings uncertainty and physical
danger to a community, is equally ap-
plicable to Europe’s so-called refugee
crisis. With regard to South Korea, The
Wailing also offers a topical treatment
of shamanism, or occultism, as well as
a critique of the current regime. The
film even serves as a commentary on
last year’s scandal involving South
Korea's ex-president.

Juzna Korea/South Korea
2016, far./col., 156 min.

Rézia/Director: Na Hong-jin Scenar/
Screenplay: Na Hong-jin Kamera/Director
of Photography: Hong Kyung-pyo Hudba/
Music: Jang Yeong-gyu Strih/Editor: Kim
Sun-Min Hraja/Cast: Kwak Do-won, Hwang
Jung-min, Jun Kunimura, Chun Woo-hee
Vyroba/Production: 20th Century Fox, Side
Mirror Predaj/Sales: Finecut

Na Hong-jin (1974, Juzna Korea) — debu-
toval krdtkometraznym filmom Pot (Sweat,
2007). A stacili iba dalsie dva filmy, aby si
ziskal celosvetovy respekt. Tym prvym bol
Stvanec (Chugyeogja, 2008), ktory klasickl
zapletku — byvaly policajt patra po sériovom
vrahovi, okorenil vycibrenym formalnym
prevedenim. Druhym filmom bolo Z/té more
(Hwanghae, 2010), pochmurny a drsny triler
z prostredia gangstrov, kde rezisér koncept
velkého akéného blockbusteru naplnil
prvkami funkénej socidlnej drdmy. Potom sa
rezijne na Sest rokov odmical, aby v minulom
roku predstavil svoj doteraz najambiciéznejsi
projekt — Cudzinca.

Na Hong-jin (1974, South Korea) debuted
with the short Sweat in 2007. All it took was
two more films to gain him global respect:
2008's The Chaser, whose classic plotline —an
ex-cop pursuing a serial killer — was spiced
up with a polished formal concept, and
2010's The Yellow Sea, a bleak, gritty under-
world thriller, where the director expanded
the big action-blockbuster model with
elements of a purposeful social drama. This
was followed by a six-year directorial hiatus,
coming to an end last year with the direc-
tor's most ambitious project yet — The Wailing.
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SEPKAJUCA HVIEZDA
THE WHISPERING STAR

Sion Sono je znamy pribehmi

pInymi bizarnych uletov, radikalneho
audiovizualneho stylu a mixovania
viacerych zénrov. Sepkajiica hviezda
ale predstavuje jeho tvorcu v polohe,
ktord ukazuje velmi zriedkavo a ktora
stoji doslova v opozicii voci vacsine
jeho tvorby. Navyse, slovami samot-
ného reziséra, ide o jeden z jeho
najosobnejsich pribehov, ktory na-
pisal este pred 25 rokmi. Nesputanu
divokost vystriedal jemny nevtieravy
humor a lyricka kontemplacia. To
vietko v pribehu o androidke, ktora

v blizSie nespecifikovanej postapo-
kalyptickej dobe po zaniku Zeme
osobne dorucuje balicky ludom
roztrdsenym po celom vesmire. Jej
cesta je nam predkladand v krasnych
Ciernobielych zaberoch, s dérazom na
kopu malych detailov v obraze.
Podobne ako viacero filmarov pred
nim, aj Sono v tomto filme vyuziva
zaner sci-fi zasadzujuci pribeh do
buducnosti na opis sic¢asného sveta
s jeho plusmi i minusmi - film sa na-
priklad ciasto¢ne nakrucal aj v oblasti
Fukusima, postihnutej v roku 2011
jadrovou katastrofou.
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Sion Sono is known for his bizarre
flights of fancy, radical audiovisual
style and blending of various genres.
But The Whispering Star finds the
director working in a different mode,
a side he shows very rarely and
completely distinct from the bulk of
his work. What's more, in the words of
Sono himself, this is one of his most
personal stories, one he wrote over
25 years ago, replacing his signature
unhinged savagery with gentle,
understated humour and lyrical
contemplation. Set in an unspecified
post-apocalyptic age where the Earth
is no more, The Whispering Star is the
story of an android who personally
delivers parcels to people scattered
across the universe. Her journeys

are depicted in gorgeous black-and-
white shots, highlighting the wealth
of little details onscreen.

Like many filmmakers before him,
Sono utilizes the futuristic, sci-fi
setting to remark on today’s world,
warts and all; for example, parts of
the film were shot in Fukushima
Prefecture, struck by nuclear disaster
in2011.

Japonsko/Japan
2015, ¢b/b&w, 100 min.

Rézia/Director: Sion Sono Scenar/Screen-
play: Sion Sono Kamera/Director of
Photography: Hideo Yamamoto Hudba/Mu-
sic: Hajime Komiya Strih/Editor: Junichi Ito
Hraju/Cast: Megumi Kagurazaka, Kenji Endo,
Yuto lkeda, Kouko Mori Vyroba/Production:
Sion Production Predaj/Sales: Nikkatsu
Corporation

Sion Sono (1961, Japonsko) — umelecky
multitalent (filmar, basnik, muzikant, maliar)

a jeden z najproduktivnejsich filmarov su-
Casnosti (v roku 2015 napriklad reziroval Sest
filmov). Patri medzi poprednych nezavislych
japonskych filmarov, je zndmy doma i vo
svete. Sekcia Prisluby z vychodu ponukla

v minulych ro¢nikoch Art Film Festu uz tri
jeho filmy — zmes romance a monster filmu
Ldska a mier (Rabu & Pisu, 2015), viactrovrovu
reflexiu Zanru jakuza Do poslednej klapky krvi
(Jigoku de naze warui, 2013) a hlavne jeho
doterajsi opus magnum - stvorhodinovy,
mnohovyznamovu a ultimétnu lovestory Pod
vplyvom Idsky (Ai no Mukadashi, 2008).

Sion Sono (1961, Japan) is a multi-talented
artist (ilmmaker, poet, musician, painter) and
one of the most prolific filmmakers of our
time (in 2015, for example, he directed six
films). He is among Japan’s most prominent
independent filmmakers, well known both
at home and abroad. The Eastern Promises
section has already featured three of his
films: the romance/monster-movie mashup
Love & Peace (2015), the off-kilter, multi-lay-
ered reflection of a yakuza film Why Don't You
Play in Hell (2013) and above all his magnum
opus thus far — the enigmatic, four-hour,
ultimate love story Love Exposure (2008).
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CHENGFENG POLANG

SKROT $I VIETOR
DUCKWEED

Ked cerstvy Sampion narodnej rallye
Lang dostane seba a svojho otca,

s ktorym ma vyrazne neharmonicky
vztah, do dopravnej nehody, stane sa
Cosi neocakavané. Lang sa zrazu ocit-
ne v Sanghaji roku 1998, teda 24 ro-
kov v minulosti. Ako inak, stretava sa
50 svojim otcom a stava sa sucastou
jeho partie lokalnych gangstrov. Teda,
pani maju radi Johna Wooa a Chow
Yun Fata, nechyba im podnikatelsky
zamer a zépal pre spravodlivu vec.
Podstatna otazka vsak znie — ndjdu si
otec a syn k sebe cestu? A ¢o ¢asovy
paradox? A cesta spat?

Skrot si vietor je nostalgickou
spomienkou na hranie sa na hrdinov
kultovych filmov a to, aké to bolo
super. Svieze tempo, nenutené
dialégy, fajn funkéné pointy. Na
usmeve pridavaju mali¢kosti — Skrot
si vietor je Stylizovany na spdsob
filmov z obdobia okolo roku 2000, je
nostalgiou ¢inskych mladikov za érou
hongkonského filmu, ktora sa znovu
vyndra aj v samotnom Hongkongu.
Ale najma sam seba berie s lahkym
humorom. A hra v nom Eddie Peng
(Najlepsie na koniec, Neporazitelny).

When Lang, freshly crowned cham-
pion of the national rally, crashes his
car along with his estranged father,
he is suddenly transported 24 years
back to Shanghai circa 1998. He
meets, of all people, his father, and
joins his band of wannabe gangsters,
a crew with a fondness for John Woo
and Chow Yun Fat, an enterprising
plan and a passion for doing the right
thing. But the main question is, will
father and son be reconciled? And
what about the time-slip they've
found themselves in? Is there any
way back?

Duckweed is a nostalgic look back at
how brilliant it was to pretend to be
cult-film heroes, with an invigorating
tempo, unforced dialogue and apt
one-liners. An eye for detail rounds
things out - Duckweed is stylized to
look like a film from around 2000, ap-
pealing to the growing nostalgia for
the golden age of Hong Kong cinema
among young Chinese and even in
Hong Kong itself. Far from taking
itself seriously, this treat is served

up with a light, humorous touch.
Starring Eddie Peng (The Last Women
Standing, Unbeatable).

Cina/China
2017, far./col., 102 min.

Rézia/Director: Han Han Scendr/Screen-
play: Yu Meng Kamera: Cheng Ma Hudba/
Music: Peng Fei Strih: Bai Yuxia, Xiao Yang
Hraju/Cast: Deng Chao, Eddie Peng, Zanilia
Zhao Vyroba/Production: Shanghai Profes-
sional Making Film Predaj/Sales: Distribution
Workshop

Han Han (1982) — profesionalny automobilo-
vy pretekdr, spevak, spisovatel — rebel a naj-
konte dva ¢asopisy, pat romanov, niekolko
kontroverznych vyjadreni na margo mladych
spisovatelov, modernej poézie ¢i rockera
Zheng Juna. Skrot si vietor je jeho druhym
celovecernym filmom po Svetadieli (Hou hui
wu qgi, 2014).

Han Han (1982) is a professional auto racer,

a singer, a writer/rebel and China’s most pop-
ular blogger. His CV includes two magazines,
five novels and a number of controversial
statements vis-a-vis young writers, modern
poetry and rocker Zheng Jun. Duckweed is his
second feature film; his first was 2014's The
Continent.
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KONO SEKAI NO KATASUMI NI

V TOMTO KUTE SVETA
IN THIS CORNER OF THE WORLD

V tomto kute sveta prinasa pribeh
dievciny so schopnostou vidiet krasu
v kazdom dni, zachytit ju v kresbe

a zmenit udalosti na dobrodruzstva.
Suzu Urano vyrasta v Japonsku 30.
rokov a po dohode rodicov sa vydava
za mladého uradnika pracujuce-

ho na néamornej zékladni v Kure,

v prefektire HiroSima. Jej rojkovska
povaha, schopnost stratit sa vo
vlastnych myslienkach rovnako dobre
ako cestou domov udavaju krehky

a snovy ton filmu.

Druha svetova vojna a zhodenie
atémovych (,novych”) bomb st v ja-
ponskom filme pritomné dlhodobo
v skutocne réznorodych zanroch

a pohladoch. Vtomto kdte sveta sa
viac nez o vojnu ako taku zaujima

0 jej Ucinky, ktoré ukazuje cez az
zanovitu tizbu po radosti. Vidi najma
milé malickosti vSedného civilného
Zivota: recepty z mala pre vela, vo-
lavky, bielych zajkov a nezdolnu vélu
zit a ist dalej. Je krehkym a zaroven
silnym klenotom, ktory rezonuje este
dlho po skonceni.
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In This Corner of the World tells the
story of a girl with the power to see
beauty in the everyday, capture it
with a pencil and paper, and trans-
form events into adventures. Suzu
Urano is growing up in 1930s Japan;
her parents have arranged for her

to marry a young clerk who works

at the naval base in Kure, Hiroshima
Prefecture. She loses herself in her
own daydreams as easily as she does
on the way home. This talent of hers
sets the tone for this delicate, dream-
like film.

WWII and its atomic bombs (or “new
bombs”) have long been a fixture of
Japanese cinema, spanning a wide
range of genres and perspectives.
But In This Corner of the World is less
interested in the war itself than it is
in its consequences, which it shows
with a yearning for joy that verges on
the obstinate. Most of all, it notices
the lovely trivialities of civilian life:
frugal wartime recipes, herons, white
bunnies and the indefatigable will to
live on. This fragile yet powerful gem
of a film continues to resonate long
after the closing credits.

Japonsko/Japan
2016, far./col., 130 min.
animovany/animation

Rézia/Director: Sunao Katabuchi Scenar/
Screenplay: Sunao Katabuchi Hudba/Music:
Kotoringo Hraja/Cast: Non, Yoshimasa Ho-
soya, Minori Omi, Natsuki Inaba, Daisuke Ono,
Megumi Han Vyroba/Production: MAPPA,
GENCO Predaj/Sales: Manga Entertainment
Ltd/Animatsu Entertainment Ltd

Sunao Katabuchi (1960, Hirakata, Japon-
sko) — vystudoval animdciu na Japonskej
vysokej umeleckej skole. Tam sa zoznamil

s hostujuicim profesorom Hajaom Mijazakim
a este ako Student s nim zacal spolupracovat
ako scenarista a pri filme Dorucovacia sluzba
slecny Kiki (1989) mu robil asistenta. Jeho
prvym rezijnym pocinom bol TV seriél Sldvny
pes Lassie (1996). Jeho celovecerné filmy
Princeznd Arete (2006) alebo Mai Mai Miracle
(2009) patria medzi krehké a krasne perlicky
anime.

Sunao Katabuchi (1960, Hirakata, Japan)
majored in animation at Nihon Univer-

sity College of Art. After meeting Hayao
Miyazaki, who was giving a guest lecture

at the university, Katabuchi began working
as a scriptwriter on Miyazaki's films while
still a student, serving as assistant director
on 1989's Kiki’s Delivery Service. He made his
directorial debut with the 1996 TV series
Famous Dog Lassie. Further credits include the
gentle, beautiful feature Princess Arete (2006)
and the highly acclaimed animated film Mai
Mai Miracle (2009).
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Rok 2016 bol pre Karu Wai (v starsich
filmoch Kara Hui) zaujimavy - posta-
va Zeny s Alzheimerovou chorobou,
ktora nachadza priatela v mladikovi
bez domova, vo filme Stastie (Happi-
ness, . Andy Lo) jej vyniesla ocenenie
Hong Kong Film Award pre najlepsiu
herecku. Wai je zérover vébec prvou
hereckou, ktorej bolo toto ocenenie
v roku 1982 udelené. Pani K jej zasa
ponukla rolu, v ktorej sa mohla vratit
k svojim pociatkom v kung-fu a wu-
-xia filmoch. Zéroven je jej druhou
spolupracou s malajzijskym rezisérom
Ho Yuhangom.

Pani K si uziva pomaly Zivot na pred-
mesti s manzelom a dcérou. Vietko je
krasne, Ita Ziari, ale... Pani K skryva
tajomstva, o ktorych niekto rozhodol,
Ze by uz nemali ostat pochované.
Este dobre, Ze pani K je Zena. Pretoze
Zeny su rodené bojovnicky.

2016 was an interesting year for

Kara Wai (credited as Kara Hui in

her older films) - her portrayal of
awoman with Alzheimer’s disease
who befriends a young homeless
man in the film Happiness (d. Andy
Lo) earned her Best Actress at the
Hong Kong Film Awards. In 1982, Wai
was actually the first actress to ever
receive the award. Mrs K, her second
collaboration with Malaysian director
Ho Yuhang, marks Wai's return to her
kung-fu and wu-xia roots.

Mrs K enjoys her unhurried suburban
life with her husband and daughter.
Everything is hunky-dory, but Mrs

K has a secret which someone has
decided should be secret no longer.
Good thing Mrs K is a woman. Why?
Because women are professional
survivors.

Malajzia, Hongkong/Malaysia, Hong Kong
2016, far./col., 96 min.

Rézia/Director: Ho Yuhang Scenar/Screen-
play: Ho Yuhang, Chai Wang-keung Kamera/
Photography: Teoh Gay Hian Hudba/Music:
Fugu Strih/Editing: Soo Mun Thye, Sharon
Chong Hraju/Cast: Kara Wai, Simon Yam, Wu
Bai, Siow Li Xuan, Faizal Hussein, Lau Wing,
Kirk Wong, Fruit Chan, Dain Iskandar Said
Vyroba/Production: Emperor Motion Picture
Predaj/Sales: Emperor Motion Picture

Ho Yuhang (1971) — jedna z vyraznych osob-
nosti malajzijskej novej viny. Zacinal rekla-
mami, dokumentarnymi a kratkymi filmami,

v roku 2003 nakrutil svoj hrany celovecerny
debut Min. Jeho treti ilm Zmoknuti psi (Tai
yang yu, 2006) vznikol v produkcii hongkon-
skej hereckej a spevackej hviezdy Andyho
Laua a nasledujuci film Svitanie (Xin mo, 2009)
bol Hoovou prvou spolupracou s legendou
kung-fu a wu-xia filmov Karou Wai.

Ho Yuhang (1971) is one of the most note-
worthy representatives of the Malaysian New
Wave. Having already directed adverts, docu-
mentaries and shorts, he made his feature
debut in 2013 with Min. His third film, Rain
Dogs (2006), was produced by Hong Kong
pop and film star Andy Lau, and his follow-up,
At the End of Daybreak (2009), was HO's first
collaboration with legendary kung-fu and
wu-xia film actress Kara Wai.
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SEQULYEOK

STANICA SouL
SEQUL STATION

Na vlakovej stanici sa objavuje starsi
bezdomovec s krvavou ranou na
krku. Zatial ¢o straca vedomie, dalsi
bezdomovec sa snazi zohnat pomoc.
V meste, kde sa kazdy stara iba sam

0 seba, je to viak takmer nemoz-

né. Nastava noc chaosuy, zufalstva

a strachu, kde sa z ludi stavaju cho-
diace mftvoly baziace po Zivotoch
okoloiducich.

Sekcia Prisluby z vychodu tento

rok ponukne na kérejské pomery
netradi¢ny vstup do subzanru
zombie. Ozvlastnenim je aj samotné
uchopenie tematiky prostrednictvom
dvoch filmov, kde jeden (Stanica Soul)
je animovany a zaobera sa zombie
nakazou v samotnom jej epicentre,

a druhy, hrany film Vlak do Pusanu, sa
ako volné pokracovanie sustreduje na
rozéirenie nakazy do celej krajiny. Dva
filmy a jeden spolo¢ny rezisér, ktory
zvoleny zaner vyuzil aj ako metaforu
palcivych socidlnych problémov

v krajine pévodu. Konkrétne v Stanici
Soul slizia zombie aj ako metafora
odcudzenia v konzumnej spolo¢nosti
a institucionalnej byrokracie.

At a train station, an aging homeless
man appears with a bloody wound
on his neck. As he begins to lose
consciousness, another homeless
man tries to get help. But this proves
nearly impossible in a city where

it's every man for himself. Thus
begins a night of chaos, desperation
and fear, where people transform
into walking dead with a craving for
the lives of passers-by.

This year’s Eastern Promises presents
an unorthodox (by Korean standards)

introduction to the zombie subgenre.

Part of its uniqueness is that one of
the examples (Seoul Station) is ani-
mated and views the zombie scourge
from its very epicentre, while the
second, its loose live-action sequel
Train to Busan, broadens its focus,
depicting the spread of the epidemic
around the country. The director of
the two films uses the genre as an
allegory for thorny societal problems
in his home country. Seoul Station
specifically serves as a metaphor

for the alienation that grows out of

a consumer society and institutional
bureaucracy.

Juzna Kérea/South Korea
2016, far./col., 92 min.
animovany/animation

Rézia/Director: Yeon Sang-ho Scenar/
Screenplay: Yeon Sang-ho Hudba/Music:
Jang Yeong-gyu Strih/Editor: Yeon Sang-ho,
Lee Yeon-jung Hraju/Cast: Ryu Seung-ryong,
Lee Joon, Lee Sang-hee, Shim Eun-kyung,
Kim Jae-rok Vyroba/Production: Finecut,
Studio Dadashow Predaj/Sales: Finecut

Yeon Sang-ho (1978, Juzné Kérea) — animo-
vané kratasy Peklo (Jiok, 2006) a Ldska ako
protein (Love is Protein, 2008) v produkcii
vlastnej spolo¢nosti Dadashow mu otvorili
dvere zahrani¢nych festivalov. Celovecernd
animovana prvotina Jednooky medzi slepymi
(Dwae-ji-ui wang, 2012) ziskala viacero cien
na MFF v Pusane aj pre velmi silnd tému
Skolskej sikany a zérover potvrdila jeho status
tvorcu animdkov ur¢enych pre odrastené
publikum. Podvodnik (Saibi, 2013), zaoberajuci
sa zhubnym vplyvom organizovaného nabo-
Zenského kultu, bol z hladiska medzinarodné-
ho ohlasu este Uspesnejsi. Volné pokracova-
nie Stanice Soul s nézvom Vlak do Pusanu je
jeho prvym hranym filmom.

Yeon Sang-ho (1978, South Korea) broke
into the international festival circuit with

the animated shorts The Hell (2006) and

Love is Protein (2008), produced by his own
company, Dadashow. His animated feature-
length debut, The King of Pigs (2012), won
several awards at the Busan IFF, thanks in part
to its powerful treatment of school bullying,
confirming his status as a creator of animated
films for grown-ups. The Fake (2013), on the
insidious influence of an organized religious
cult, was an even bigger international suc-
cess. Train to Busan, the loose sequel to Seou/
Station, is his first live-action feature.
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American Indies

Americka nezavisla filmova tvorba si uz viac ako desat rokov
udrziava vysoky standard. To, ¢o sa v nedavnej minulosti
vyvijalo striktne oddelene od studiového systému, dori
za¢ina v si¢asnosti zvonku zasahovat. Stadia kupuju
uspesné filmy mladych, nezavislych tvorcov prezentované na
velkych americkych festivaloch ako Sundance, SXSW, Tribeca,
nasadzuju ich do domacich kin a staraju sa aj o ich dalsie
distribu¢né vyuzitie. Niektoré z tychto filmov ,objavuju” pre
Hollywood budtice herecké hviezdy a takisto sa tieto filmy
Coraz Castejsie nachadzaju medzi nominovanymi na Oscara.
Ide o pozitivny trend zviditelfiovania odlisného druhu kine-
matografie a zvySovania jej navstevnosti minimalne na tzemi
Spojenych $tatov.

Odlisny efekt prinasaju do nezavislej tvorby celosvetovo
zname internetové spolo¢nosti ako Netflix ¢i Amazon, ktoré
okrem vyroby vlastnych seridlov zacali intenzivne prenikat aj
do sveta filmu. Uz nechcu byt len seridlovymi platformami,
preto sa rozhodli posilnit podporu filmovej tvorby a distri-
bucie. Ma to svoju svetlt aj temnu stranku. Skuto¢ne velkym
pozitivom je podpora predovsetkym mladych, zacinajucich
talentovanych tvorcov. Umoznuju vznik filmov, ktoré by inak
mozno nikdy nevznikli, alebo vznikli s velkym ¢asovym one-
skorenim. Vysledkom su niektoré velmi kvalitné debuty, ako
napriklad Stryko John (Uncle John, 2015, r. Steven Piet), ktory
bol minuly rok uvedeny aj na Art Film Feste, ¢i tohtoro¢ny
vitaz festivalu v Sundance Na tomto svete sa uz necitim ako
doma (I Don't Feel at Home in This World Anymore, 2017,

r. Macon Blair).

Negativom je, Ze tieto filmy vznikaju pre ,online svet”.
Internetové spoloc¢nosti kino nezaujima, a preto napriklad
nebolo mozné pre Art Film Fest ziskat povolenie na projekciu
tohtoro¢ného vitaza zo Sundance, ktory tam bol uvedeny

v svetovej premiére a nasledne nasadeny do celosvetovej
online distribucie. V si¢asnosti problém eskaluje. Prezident
festivalu v Cannes sa pred zaciatkom tohto ro¢nika vyjadril,
Ze na festivale budu premietat len filmy, ktoré sa nasledne
dostanu do francuzskej kinodistribucie. Reagoval tym na
plan Netflixu nasadit len par tyzdrov po skonceni festivalu
svoje dva filmy z hlavnej sutaze priamo do online distribucie.
Predseda tohtoro¢nej poroty v Cannes, rezisér Pedro Almo-
dovar, sa okrem toho nechal pocut, ze neoceni film, ktory
nasledne nikto neuvidi na velkom platne. Rozhodne bude
zaujimavé sledovat, ako sa tento problém bude dalej vyvijat.
Obavy st namieste, no na druhej strane je americka nezavisla
tvorba taka obrovska, ze festivalovi zostavovatelia budi mat
vzdy dostatok kvalitnych filmov na festivalovu prezentaciu,

o ¢om sa budete moct presveddit aj vy pri pozerani snad
nielen tohtoro¢ného vyberu filmov z tejto sekcie.

Daniel Vadocky
zostavovatel sekcie

American Indies

For over a decade now, American independent cinema has
maintained its high standard. That which was not so long
ago strictly separated from the studio system is now making
inroads. Studios are buying successful titles from young,
independent filmmakers screened at big US festivals like
Sundance, SXSW and Tribeca, introducing them to domestic
cinemas and seeing to it that their potential for further
distribution is realized. Some of these films “discover” future
Hollywood stars, and they are also appearing on lists of
Oscar nominees with increasing frequency. This is a positive
trend, raising the profile of disparate types of cinema while
increasing attendance for such films, at least within the US.
Another influence on indie film are internationally popular
internet-based companies such as Netflix and Amazon,
who, in addition to producing their own series, are putting
concentrated effort into breaking into the film market as
well. No longer satisfied with being mere platforms for
series, they are increasing their support of flmmaking and
distribution. This has a bright side and a not-so-bright side.
One major plus is the support of primarily young, talented,
filmmakers early in their careers, allowing movies to be made
that otherwise wouldn't be seen by anyone, or at least not
without significant delays. The results include some very
high-quality debuts, such as Uncle John (2015, d. Steven Piet),
screened at last year’s Art Film Fest, and / Don't Feel at Home
in This World Anymore (2017, d. Macon Blair), grand-prize
winner of this year’s Sundance.

The downside is that these films are made for the small
screen. Internet-based companies aren't interested in
cinemas, and this is, for example, why Art Film Fest couldn’t
acquire the screening rights for this year’s Sundance winner,
which, after its world premiere there, entered worldwide
online distribution. The problem is getting worse, too. Before
this year’s edition began, the president of the Cannes Film
Festival stated that they would only be screening films
slated for theatrical release in France. This was a reaction

to Netflix's plan to begin online distribution of its entries

to Cannes'’s main competition only weeks after the

festival’s end. And the chairman of this year’s Cannes jury,
director Pedro Almoddvar, also made it clear that he would
not award a film no one would ever see on the big screen.

It will certainly be interesting to see how this issue will
develop. The fears are well founded, but on the other hand,
American indie film is so vast that festival programmers will
always have enough quality films to choose from. See for
yourself in this year’s American Indies.

Daniel Vadocky
section programmer
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AwoL

AwoL
AwoL

Joey prave dokoncila strednu skolu
amusi sa rozhodnut ako dalej. Zivot
v zapadnutom mestecku v Pensylva-
nii neponuka vela moznosti na uplat-
nenie, a preto ju matka posiela do
armady, vdaka ktorej moze vidiet kus
sveta a pripadne zarobit potrebné
financie na vysokoskolské studium.
Premyslanie o vlastnej buddcnosti

a s nim spojené plany na odchod sa
skomplikuju, ked'sa Joey necakane
zalubi do miestnej zvodkyne Raynay.
Celovecerny debut scenéristky
arezisérky Deb Shoval vychéadzajuci
zrovnomenného ocerovaného
kratkometrazneho filmu je putavou,
vyborne zahranou,,love story” dvoch
Zien, plnou dobre napisanych dejo-
vych zvratov. Odhliadnuc od druho-
planovej kritiky istej ¢asti americkej
spolo¢nosti je AWOL predovsetkym
hlboko dojimavym vykreslenim pova-
bu vychadzajuceho zo zaslepenosti
prvej lasky. Je pribehom o odvahe;

o tom, ¢o to znamena vlozit absolut-
nu doveru do druhej osoby bez toho,
aby sme vedeli, ¢i nas to obohati
alebo splachne.

Fresh out of high school, Joey has to
decide what'’s next. Her one-horse
Pennsylvania town doesn't offer
much in the way of gainful employ-
ment, so her mother sends her off

to the army, giving her a chance to
see the world and save some money
for college while she’s at it. But

Joey'’s plans for the future get compli-
cated when, out of the blue, she falls
in love with local seductress Rayna.
This feature debut of screenwriter
and director Deb Shoval, based on
the award-winning short of the same
name, is an absorbing, brilliantly
acted love story of two women, full
of well-written plot twists. Aside from
its muted critique of a certain seg-
ment of American society, AWOL is
primarily a deeply moving portrayal
of the intoxicating blindness of a first
love. It's a story of courage, of what it
means to put complete trust in some-
one, despite not knowing whether
doing so will be a blessing or mean
your downfall.

USA/USA
2016, far./col., 85 min.

Rézia/Director: Deb Shoval Scenar/
Screenplay: Deb Shoval, Karolina Waclawiak
Kamera/Director of Photography: Gal De-
ren, Jessica Bennett Hudba/Music: Gingger
Shankar Strih/Editor: Jeffrey Wolf Hraja/
Cast: Lola Kirke, Breeda Wool, Dale Soules,
Ted Welch, Britne Oldford, Libby George, Bill
Sage, Charlotte Maltby, Sadie Butler, Hannah
Dillon Vyroba/Production: Race Point Films
Predaj/Sales: The Film Collaborative

Deb Shoval - vyrastala ako dcéra Izrael¢ana
a Americanky v banickom pennsylvanskom
mestecku, kde teraz vedie zeleninovu
biofarmu. Témy, ktoré ju pri stavbe svojho
fassbinderovského,domu z filmov” zaujimaju,
zostavaju nemenné: pdda a bezpddnost;
diaspdra, vyhnanstvo a domov; a najnovsie aj
vitazstvo ¢loveka nad apatiou. Jej kratky film
AWOL mal premiéru v Sundance (2011), kde
dostal ceny od spolo¢nosti Kodak a Technico-
lor, ako aj od organizacie Zeny vo filme, a bol
uvedeny v ¢lanku New York Times s ndzvom
Velké filmy prichadzaju v malych bali¢koch.

Deb Shoval was raised by her Israeli father
and American mother in a Pennsylvania
mining town, where she now runs an
organic vegetable farm. The themes that
form the foundation of her“house of film"a
la Fassbinder remain constant: land and the
landless, diaspora, exile, home and, more
recently, humankind's triumph over apathy.
Her short AWOL was premiered at Sundance
2011, where it won awards from Kodak,
Technicolor and the organization Women in
Film; it was also featured in a New York Times
article entitled “Big Movies Coming in Short
Packages”
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COLUMBUS

COLUMBUS
COLUMBUS

Okuzlujuca komorna dréama zachy-
tavajuca pribeh o dcére zotavujicej
sa narkomanky a v Kérei narodenom
synovi chorého kritika architektury,
ktorych vzdjomne prepoji strach zo
straty rodica. Jej vasen pre archi-
tektdru im poskytne prilezitost na
uprimny rozhovor o spolo¢ne;j situacii
a aj napriek vyraznejsiemu vekovému
rozdielu v nom objavi dlho hladané-
ho intelektualneho partnera a prezije
s nim niekolko dni, ktoré zmenia jej
pohlad na Zivot a budicnost.

Pribeh sa odohrava v meste Colum-
bus, znamom predovsetkym velkou
koncentraciou modernistickych
budov. Prave prepojenie mesta a pri-
behu umoziuje inteligentné a pod-
manivé skimanie toho, ako dokazu
fyzické Struktdry mesta reprezentovat
isté emocionadlne medzniky v nasich
osobnych Zivotoch a tendenciu,

s akou ich zdielame s ostatnymi lud-
mi. Od absolutne znamenitej kamery,
cez subtilne, no silné herecké vykony
az po vyborne pouzitd hudbu je
Columbus vyborny v tom, ako presne
dokaze zachytit ludské emdcie a ich
silu bez straty preniest na platno. Je
to ten druh filmu, ktory si najde cestu
priamo do srdca kazdého divaka.
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This bewitching chamber drama
follows the daughter of a recovering
drug addict and the Korean-born son
of anill architecture critic, drawn to-
gether by their shared fear of losing
a parent. Her passion for architecture
leads into a frank discussion of their
similar situations, and despite the
marked difference in age, she finds in
him a long-sought-after intellectual
companion. The few days they spend
together changes their views of life
and the future.

The film is set in the city of Columbus,
Indiana, known for its high concen-
tration of modernist edifices. And it is
this connection between setting and
story that allows for an intelligent,
captivating exploration of how an
urban space’s physical structures can
represent milestones of our emo-
tional lives and our tendency to share
them with others. From its exquisite
camerawork and subtle yet powerful
performances to its brilliant use of
music, Columbus excels at capturing
the power of human emotions and
faithfully transferring it to the silver
screen. It's the kind of film that finds
its way into every viewer’s heart.

USA/USA
2017, far./col., 104 min.

Rézia/Director: Kogonada Scendr/Screen-
play: Kogonada Kamera/Director of
Photography: Elisha Christian Hudba/Music:
Hammock Strih/Editor: Kogonada Hraju/
Cast: John Cho, Haley Lu Richardson, Rory
Culkin, Michelle Forbes, Parker Posey, Erin Al-
legretti, Jim Dougherty Vyroba/Production:
Superlative Films, Depth of Field, Nonetheless
Productions, Inc. Predaj/Sales: Visit Films

Kogonada (Soul, Juznd Kérea) — je hrdy imig-
rant pochddzajuci zo Soulu a vyrastajuci na
americkom Stredozdpade. Za svoje vizuélne
pociny a filmové kritiky pre Criterion Collec-
tion a Casopis Sight & Sound ziskal mnozstvo
uznani. Columbus je jeho celovec¢ernym
rezijnym debutom a dokazom, Ze filmy vie
nielen dobre analyzovat, ale aj natacat.

Kogonada (Seoul, South Korea) is a proud
immigrant born in Seoul and raised in the
American Midwest. His visual essays and

film criticism for The Criterion Collection and
Sight & Sound have won numerous accolades.
Columbus is his feature debut as a director,
proving that he's as good at making movies
as he is at analysing them.
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DARK NIGHT

TEMNA NOG
DARK NIGHT

Mozaika pribehov Siestich mladych
ludi pocas jedného hortceho letné-
ho, vcelku obycajného, no zaroven
osudného dna. Niektoré ludské ciny
nebudeme vediet nikdy dostato¢ne
uspokojivo vysvetlit, no vzdy sa ich
musime pokusit aspon opisat. To
presne robi rezisér Tim Sutton, ktory
s vyuzitim dokumentaristického
stylu, neprofesionalnych hercov,
skrze pomaly plynuce, okuzlujuce
obrazy az po vyborny zvukovy dizajn
a podmanivu hudbu sprostredkiiva

v Temnej noci letmy, no zaroven
paradoxne intimny pohlad do Zivotov
poltucta anonymnych obeti.

Desiva a zaroven rafinovana kritika
americkej kultary zbrani volne vycha-
dza zo streleckého masakra, ktory sa
odohral v coloradskom multiplexe

v roku 2012. Je tu evidentny aj vplyv
ikonického Slona od Gusa Van Santa,
a to predovsetkym v pomalych,
jemnych pohyboch kamery a v pri-
tomnosti akéhosi,neviditelného”
narativu, ktory neustale podkopava
divacke o¢akavania. Temnd noc je de-
siva a snova malomestskda symfonia
na tému odcudzenia, v ktorej je zloc¢in
ponechany nasej predstavivosti.

A mosaic of six young people’s stories
on a single hot, basically ordinary,
summer day that proves fateful.
There are acts that we will never be
able to sufficiently explain, but we
still have to try to at least describe
them. And this is precisely what
director Tim Sutton does, using

a documentary-like aesthetic,
amateur actors, languid, bewitch-
ing images, inspired sound design
and captivating music to provide

a fleeting yet paradoxically intimate
look into the lives of a half-dozen
anonymous victims.

This both horrifying and refined
critique of American gun culture is
loosely based on a mass shooting
that occurred in a Colorado multiplex
in 2012. It also betrays the influence
of Gus Van Sant’s iconic Elephant,
primarily in its slow, subtle camera
movements and the presence of an
“invisible” narrative of sorts which
constantly confounds the audi-
ence’s expectations. Dark Night is

a nightmarish, dreamlike small-town
symphony on the theme of aliena-
tion, where the tragic final act is left
to your imagination.

USA/USA
2016, far./col., 85 min.

Rézia/Director: Tim Sutton Scenar/
Screenplay: Tim Sutton Kamera/Director
of Photography: Hélene Louvart Hudba/
Music: Maica Armata Strih/Editor: Jeanne
Applegate Hrajua/Cast: Robert Jumper, Eddie
Cacciola, Aaron Purvis, Anna Rose Hopkins,
Karina Macias Vyroba/Production: Big Jack
Productions, Calais Entertainment, Ringling
College Studio Lab. Predaj/Sales: Cercamon

Tim Sutton - rezisér a ucitel Zijuci v new-
yorskom Brooklyne. S podporou organizacie
Newyorské mlédez rozbehol cyklus vzdeld-
vacich audiovizudlnych laboratérii Video Kid
Brooklyn. Jeho prvy film Pavilén (Pavilion,
2012) mal premiéru na SXSW a na filmovom
festivale v Turine, kde ziskal cenu poroty.
Dalsi celovecerny film Memphis mal premiéru
v roku 2013 na filmovom festivale v Benat-
kach. Jeho posledny film Temnd noc (Dark
Night) mal premiéru v Sundance a vybrali ho
na filmovy festival v Benatkach.

Tim Sutton is a director and teacher living

in Brooklyn, New York. With the support of
the organization New York City Youth, he
established a cycle of educational audiovisual
laboratories called Video Kid Brooklyn. His first
film, Pavilion (2012) was premiered at SXSW
and the Torino FF, where it won the Special
Jury Prize. His following feature, Memphis,
was premiered at Venice 2013. Dark Night, his
latest film, was premiered at Sundance and
has been selected for the Venice FF.
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DONALD CRIED

DONALD KRIGAL
DONALD CRIED

Uspesny finan¢nik Peter Letang sa po
dvadsiatich rokoch vracia do rodného
mesta, aby zariadil predaj domu

po svojej zosnulej babke. Pocas

cesty strati periazenku, kamarat mu
odmietne poslat peniaze a on je
nuteny ist poziadat o pomoc suseda.
Tym nie je nikto iny ako jeho najlepsi
kamarat zo strednej $koly, taravy
¢udak Donald. Ten sice nema peniaze,
ale rozhodne ma dostatok volného
¢asu na poflakovanie s Petrom. Co sa
spociatku javi ako obycajna pomoc
starého kamarata, sa vdaka excentric-
kému Donaldovi zmenf na neriadent
cestu do minulosti, pInd bolestne
trapnych momentov a bizarnych
situdcii.

Donald krical je ¢iernohumornou $tu-
diou osamelosti a zhubnej sily Zivota
v malomeste, kde sa z ludi stavaju
zatrpknuté tvory a znemoziuju vza-
jomné vztahy. Zarover je to,,one man
show” Krisa Avedisiana - debutuju-
ceho scenaristu, reziséra a hlavného
hrdinu filmu, ktory na rozdiel od
ostatnych ¢udackych hrdinov vytvoril
a zahral Uctyhodnu postavu, za ktorej
klaunovstvom sa skryva hlboka
pravda, dobro a Gprimnost.

After 20 years in the city, successful
banker Peter Letang returns to his
hometown to arrange the sale of

his deceased grandmother’s house.
Along the way he loses his wallet,
and when a friend refuses to send
him money, he is left with no option
but to turn to his neighbour - none
other than loose-lipped weirdo
Donald, his high-school best buddy.
Donald doesn’t have money, but

he does have plenty of free time to
bum around with Peter. What at first
seems like a well-intentioned gesture
from an old friend transforms into an
out-of-control journey into the past,
full of painfully awkward moments
and bizarre situations.

Donald Cried is a blackly comic study
of loneliness and the destructive
power of small-town life, which turns
people into embittered creatures
incapable of human relationships.
But it is also a one-man show for Kris
Avedisian, the film’s debut screen-
writer, director and star. Unlike other
eccentric protagonists we've seen, his
Donald is a fully developed character
whose clownery belies deep truth,
goodness and honesty.

USA/USA
2016, far./col., 85 min.

Rézia/Director: Kris Avedisian Scenar/
Screenplay: Kris Avedisian, Kyle Espele-

ta, Jesse Wakeman Kamera/Director of
Photography: Sam Fleischner, Trevor Holden
Strih/Editor: Frank Heath Hraja/Cast: Kris
Avedisian, Jesse Wakeman, Louisa Krause, Ted
Arcidi Vyroba/Production: Electric Chino-
land Predaj/Sales: Cinetic Media

Kris Avedisian (Cranston, Rhode Island,
USA) — na zaciatku 21. storocia Studoval film
v San Franciscu, kde sa zozndmil s Jessem
Wakemanom a Kyleom Espeletom, s ktorymi
spolupracoval na svojom prvom projekte
Three Tears a Prince and a Forest.V roku

2013 vyhrali s kratkym filmom Donald krical
(Donald Cried) cenu za najlepsi hrany kratky
film na Filmovom festivale nezavislych filmov
v Bostone a neskor zan ziskali aj Zvlastne
uznanie na filmovom festivale Slamdance.
Celovecernu verziu Donalda natocili v zime
roku 2015. Premiéru mala na SXSW a vybrali
ju na filmovy festival v Locarne.

Kris Avedisian (Cranston, Rhode Island, USA)
studied film in San Francisco in the early
noughties, where he met Jesse Wakeman
and Kyle Espeleta, with whom he created his
first project Three Tears a Prince and a Forest. In
2013 their short film Donald Cried won Best
Narrative Short at Boston’s Independent Film
Festival and later an Honorable Mention at
the Slamdance FF. Shot in the winter of 2015,
the feature-length version of Donald Cried
was premiered at SXSW and selected for the
Locarno FF.
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GREEN ROOM

ZELENA MIESTNOST
GREEN ROOM

Stvor¢lenna punkova kapela Ain't
Rights cestuje po krajine a hlada,

kde by mohla hrat. Nikde ich nechcu
a kedZe potrebuju peniaze, rozhodnu
sa prijat ponuku zahrat v skinhead-
skom klube. V3etko prebieha bez
problémov az do momentu, kedy

sa basista Pat stane nechcenym
svedkom vrazdy. Majitel klubu ¢lenov
kapely zatvori spolo¢ne s agresivnym
vyhadzovacom do zelenej miestnosti,
kym nerozhodne, ¢o s nimi. Zostava
im len velmi malo ¢asu vymysliet, ako
sa dostat von.

Rezisér a scenarista Jeremy Saulnier
siahol po vcelku ,vycerpanom” Zanri

s jasne danou Struktdrou, no dokézal
napisat kvalitny, neopozerany pribeh
s uveritelnymi postavami a vtipnymi
dialégmi. Zelend miestnost je sice
dost krvavy a morbidny, ale pre-
dovsetkym velmi napinavy a drsne
humorny nizkorozpoctovy triler s vy-
bornymi hereckymi vykonmi — okrem
inych sa tu objavi aj Patrick Stewart
ako $éf hudobného klubu. A mozno
najdesivejsie na celom filme je to,

Ze jeho zakladna premisa sa nam

z hladiska su¢asnosti nemusi javit az
taka pritiahnuta za vlasy.

The four-strong punk band Ain't
Rights is roaming the country, look-
ing for a place to play. No one’s in-
terested, and since they're hard up
for cash, they agree to perform at

a skinhead bar. Everything goes as
planned - until bassist Pat stumbles
upon a murder in progress. The club
owner locks the band in a green
room with a menacing bouncer while
he decides what to do with them.
With precious little time left, they
desperately plan their escape.
Director/screenwriter Jeremy
Saulnier takes what is essentially

a worn-out, boilerplate genre and
manages to write a fresh, top-notch
story with believable characters and
sharply funny dialogue. Green Room
is an undeniably bloody, gruesome,
but above all highly suspenseful
low-budget thriller with an acid wit
and excellent performances - includ-
ing Patrick Stewart as the club boss.
And possibly most terrifying of all,
the film's basic premise doesn’t even
seem all that far-fetched in light of
our current circumstances.

USA/USA
2015, far./col., 95 min.

Rézia/Director: Jeremy Saulnier Scenar/
Screenplay: Jeremy Saulnier Kamera/Direc-
tor of Photography: Sean Porter Hudba/
Music: Brooke Blair, Will Blair Strih/Editor: Ju-
lia Bloch Hraja/Cast: Anton Yelchin, Imogen
Poots, Alia Shawkat, Joe Cole, Callum Turner,
Mark Webber, Eric Edelstein, Macon Blair, Kai
Lennox, Patrick Stewart Vyroba/Production:
Broad Green Pictures, Film Science Predaj/
Sales: WestEnd Films/Park Circus

Jeremy Saulnier (1976, Alexandria, Virginia,
USA) - studoval na NYU Tisch School of the
Arts. Svoj prvy kratky film Crabwalk (2004),

za ktory ziskal Velki cenu poroty na festivale
Slamdance, si sdm zreziroval aj nasnimal. Jeho
celovecernym debutom bol film Vrazedny
vecierok (Murder Party, 2007), po ktorom
nasledoval Smutnd ruina (Blue Ruin, 2013),
oceneny v Cannes Cenou FIPRESCI. Jeho
najnovsi film Zelend miestnost (Green Room,
2015) mal premiéru v Cannes v sekcii Quinzai-
ne des Réalisateurs.

Jeremy Saulnier (1976, Alexandria, Virginia,
USA) studied at NYU's Tisch School of the
Arts. He directed and shot his first short
Crabwalk (2004) himself, earning the Grand
Jury Prize at the Slamdance FF. He made

his feature debut with 2007's Murder Party,
followed by Blue Ruin in 2013, winner of the
FIPRESCI Prize at Cannes. Green Room (2015),
his latest film, was premiered in the Direc-
tor’s Fortnight section at Cannes.
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HELLO, MY NAME IS DORIS

AHOJ, VOLAM SA DORIS
HELLO, MY NAME IS DORIS

Dobrosrdecna Sestdesiatnicka Doris

Miller pracuje ako uctovnicka na
Manhattane. Zivot obetovala starost-
livosti o chord matku a po jej smrti sa
snazi dat mu novy zmysel. Ten objavi
v novom kolegovi, tridsiatnikovi
Johnovi Fremontovi, ktory je typic-
kym obrazom newyorského hipstera.
Doris chce ziskat jeho priazer a vdaka
premyslenym malym klamstvam sa
jej to dari. Ked'sa Doris za¢ne ukazo-
vat' s Johnom na,cool” vetierkoch,
jej Zivot naberie vzrusujuce obratky.
Posadnuté zézitkami a dojmami,
ktoré v mladosti nezazila, prestane
byt opatrna a rozhodne sa prvykrat
ist za svojim srdcom.

Takto napisana premisa moze
posobit mierne lacnym dojmom, ale
vdaka presvedcivej rézii a prekva-
pujuco Uprimnému scendru je
vysledok fahkou, sviezou a miestami
dost dojemnou a vtipnou Studiou
charakterov. No v prvom rade je to od
zaciatku do konca show herecky Sally
Field, ktora je presvedciva, vtipna

a preukazuje neuveritelnu schopnost
pretvorit akykolvek trapny moment
na humorn situaciu. Doris je milou,
uprimnou, hlboko ludskou komédiou
pre divaka v kazdom veku.
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Kind-hearted 60-something Doris
Miller works as an accountant in
Manhattan. She’s spent her life
caring for her infirm mother, whose
death leaves her searching for a new
purpose. She finds it in her new col-
league, 30-something John Fremont,
a typical New York hipster. Doris
wants to win him over, and thanks

to a few well-timed little lies, she
succeeds. When she starts appearing
with John at hip parties, her life takes
some exciting turns. Hooked on
experiences and feelings she missed
out on in her youth, she throws
caution to the wind and decides to
follow her heart for the first time.
While the premise may sound tacky
on paper, thanks to convincing
directing and a surprisingly honest
screenplay the result is a light, breezy,
funny and sometimes touching study
of two characters. But it’s Sally Field
who steals the show from start to
finish - she’s convincing and funny,
displaying an unbelievable ability to
transform every awkward moment
into comedy gold. This is a lovely,
sincere, deeply human comedy for
adult viewers of all ages.

USA/USA
2015, far./col., 95 min.

Rézia/Director: Michael Showalter Scenar/
Screenplay: Michael Showalter, Laura
Terruso Kamera/Director of Photography:
Brian Burgoyne Hudba/Music: Brian H. Kim
Strih/Editor: Robert Nassau Hraju/Cast:

Sally Field, Max Greenfield, Tyne Daly, Wendi
McLendon-Covey, Stephen Root, Beth Behrs
Vyroba/Production: Red Crown Productions,
Haven Entertainment Predaj/Sales: Sony/
Park Circus

Michael Showalter (1970, Princeton, New
Jersey, USA) — americky komik, herec, produ-
cent, scendrista a rezisér. Pre televiznu stanicu
ABC pisal sitcom Super Fun Night a v roku
2014 spolu s Davidom Wainom napisal scenér
k filmu Nasli sa (They Came Together). Ako
rezisér debutoval filmom The Baxter (2005).
Jeho druhy celovecerny film Ahoj, voldm sa
Doris (Hello, My Name Is Doris, 2015) mal
premiéru na SXSW.

Michael Showalter (1970, Princeton, New
Jersey, USA) is an American comic, actor,
producer, screenwriter and director. He was

a writer for the ABC sitcom Super Fun Night,
and in 2014 he co-wrote the screenplay to
the film They Came Together with David Wain.
He made his feature-length directorial debut
with The Baxter (2005). Hello, My Name Is Doris
(2015), his second feature film, was premiered
at SXSW.
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LITTLE MEN

MALI MUZI
LITTLE MEN

Rodicia trindstro¢ného Jakea sa
rozhodnu prestahovat z Manhattanu
do domu po jeho starom otcovi

v Brooklyne. Tu sa Jake zoznami

s charizmatickym Tonym, ktorého
matka vlastni obchod na prizemi
rovnakej budovy. Ked'sa ju po krat-
kom case Jakeovi rodicia rozhodnu
vyhodit, chlapci sa sprisahaju a za¢nu
rebelovat.

Scenarista a rezisér Ira Sachs je vybor-
nym rozprava¢om [udskych osudov.
V kazdom svojom filme, a Mali muzi
nie st vynimkou, si zvoli jeden,
zvacsa velmi jednoduchy konflikt,
ktorym vytvori pretext k detailne vy-
profilovanym postavam. Vdaka tomu
dokéaze divak pochopit aj spravanie
arozhodnutia postay, ktoré by inak
hned odsudil. Mali muzi sG malym
filmom, s mozno marginalnymi, ale
dolezitymi pravdami o modernom
svete. Jeho krasa spociva v jednodu-
chom zobrazeni a vzacnom pochope-
ni toho, ako to na svete chodi.

13-year-old Jake's parents have
moved from Manhattan to Brooklyn,
into the building his late grandfa-
ther left them. There Jake meets
charismatic Tony, whose mother
owns a shop on the building’s ground
floor. When Jake's parents decide to
evict her, the boys team up and stage
arebellion.

Screenwriter/director Ira Sachs is

a splendid teller of people’s stories.

In his every film, Little Men being no
exception, he focuses on a single, of-
ten very simple conflict, which forms
a pretext for the in-depth develop-
ment of his characters, allowing the
viewer to understand behaviour and
decisions that they would otherwise
be quick to judge. Little Men is a small
film, offering possibly marginal, but
nonetheless important truths about
the modern world. Its beauty lies in
its simple portrayal and rare under-
standing of how the world works.

USA/USA
2016, far./col., 85 min.

Rézia/Director: Ira Sachs Scendr/Screen-
play: Ira Sachs, Mauricio Zacharias Kamera/
Director of Photography: Oscar Durén
Hudba/Music: Dickon Hinchliffe Strih/
Editor: Mollie Goldstein, Affonso Gongalves
Hraju/Cast: Greg Kinnear, Jennifer Ehle,
Paulina Garcia, Michael Barbieri, Theo Taplitz,
Talia Balsam, Maliq Johnson, Anthony An-
gelo Flamminio, Maddison Wright, Mauricio
Bustamante, John Proccacino, Alfred Molina
Vyroba/Production: Buffalo 8, Parts & Labor,
Raptor Films, Water’s End Prods., RT Features
Predaj/Sales: Mongrel Int / Pascale Ramonda

Ira Sachs (1965, Memphis, Tennessee, USA) —
ako cerstvy absolvent literatury a filmovej
tedrie z Univerzity v Yale sa prestahoval do
New Yorku. Na konci 90. rokov sa vdaka
intfmnym osobnym drdmam ako Styridsat
odtieriov modrej (Forty Shades of Blue,

2006), Manzelskad klietka (Married Life, 2007)

a Neodchddzaj (Keep the Lights On, 2012)
zaradil k najvyznamnejsim zastupcom queer
kinematografie.

Ira Sachs (1965, Memphis, Tennessee, USA)
studied literature and film theory at Yale; after
graduating, he moved to New York City. In
the late 1990s, he made a name for himself as
one of the most prominent representatives of
queer cinema, going on to solidify his reputa-
tion with intimate, personal dramas like Forty
Shades of Blue (2006), Married Life (2007) and
Keep the Lights On (2012).
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VYROBCA NA TRHU

Zabavno-vedomostny kviz
pre celud rodinu

Poznate svoje telo? Nova Sou RTVS
s moderatorom Marianom Miezgom
vam prindsa mnozstvo zaujimavych

informacii a prekvapivych faktov,
ale aj napinavé merania sil, o ktoré

sa postara plejada popularnych hosti

v ulohe sutaznych dvojic.

Trénujte zavity a sledujte kazdu
sobotu vecer na Jednotke.
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NA PLAGATE K FILMU JANOSIK UCINKUJU LUCIA BARMOSOVA A LUBOS SARNOVSKY

MAME RADI SLOVENSKY FILM
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T\/JOJ HLAVNY MEDIALNY PARTNER
ART FILM FEST KOSICE 2017
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ALIEN: DIRECTOR’S CUT

VOTRELEC: REZISERSKY ZOSTRIH
ALIEN: DIRECTOR’S CUT

V odlahlom kute galaxie zachyti
vesmirna lod' Nostromo vracajtica sa
domov s ndkladom mineralov zvlast-
ne vysielanie. Posadku lode, ktoru
tvori pat muzov, dve zeny a macka,
preberie Matka - lodny po¢itac -

z hyperspankovych komér, aby signal
preskiimala, pretoze méze znamenat
inteligentnu formu Zivota. To, ¢o
zacina ako rutinnd misia, sa vsak po
objaveni mimozemskej formy Zivota
zmeni na no¢nd moru a nepred-
stavitelny teror. Hororova klasika
Votrelec, rezirovana Ridleym Scottom
a vizuélne spodobnend znamym
umelcom H. R. Gigerom, vystavuje
¢loveka a jeho technolégie boju proti
hrozostrasnej prisere s nasilnymi

a smrtiacimi instinktmi. Ti, ¢o hrozy
prezili, odhaluju hrozivé sprisahanie,
ktoré ich odsudilo na zahubu este
skor nez vobec opustili Zem. Nervy
drasavé napatie, neistota a desiva
hroza tohto filmu mézu byt rovnako
smrtiace ako votrelec samotny.
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In a remote region of the galaxy, the
United States space tug, Nostromo,
carrying a cargo of mineral ore,
makes its return journey to Earth. The
ship’s crew - five men, two women
and a cat - are awakened from their
hypersleep chambers when Mother,
the on-board computer, monitors

a strange transmission. According
to Company law, the crew must
investigate any signal indicating
possible intelligent life. What
begins as a routine search mission
quickly escalates into a nightmare
of unimaginable terror when the
crew discovers and brings aboard
an extraterrestrial life form. Directed
by Ridley Scott, with alien design

by renowned artist H. R. Giger, the
horror classic Alien pits man and all
of his technology against a single
fearsome creature with violent and
deadly survival instincts. As each of
Nostromo’s crewmembers are killed
off one by one, the dwindling sur-
vivors uncover a sinister conspiracy
that doomed them before they ever
left Earth. Alien’s taut suspense and
heart-pounding horror may be as
lethal as the alien itself.

USA/USA
1979, far./col., 116 min.

Rézia/Director: Ridley Scott Scendr/Screen-
play: Dan O'Bannon, Ronald Shusett Kame-
ra/Director of Photography: Derek Vanlint
Hudba/Music: Jerry Goldsmith Strih/Editor:
Terry Rawlings, Peter Weatherley Hraju/Cast:
Sigourney Weaver, Tom Skerritt, Veronica
Cartwright, Henry Dean Stanton, John Hurt,
lan Holm, Yaphet Kotto, Bolaji Badejo Vyroba/
Production: Brandywine Productions, Twen-
tieth Century-Fox Productions Predaj/Sales:
Universal/Park Circus

Ridley Scott (1937, South Shlieds, Velka
Britania) — renomovany filmovy rezisér
oceneny za filmy Cierny jastrab zostreleny,
Gladidtor ¢i Thelma & Louise. Debutoval
filmom Superi v roku 1977 a nasledne nakrutil
sci-fi megahit Votrelec. V roku 1982 reZiroval
film Blade Runner. K jeho dalsim filmom patria
napriklad Exodus: Bohovia a krdli, Konzultant,
Prometheus, Legenda, Ten, kto ma strdzi, Cierny
ddzd, 1492: Dobytie raja, G.I. Jane, Hannibal,
Martan, Krdlovstvo nebeské, Robin Hood, Votre-
lec: Covenant. Scott a jeho brat Tony zalozili

v roku 1967 reklamnu produként spolo¢nost
RSA.V roku 1995 bratia Scottovci vytvorili
filmovu a televiznu produként spolo¢nost
Scott Free.

Ridley Scott (1937, South Shlieds, United
Kingdom) is a renowned filmmaker honoured
for his work on Black Hawk Down, Gladiator
and Thelma & Louise. He made his feature-film
directorial debut with The Duellists in 1977.
He followed with the blockbuster sci-fi thriller
Alien. In 1982, Scott directed the film Blade
Runner. Additional film credits as director
include Exodus: Gods and Kings, The Counselor,
Prometheus, Legend, Someone to Watch Over
Me, Black Rain, 1492: Conquest of Paradise,

G.l. Jane, Hannibal, The Martian, Kingdom of
Heaven, Robin Hood and Alien: Covenant. Scott
and his brother Tony formed the commercial
and advertising production company RSA

in 1967.1n 1995, the Scott brothers formed
the film and television production company
Scott Free.
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BETTER WATCH OUT

DAJ 81 POZOR
BETTER WATCH OUT

V jeden zasnezeny predviano¢ny
vecer sa pokusaju do domu Lerne-
rovcov na pokojnom americkom
predmesti vtrhnut zloc¢inci. Ashley,
opatrovatelka dvanastro¢ného
Luka, sa musi pokusit ubranit seba
aj svojho zverenca. Postupne viak
prichddza na to, Ze tento pripad ma
daleko od,bezného” lipezného
prepadnutia, takze bude potrebné
upravit obrannu taktiku.

V tomto nablyskanom zanrovom
mixe, ktory sa nesie v duchu 80.
rokov, sledujeme typicku blondavu
krasku bojovat proti brutdlnemu
zabijakovi, ktorého zru¢nosti a pred-
stavivost presahuju hranice aj velmi
divokej fantazie. Tento viano¢ny
triler plny zvratov prekvapi a potesi
kazdého, kto ma rad viano¢né filmy
a mal pocit, ze v Sdm doma nebolo
dost krvi. Aj preto sa tato sadisticka
hororova komédia ¢asto povazuje za
akusi kombinaciu Sdm doma a Funny
Games M. Hanekeho, a tej sa len
velmi tazko odolava.

In a quiet American suburb on

a snowy evening leading up to
Christmas, Ashley, the regular
babysitter for Deandra and Robert
Lerner, has to defend their precocious
12-year-old son, Luke, from strangers
breaking into the house - only to
discover that this is far from a normal
home invasion, and it demands an
equally extraordinary response. This
polished, 80s-style throwback of

a genre-bender pits a blond babysit-
ter against a vicious killer who is far
craftier than you can imagine. Play-
fully twisted, this Christmas thriller
will delight anyone who not only
loves holiday movies, but also wishes
Home Alone had a lot more blood in
it. This sadistic horror comedy has
been described many times as Home
Alone meets Haneke's Funny Games.
The film had its premiere at Aus-

tin's Fantastic Fest and won Monster
Fest 2016's award for Best Australian
Feature Film.

Australia, USA/Australia, USA
2016, far./col., 85 min.

Rézia/Director: Chris Peckover Scenar/
Screenplay: Zack Kahn, Chris Peckover
Kamera/Director of Photography: Carl
Robertson Hudba/Music: Brian Cachia Strih/
Editor: Julie-Anne De Ruvo Hraju/Cast:

Levi Miller, Olivia DeJonge, Ed Oxenbould,
Dacre Montgomery, Virginia Madsen, Patrick
Warburton Vyroba/Production: Storm Vision
Entertainment, Best Medicine Productions
Predaj/Sales: Fox/Park Circus

Chris Peckover — narodil sa v Montreale,

v sti¢asnosti Zije v Los Angeles. Studoval na
Yale, kde ziskal i prestiznu cenu Edgara J. Bo-
ella. Potom absolvoval Peter Stark Producing
Program na USC, v rdmci ktorého neskor ako
hostujuci profesor vyucoval vyjednévacie tak-
tiky Hollywoodu. Jeho prvy film Bez dokladov
(Undocumented), ktory napisal a reziroval,
mal premiéru na Fantatic Feste v roku 2010.

Z jeho dal3ej tvorby spomerime krétky film
Nazive a zdravy (Alive and Well), ktory reziroval
a produkoval. Ddvaj si pozor bolo na Monster
Feste 2016 ocenené ako najlepsi australsky
celovecerny film.

Chris Peckover was born in Montreal and
now lives in Los Angeles. He studied at Yale,
receiving the prestigious Edgar J. Boell Prize,
then graduated from the Peter Stark Produc-
ing Program at the University of Southern
California, where he also taught as a guest
professor of Hollywood negotiation tactics.
His feature debut, Undocumented, which he
wrote and directed, premiered at Fantastic
Fest 2010. Chris's other credits include the
short film Alive and Well, which he produced
and directed. Better Watch Out won Monster
Fest 2016's award for Best Australian Feature
Film.
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BODOM

JAZERO BODOM
LAKE BODOM

No¢na mora vsetkych turistov sa stala
skuto¢nostou v roku 1960, ked boli
Styria mladi fudia pocas spanku v sta-
ne ubodani na smrt. Ubiehajtice roky
zmenili nikdy nevyrieseny pripad na
miestnu legendu a strasidelny pribeh,
ktory sa pri turistickej vatre rozprava
uz niekolko generacii. Teraz vsak pri-
chéadza do tébora pri jazere skupinka
tinedzerov, ktora je odhodlana pripad
pomocou podrobnej rekonstrukcie
rozlusknut. S prichodom noci viak
zistuju, ze kazdy sa hrat nechce.

Dnes v noci to budu diev¢ata proti
chlapcom. A smrtelnd hra v mytic-
kych zalivoch jazera Bodom sa méze
zacat. Film bol uvedeny do finskych
kin v auguste 2016 a okamZite sa stal
obrovskym hitom.
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Every camper’s worst nightmare
came true at Lake Bodom in 1960
when four teenagers were stabbed
to death while sleeping in their tent.
As the years passed and the case
grew cold, the unsolved mystery
turned into an urban legend,

a creepy campfire story passed from
generation to generation. Now,

a group of teenagers arrives at the
same campsite, hoping to solve the
murder by reconstructing it minute
by minute. As night falls, it turns

out not all of them are there to play.
Tonight, it's girls against boys. Let the
killing games begin...

Taneli Mustonen now takes you to
the mythical shores of Lake Bodom.
Inspired by true events from a tragic
murder case in 1960, the film sees
the main characters intending to
resolve what exactly happened that
infamous night half a century ago.
During its local theatrical release in
Finland in August of 2016, the film
was a resounding success, earning
rave reviews and killing it at the box
office.

Finsko, Estonsko/Finland, Estonia
2016, far./col., 90 min.

Rézia/Director: Taneli Mustonen Scenar/
Screenplay: Taneli Mustonen, Aleksi Hyvari-
nen Kamera/Director of Photography:
Daniel Lindholm Hudba/Music: Panu Aaltio
Strih/Editor: Aleksi Raij Hraju/Cast: Nelly
Hirst-Gee, Mimosa Willamo, Mikael Gabriel,
Santeri Helinheimo Méntyld Vyroba/Pro-
duction: Don Films Oy Predaj/Sales: Film
Constellation

Taneli Mustonen (1978, Joensuu, Finsko) —
finsky rezisér, ktorého celovecerny film Triedny
zraz po finsky/The Reunion (Luokkakokous,
2015) lamal vo Finsku rekordy a stal sa
druhym najispesnejsim finskym filmom v3et-
kych ¢ias. Jeho celovecerny debut Ella a jej
priatelia (Ella ja kaverit, 2012) bol v domovskej
krajine tiez kasovym trhdkom dostal sa do dis-
tribucie aj v Nemecku. Jazero Bodom je jeho
tretim hranym filmom. Casopis Variety ho
neddvno oznacil za jeden z desiatich novych
severskych talentov. Jeho $tvrtym filmom

je Triedny zraz po finsky 2 (Luokkakokous 2:
Polttarit).

Taneli Mustonen (1978, Joensuu, Finland) is
a Finnish director whose feature The Reunion
(2015) broke records in Finland, becoming
the second most successful local movie ever.
Taneli's debut film, Ella and Friends (2012), was
a local box-office hit, launched a franchise
and was theatrically released throughout
Germany. Lake Bodom is the third feature of
Taneli Mustonen. Mustonen was recently
named by Variety as one of the “Ten Nordic
Talents to Track” His fourth feature is the
sequel to Reunion.
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FREE FIRE

PRESTRELKA
FREE FIRE

V odlahlom sklade sprostredkuje Jus-
tine obchod so zbrafiami medzi dvo-
ma gangmi. No ked necakane padne
prvy vystrel, zaina sa nezastavitelna
a nekontrolovatelnd hra o Zivot.

Film je zasadeny do obdobia
sedemdesiatych rokov, ale nie je to
len Stylistickd pocta skvelym akénym
filmom tohto obdobia. Hlavné
postavy nemaju k dispozicii sicasné
moderné technoldgie a ako vysvetlu-
je Ben Wheatley: , Je to obdobie pred
mobilnymi telefénmi a v tom je cely
vtip: nikto sa neméZe dovolat pomoci.
Toto vsetko funguje aZ do roku 1990.
Do filmu sa tak dostdva trocha filmovej
histdrie a jeho socidlno-politicky
rozmer je tiez zaujimavy. Nebolo to sice
to hlavné, o sme chceli ukdzat, ale je
to pritomné v pozadi. Chceli sme sa vy-
hnut zobrazeniu obchodu so zbrariami,
tdto téma uzZ bola v kinematografii va-
riovand mnohokrdt. Nikto z hlavnych
postdv vlastne nie je obchodikom so
zbrariami, oni st biznismeni, respektive
medzindrodni sprostredkovatelia.
Nechceli sme na seba stavat viac
Zdnrov, tento film je dplne samostatnd
zdlezitost

Justine has brokered a meeting in

a deserted warehouse between two
Irishmen and a gang led by Vernon
and Ord who are selling them a stash
of guns. But when shots are fired dur-
ing the handover, a heart-stopping
game of survival ensues.

The '70s setting of Free Fire isn't just

a stylistic nod to the great action
movies of that era, it also deprives
the characters of certain modern
technologies that would cause
problems for any thriller, as Wheatley
explains: “It's a time before mobile
phones; that was the whole gag: that
they couldn’t get help. That stuff works
up to about 1990. Also, there’s a bit of
film history to it and the socio-political
stuffis kind of interesting; it's not the
main focus of the film, but it’s there in
the background. | also wanted to get
away from the idea of stock criminals
and stock mafia - that stuff has just
been so mutated by cinema, it has less
of a meaning these days. None of these
guys are those stock characters - they
are businessmen or they're interna-
tional fixers. | didn’t want it to be genre
sat on top of genre - it’s its own thing.”

Velka Britania/United Kingdom
2016, far./col., 90 min.

Rézia/Director: Ben Wheatley Scenar/
Screenplay: Amy Jump, Ben Wheatley Ka-
mera/Director of Photography: Laurie Rose
Hudba/Music: Geoff Barrow, Ben Salisbury
Strih/Editor: Amy Jump Hraju/Cast: Sharlto
Copley, Armie Hammer, Brie Larson, Cillian
Murphy, Jack Reynor Babou Ceesay, Enzo
Cilenti, Sam Riley, Michael Smiley, Noah Taylor
Vyroba/Production: Rook Films Freefire

Ltd., The British Film Institute, Channel Four
Television Corporation Predaj/Sales: Sony
Slovensky distributor/Slovak Distributor:
Itafilm

Ben Wheatley (1972, Billericay, Velka

Britania) — vdaka online projektom ziskal
status kultového umelca. V roku 2009 nakrutil
svoj hrany debut Down Terrace.V roku 2011
nasledoval triler Zoznam smrti (Kill List), prvy
z0 Styroch filmov, ktoré napisal a zostrihal

s Amy Jump. Jeho tretim filmom bola cierna
komédia Sightseers a po nej nasledoval
psychedelicky historicky triler Pole v Anglicku
(A Field in England), ktory bol vo Velkej Brita-
nii ako prvy vobec uvedeny naraz v kindch, na
VOD, DVD aj freeview. Na festivale v Karlovych
Varoch ziskal Zvl&stnu cenu poroty. Film High-
-Rise bol uvedeny v Noc¢nej prehliadke na Art
Film Feste 2016.

Ben Wheatley (1972, Billericay, United King-
dom) has gained a cult following for his work
online. In 2009 he directed his feature debut
Down Terrace. 2011 saw the release of thriller
Kill List, the first of four films written and
co-edited by Amy Jump. Wheatley’s third film
was the black comedy Sightseers. Next came
the psychedelic historical thriller A Field in
England, the first film in the UK to be released
simultaneously in cinemas, via VOD, on DVD
and via Freeview. It won the Special Jury Prize
at the Karlovy Vary IFF. In 2014, Wheatley
directed the first two episodes of the eighth
series of Doctor Who. High-Rise was screened
in Late Night Show at Art Film Fest 2016.
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GAO GEUNG JING DOU FU

UTVAR BOJA PROTI UPIROM
VAMPIRE CLEANUP DEPARTMENT

V tienistych zakutiach Hongkongu
ukryta tajna organizacia bojujuca

s hordami skackajucich upirov zver-
buje mladika, ktory zisti, Ze je voci
nim imunny. Upiri su tu odjakziva, len
ich vdaka tejto organizacii nikdy nikto
nevidel. Svoju zakladriiu maskuju ako
odlahlé smetisko s velkymi zelenymi
kontajnermi, v ktorych skladuju
porazenych upirov. A lovcami upirov
st nenapadni smetiari.

Tim je typicky hongkonsky tinedzer.
Zije so starou mamou a celé dni sa
hré s telefonom. Ndhoda ho viak
privedie do tajnej organizacie, v kto-
rej ma proti upirom bojovat svojou
metlou.

Hiding in the shadows of Hong Kong
is a secret organization that fights
hordes of hopping vampires in this
gleefully goofy Hong Kong horror
comedy about a young man re-
cruited to the team after he discovers
he is immune to vampire attacks.
Vampires have always been here.

We just haven't seen them, thanks to
a secret city organization: VDC - the
Vampire Cleanup Department. Their
secret base is hidden in a remote
trash collection point. The big green
rubbish bins contain the defeated
vampires. The street sweepers that
work there are the vampire hunters.
Tim is a typical Hong Kong teenager.
He lives with his grandmother and
plays with his iPhone all day. By some
strange twist of fate, he is invited to
become a new member of the VCD,
where he is trained to fight vampires
with his broom as one of the vampire
hunters.

Hongkong/Hong Kong
2017, far./col., 93 min.

Rézia/Directors: Chiu Sin-hang, Yan Pak-wing
Scendr/Screenplay: Yan Pak-wing, Ho Wing-
-hong, Ashley Cheung Kamera/Director of
Photography: Choi Ko-bei Hudba/Music:
Chiu Sin-hang, Marco Wan, Ho Kwan-wai
Strih/Editor: Tong Wai-wing Hraju/Cast:
Babyjohn Choi, Lin Min-chen, Chin Siu-ho,
Richard Ng, Lo Meng, Bonnie Chiu, Yuen
Cheng-yan, Siu Yam-yam, Jiro Lee Vyroba/
Production: Media Asia, Entertaining Power,
Samart Limited, mm2 Studios Hong Kong
Predaj/Sales: Young Live Entertainment

Yan Pak-wing - v roku 2007 absolvoval
odbor rézie na Hongkonskej akadémii mu-
zickych ument. Jeho absolventsky film Hearse
Driver bol vybraty na Medzinarodny festival
studentskych filmov v Berline a Festival
studentskych filmov Pekinskej filmovej aka-
démie. V roku 2014 sa pripojil k hongkonskej
komunite scendristov.

Chiu Sin-hang - absolvoval odbor rézie na
Hongkonskej akadémii muzickych umeni.

Je zndmym YouTuberom, reZiruje a tGcinkuje

v mikrofilmoch, ktoré maju viac ako pat milio-
nov pozreti. Produkoval tiez prvi hongkonsku
reality show na YouTube. T4 bola v roku 2014
zvolena za najlepsi online program.

Yan Pak-wing graduated from the Directing
Department of the Hong Kong Academy for
Performing Arts in 2007. His graduation film,
Hearse Driver, was screened at the 37th Berlin
International Student Film Festival and the
Beijing Film Academy Student Film Festival.
He has been a member of the Hong Kong
Screenwriter's Community since 2014.

Chiu Sin-hang graduated from the Directing
Department of the Hong Kong Academy for
Performing Arts. Chiu is a well-known YouTu-
ber, having directed and acted in microfilms
with more than five million views. Chiu
produced Hong Kong's first YouTuber reality
show, which was awarded as the best online
programme in 2014.
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KILLING GROUND

KILLING GROUND
KILLING GROUND

lan a Samantha sa vybert do narod-
ného parku dufajic, ze tam najdu
pokoj a stravia prijemné chvile. Po
prichode do prazdneho tabora na
brehu jazera najdu opustené auto

a rozlozeny stan, no Ziadnych turistov.
S prichodom noci, ked vidia, Ze auto
a stan su stale prazdne, v nich za¢ne
narastat nepokoj. Objavenim zufalé-
ho malého dietata, ktoré sa zmatene
tula po lese, zacina retaz hrézostras-
nych udalosti, ktoré podrobia mlady
par skuske siahajucej za hranice ich
moznosti. ,Killing Ground sa zrodil
zméjho strachu o deti, strachu rodica.
Dnesny Zivot na Zdpade nds podrobuje
obrovskym skuskam odvahy: fyzickd

a mordlna odvaha na hranici Zivota

a smrti sa objavuju vo filmoch pravidel-
ne. Bol by som schopny ochrdnit svoju
rodinu, keby boli nase Zivoty v ohroze-
ni? Bojoval by som alebo by som utie-
kol? Killing Ground je velmi ndsilny film,
ale je to tiez pribeh o ndsili - o tom, ¢o
ndsilie robi s obetami, s pdchatelmi,

ale aj s tymi, ktori sa nari musia divat:
ako ndsilie dehumanizuje svoje obete
tym, Ze ich pripravuje o moznost volby.”
Damien Power

lan and Samantha head to a national
park, hoping that nature will give
them space for some quiet time
together. They arrive at an isolated
campsite to find an SUV and a tent -
no sign of the occupants. As night
falls and the campers fail to return,
lan and Sam grow increasingly
uneasy. The discovery of a distressed
child wandering in the woods
unleashes a terrifying chain of events
that test the young couple to the
breaking point. “Killing Ground was
born out of my fears for my children
and my anxieties as a parent. Life in
the West today presents us with few
tests of our ‘capital C’ courage: the life
and death kind of physical or moral
courage regularly examined in movies.
Would | be able to protect my family
ifour lives were in danger? Would

I fight or would I flee? Killing Ground
is a violent story, but it’s also a story
about violence - about what it does to
its victims, perpetrators and viewers:
how violence dehumanises its victims
by robbing them of choice.” (Damien
Power)

Austrélia/Australia
2017, far./col., 88 min.

Rézia/Director: Damien Power Scenar/
Screenplay: Damien Power Kamera/Di-
rector of Photography: Simon Chapman
Hudba/Music: Leah Curtis Strih/Editor: Katie
Flaxman Hraju/Cast: Aaron Pedersen, lan
Meadows, Harriet Dyer, Aaron Glenane Vyro-
ba/Production: Screen Australia, Campfire
Films, A Hypergiant Films, Superpower Film
Production, Arcadia Predaj/Sales: Films
Distribution

Damien Power (1971, Launceston, Tasmania,
Austrélia) — po ukoncenti studia v Hobarte sa
odstahoval do Sydney, kde zacal pisat scenare
a nakrucat krétke filmy. Prihlasil sa na réziu na
Australian Film Television and Radio School
(AFTRS). Po jej ukoncenti vytvoril niekolko krat-
kych filmov, ktoré boli uvddzané a oceriované
na mnohych filmovych festivaloch za svoj
,origindlny prinos a osobité filmové rozprava-
nie”. Za krétky film Stopdr (Hitchhiker) bol na
AFTRS oceneny cenou Creative Fellowship.
Killing Ground je jeho prvy dlhometrazny
hrany film, v premiére uvedeny na festivale
Sundance v januéri 2017.

Damien Power (1971, Launceston, Tasmania,
Australia), after completing an Arts/Law
degree in Hobart, moved to Sydney, where
he started writing and directing films soon
after he arrived. He later enrolled in an MA
programme in Directing at the Australian
Film Television and Radio School (AFTRS).
Since graduating he has written and directed
several award-winning shorts that have
screened at festivals worldwide. His films
have been praised for their “original voice and
distinctive storytelling” Damien was awarded
an AFTRS Creative Fellowship to make a short
experimental drama, Hitchhiker. Killing Ground
is his first feature film, premiered at Sundance
2017.
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NOGNA PREHLIADKA
LATE NIGHT SHOW

XX
XX

Hororova antoldgia XX predstavu-

je Styri temné pribehy napisané

a nakratené prudko talentovanymi
Zenami. Tieto $tyri pribehy hrézy su
vo filme pospéjané animovanymi
predelmi, vytvorenymi oceriovanou
animatorkou Sofiou Carrillo.

Skatula, r. Jovanka Vuckovic
Ked'7-ro¢ny Danny Jacobs nakukne
cestou vo vlaku do ¢ervenej darc¢eko-
vej Skatule jedného z cestujucich, bez
vysvetlenia prestane jest. Jeho otec

a sestra dopadnu podobne. Dannyho
mama musi najst spojitost medzi
cervenou skatulou a tym, ¢o sa s jej
rodinou deje.

Narodeninovd oslava, r. Annie Clark
V den oslavy 6smych narodenin
svojej dcéry sa snazi utrapena zena

v domacnosti utajit pred dcér-

kou a zvedavymi susedmi desivé
tajomstvo.

Nespadhi, r. Roxanne Benjamin
Skupinka priatelov na vylete sa dosta-
ne do problémov, ked'zide z urcenej
cesty a prejde na izemie niekoho -
alebo nie¢oho - iného.

Jej jediny Zijuci syn, r. Karyn Kusama
Po 18 rokoch sa musi Cora zmierit

s tym, Ze jej syn uz v sebe nemoze da-
lej potlacat obludné dedic¢stvo, ktoré
mu bolo dané otcom a tajomnym
kultom este pred jeho narodenim.
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XX is a new all-female-helmed horror
anthology featuring four dark tales
written and directed by fiercely
talented women. Award-winning ani-
mator Sofia Carrillo wraps together
four suspenseful stories of terror.

The Box by Jovanka Vuckovic

After peering into a shiny red gift box
on a commuter train, seven-year-old
Danny Jacobs inexplicably stops eat-
ing. When his father and sister also
begin to waste away, Danny’s mother
Susan struggles to make the con-
nection between herself, her dying
family and the mysterious box before
it's too late.

The Birthday Party by Annie Clark
A harried housewife tries to keep her
daughter - and the nosy neigh-
bours - from discovering a dark
secret the morning before her
daughter’s eighth birthday party.
Don’t Fall by Roxanne Benjamin

A group of adventurous friends get
into trouble when they venture off
the beaten path and trespass on
someone - or something - else’s land
on a camping trip.

Her Only Living Son by Karyn Kusama
18 years after narrowly escaping
Manhattan, a narcissistic actor hus-
band and a cult with designs on her
unborn child, “Cora” finds herself face
to face with a son who can no longer
deny his monstrous heritage.

USA/USA
2017, far./col., 81 min.

Rézia/Director: Jovanka Vuckovic, Annie
Clark, Roxanne Benjamin, Karyn Kusama
Vyroba/Production: Magnet Releasing, XYZ
Films Production Predaj/Sales: XYZ Films,
The Festival Agency

Jovanka Vuckovic (1975) — ocenovana
filmarka a spisovatelka, dvakrat oznacend za
jednu z najddlezitejsich Zien v historii hororu.
Annie Clark (1982) - alias St. Vincent — hu-
dobnicka, skladatelka a drzitelka ceny Gram-
my, projekt XX je jej rezijnym debutom.
Roxanne Benjamin — scendristka, rezisérka

a producentka. Ako rezisérka debutovala

v hororovom poviedkovom filme Southbound
(2015).

Karyn Kusuma (1968) — za svoj prvy hrany
film Boxerka (2000) ziskala cenu za réziu a tiez
hlavnu cenu poroty na festivale v Sundance.
Nasledovali filmy Aeon Flux (2004), kome-
didlny horor Jennifer's Body — Pozor, hryzie!

a Pozvanie.

Jovanka Vuckovic (1975) is an award-
winning filmmaker and writer, twice named
one of the most important women in the
history of horror.

Musician, songwriter and Grammy award
winner Annie Clark (1982) - aka St. Vin-
cent — makes her directorial debut with XX.
Roxanne Benjamin is a screenwriter, director
and producer. Southbound (2015), the genre
anthology film she directed, co-wrote and
produced, marked her directorial debut.
Karyn Kusama (1968) won the Direc-

tor’s Prize and shared the Grand Jury Prize at
the 2000 Sundance Film Festival for her first
feature film Girlfight (2000). Since then she
has directed Aeon Flux (2004), the comedy-
horror film Jennifer’s Body and The Invitation.
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Slovenska sezona

Nesutazna sekcia Slovenska sezéna prinasa reprezentativny
vyber titulov, ktoré vznikli medzi minulym a aktualnym
ro¢nikom festivalu. Vybrali sme snimky, ktoré uspesne
bojovali o priazen publika u nas i v zahranici. Niektoré z nich
vznikli v minoritnej slovenskej koprodukcii, ale na ich vyrobe
sa podielali vyznamné reZisérske osobnosti. Tento rok je
vynimoc¢ny tym, Ze dve snimky bodovali na 67. ro¢niku

MFF Berlinale. Mysteridzny krimitriler Cez kosti mftvych od
svetovo uznavanej polskej rezisérky Agnieszky Holland ziskal
v Berline Strieborného medveda - Cenu Alfreda Bauera. Film
Piata lod od talentovanej slovenskej rezisérky Ivety Gréfovej
ocenili na rovnakom festivale cenou detskej poroty Kristalovy
medved. Nemenej vyznamnym je film Masaryk od ¢eského
reziséra Juliusa Sevéika. Zivotopisna vypravna dréma

o ¢eskoslovenskom diplomatovi Janovi Masarykovi ziskala 12
Ceskych levov od Ceskej filmovej a televiznej akadémie a 8
oceneni Sinko v sieti od slovenskej. Sinko v sieti za najlepsi
film roku 2016 ziskal aj film Ucitelka od ¢eského reziséra Jana
Hiebejka v titulnej Ulohe so slovenskou here¢kou Zuzanou
Mauréry. Od Jana Hiebejka uvedieme aj prvu cast filmovej
trilégie Zdhradnictvo: Rodinny priatel, kde sa vyrazne zaskveli
charakterové zenské hrdinky v podani Ani Geislerovej,
Gabriely Micovej a Klary Meliskovej. Elegantni ddmu Zuzanu
Kronerovu si mézete vychutnat v novom filme Baba z ladu od
Ceského reziséra Bohdana Slamu, ktory nevsedne vypoveda
o viednych veciach a obsahuje navod na zmenu Zivotného
Stylu aj v zrelom veku. Dokumenty budu zastupovat najma
autorské snimky. Novy film Roberta Kirchhoffa Diera v hlave
mapuje stopy romskeho holokaustu v Eurépe a zachytava
Specificky vztah Rémov k minulosti a vlastnym dejindm.
Méria Rumanové uvedie svoj debut Hotel Usvit, ktory mal sve-
tovu premiéru v sutaznej sekcii na festivale IDFA v Amsterda-
me. Je o $tyroch protagonistoch z Ciernej nad Tisou, a o tom,
ako celia nepriazni osudu v mestecku na periférii Eurépskej
Unie. A tesit sa mozete i na Unos Mariany Cengel Sol¢anskej,
ktory videlo uz 250000 divéakov.

V sekcii sa objavia aj premiéry. V ¢asozbernom dokumente

10 rokov ldsky sa Adam Hanuljak venuje mladym rodinam

v st¢asnej Eurépe. Portrét reziséra Martina Tapéaka, preslave-
ného vdaka kultovej zbojnickej parddii Pacho, hybsky zbojnik
(1975), uvedie jeho syn Marek Tapak. Nemenej délezitou pre-
miérou bude aj novy film Svetlé miesto od vyraznej osobnosti
slovenského filmu - reziséra Dusana Trancika.

Verime, Ze si pride kazdy na svoje a vyberie si z ponuky
zarucene ten svoj slovensky film.

Martin Paltich
zostavovatel sekcie

Slovak Season

This non-competition section offers up a representative
selection of films released since last year’s festival. We've
chosen titles that have won favour with audiences both at
home and abroad, including minority-Slovak co-productions
from distinguished directors. This year’s crop is particularly
notable in that two them have won awards at the 67th
Berlinale IFF —~the mysterious crime thriller Spoor from
world-renowned Polish director Agnieszka Holland won

the Silver Bear - Alfred Bauer Prize, while Little Harbour
from talented Slovak director Iveta Gréfovéa was awarded
the Crystal Bear by the same festival’s children’s jury. Of

no less significance is the film A Prominent Patient from
Czech director Julius Seveik. The spectacular biographical
drama on Czechoslovak diplomat Jan Masaryk amassed 12
Czech Lions from the Czech Film and Television Academy
and eight Sun in a Net Awards from its Slovak counterpart.
The Sun in a Net Award for Best Film of 2016 went to The
Teacher from Czech director Jan Hiebejk, starring Slovak
actress Zuzana Mauréry in the title role. We've also included
the first part of Hiebejk’s Garden Store trilogy — The Family
Friend, with dazzling starring performances from Anna
Geislerova, Gabriela Mi¢ova and Klara Meliskova. Viewers
will also doubtlessly enjoy the elegant Zuzana Kronerova,
grande dame of Slovak film, in the new Ice Mother from
Czech director Bohdan Slama, an unusual take on the
everyday and a how-to guide on changing one’s lifestyle

in ripe old age. Nonfiction film will be represented by two
auteur documentaries — Robert Kirchhoff’s latest picture,

A Hole in the Head, which tracks down evidence of the
Romany holocaust in Europe, capturing Romanies’ distinctive
relationship with the past and their own history, and Sunrise
Hotel, director Maria Rumanova’s debut, which had its world
premiere in competition at Amsterdam’s IDFA festival. The
film follows four people’s struggles against adversity in the
Slovak town of Cierna nad Tisou, at the very edge of the
European Union. Audiences can also look forward to Mariana
Cengel Sol¢anska's Kidnapping, already seen by 250,000
viewers.

This year’s premiere screenings: In the time-lapse
documentary Ten Years of Love, Adam Hanuljak looks at
young families in today’s Europe. A portrait of director
Martin Tapék, famous for his cult outlaw parody Pacho, the
Brigand of Hybe (1975), will be introduced by his son, Marek
Tapak. Equally momentous is the premiere of The Bright Spot,
the latest film from Dusan Trancik, a major figure of Slovak
cinema.

Given the range of choices in this year’s section, we're
confident that everyone will find a Slovak film that speaks
to them.

Martin Paltich
section programmer
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10 ROKOV LASKY

10 ROKOV LASKY
TEN YEARS OF LOVE

Dokumentarny film 70 rokov Idsky
vypoveda o problematike mladych
rodin v su¢asnej Eurépe. Zachy-

tava pat parov, ktoré sa pred viac
ako desiatimi rokmi stali rodi¢mi.
Casozbernou metddou sa sleduju ich
Zivotné osudy pocas desiatich rokov
(2006 - 2016) v patro¢nych inter-
valoch. Prevladajlice prvotné témy
ako zmena zivotného Stylu alebo
socialno-ekonomicka situacia casom
ustupuju do Uzadia a Uvahy protago-
nistov smeruju viac k vychove deti,

k partnerskym vztahom ¢i krizam

a vrcholia rozchodmi alebo smrtou.
Film sa zameriava na zobrazenie
osobitého sveta jednotlivych pérov,
na ich vlastné reflektovanie zmeny

¢i vyvoja vo vnimani samého seba,
svojej rodiny a zivotnych situdcii.
Intimne vypovede protagonistov
filmu, ich konkrétne Zivotné pribehy
a vyrovnavanie s vlastnymi specificky-
mi problémami, hovoria o jedine¢nej
ludskej skusenosti, ktora prameni

z fundamentalnej ulohy ¢loveka stat
sa rodi¢om bez ohladu na prekazky ¢i
politicky kontext.

The documentary Ten Years of Love
looks at the issue of young families
in Europe today, focusing on five
couples who, more than ten years
ago, became parents. Via time-lapse
footage, it follows their lives over

a ten-year period (2006-2016) at five-
year intervals. Prevalent topics such
as changing lifestyles or socio-eco-
nomic situations gradually fade into
the background as the protagonists’
reflections turn towards childrearing,
relationships and crises, ending in
breakup or even death. The film fo-
cuses on depicting the unique world
of each couple, their own responses
to change, and the development of
their perceptions of themselves, their
families and their circumstances.

The intimate testimonies of the

film's subjects, telling their individual
life stories and coping with their own
individual problems, paint a picture
of the singular human experience
that stems from a person'’s funda-
mental role: to become a parent,

no matter the obstacles or political
circumstances.

[}
@ ROZHLAS A TELEViZIA
SLOVENSKA

Slovensko/Slovakia
2016, far./col., 95 min.
dokumentarny/documentary

Rézia/Director: Adam Hanuljak Scenar/
Screenplay: Adam Hanuljak Kamera/Direc-
tor of Photography: Peter Kotrha Hudba/
Music: Karol Miklos Strih/Editor: Peter Kotrha
Hraju/Cast: Tana Siladiovd Adamcové, Marian
Adamec, Veronika Tabackova, Peter Babcanik,
Dita Palasc¢ékova, Radek Palas¢ak, Anamaria
Sarkadi, lleana Puscas, Delon Puscas, Milla
Kemi, Okko Haro a ich deti/and their children:
Emka, Terezka, Johanka, Senja, Nooa, Aada,
Daniela, Nicola, Emilia, Eli, Edina, Marika,
Anitka, Darinka, Andrejka Vyroba/Produc-
tion: Rozhlas a televizia Slovenska, DogDocs
Predaj/Sales: DogDocs a/and Rozhlas

a televizia Slovenska

Adam Hanuljak (1980, Dunajska Streda, Slo-
vensko) — slovensky dokumentarista. Vystudo-
val réziu dokumentarneho filmu na FTF VSMU
a komparativnu religionistiku na Filozofickej
fakulte UK v Bratislave. Venuje sa dokumen-
tarnemu filmu so zameranim najma na spolo-
Censké témy a umenie a tvorbe divadelnych
projekcii. Pdsobi ako lektor workshopov pre
deti, mladez, seniorov a mensiny. Je ¢clenom
produkénej spolo¢nosti DogDocs. Vyber

z tvorby: Chrdnené uzemie (dokumentarny
film, 2010, 84 min.), O mladych rodicoch 2
(dokumentéarny film, 2012, 54 min.), Paraleiné
Zivoty (TV seridl, 2014, 6 x 26 min.).

Adam Hanuljak (1980, Dunajska Streda,
Slovakia) is a Slovak documentarian. He
studied documentary directing at FTF VSMU
and comparative religion at the Faculty of
Arts, Comenius University in Bratislava. He
devotes his time to documentaries, focusing
primarily on societal themes and art, as well
as theatrical projection. He also organ-

izes workshops for children, young people,
seniors and minorities. Hanuljak is a member
of the production company DogDocs. His fil-
mography to date includes Protected Territory
(documentary, 2010, 84 min.), About Young
Parents 2 (documentary, 2012, 54 min.) and
Parallel Lives (TV series, 2014, 6 x 26 min.).
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BABA I LEDU

BABA Z LADU
IGE MOTHER

Tragikomicky pribeh Sestdesiatnicky
Hany, ktora po smrti manzela Zije
sama v rodinnej vile. Jej utiahnuty
Zivot narusaju najma tradi¢né nedel-
né navstevy rozhadanych rodinnych
prislusnikov — dvoch dospelych synov
aich rodin. Zo stereotypného kolo-
behu dni a opakujucich sa beznych
starosti sa za¢ne pomaly dostavat

az po tom, ako ndhodne stretne
svojrazneho Broriu, ktory ju zoznami
so svojimi priatelmi z klubu otuzilcov
a odhali jej pitoreskny svet otuzo-
vania. Hana postupne prekonava
strach z ladovej vody a nebrani sa ani
novovznikajucej laske k Bronovi. Jej
uniky z rodinnej vily su Coraz Castejsie
a jej necakanym spojencom sa stava
vnuk Ivanek, ktory si oblubil nielen
osobitého Bronu, jeho svojrazny

a origindlny $tyl Zivota, ale aj komu-
nitu otuzilcov na Vltave. Ukaze sa, ze
kazda z postav ukryva nejaké osobné
tajomstvo. Film osobitého ¢eského
tvorcu Bohdana Sldmu vznikol v ¢es-
ko-francuzsko-slovenskej koproduk-
cii. Hlavna postavu Hany stvarnila
popularna slovenska herecka Zuzana
Kronerova.

The tragicomic story of Hana,
awidow in her 60s who lives alone

in her family villa. Her secluded life

is punctuated by customary Sunday
visits by her bickering relatives — her
two adults sons and their families.
Her tedious routine and monotonous
concerns form a cycle that she only
begins to break free from when

she meets the unusual Brora, who
introduces her to his polar bear

club mates and the quaint world of
wintertime swimming. Hana gradu-
ally overcomes her fear of ice-cold
water and plunges headlong into her
newfound love for Broria. Her sorties
from her family villa become more
and more frequent, with her grand-
son Ivanek as her unexpected ally,
taking a liking not only to Brona and
his peculiar, original lifestyle, but also
to their VItava swimming community.
As it turns out, each character is
guarding a secret. A Czech/French/
Slovak coproduction from quirky
Czech director Bohdan Slama, star-
ring popular Slovak actress Zuzana
Kronerova as Hana.

[}
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Cesko, Franctizsko, Slovensko/
Czech Republic, France, Slovakia
2017, far./col., 107 min.

Rézia/Director: Bohdan Sldma Scenar/
Screenplay: Bohdan Sldama Kamera/Di-
rector of Photography: Divi$ Marek Strih/
Editor: Jan Danhel Hraju/Cast: Zuzana
Kronerova, Pavel Novy, Josef Krystinek, Daniel
Vizek, Véaclav Neuzil, Marek Daniel, Tatiana
Vilhelmova, Petra Spalkova, Alena Mihulovd,
Marie Ludvikovd, Lubos Vesely Vyroba/
Production: Negativ, ARTILERIA, Why Not
Productions, Ceska televize, Rozhlas a tele-
vizia Slovenska, i/o post, Barrandov Studios
Predaj/Sales: The Match Factory Slovensky
distributor/Slovak Distributor: Asocidcia
slovenskych filmovych klubov

Bohdan Slama (1967, Opava, Cesko) — vystu-
doval odbor réZie na prazskej FAMU. V roku
1993 spolupracoval ako asistent s Vérou
Chytilovou na filme Dédictvi aneb kurvahosi-
gutentag. O tri roky neskér absolvoval FAMU
kratkometraznym filmom Akdty bilé.V roku
2001 debutoval celovec¢ernou snimkou
Divoké vcely, ktora ziskala, okrem inych, hlavnu
cenu Tiger na MFF Rotterdam. Mimoriadne
Uspesny bol i jeho druhy celovecerny film
Stésti (2005). Nasledovali snimky Venkovsky
ucitel (2007), Styri sinkd (Ctyfi slunce, 2012)

a Baba z ladu (2017).V stcasnosti uci réziu na
FAMU a pripravuje filmovi komédiu Svejk.

Bohdan Slama (1967, Opava, Czech Re-
public) studied directing at FAMU in Prague.
In 1993 he worked with Véra Chytilova as
assistant director on the film The Inheritance
or Fuckoffguysgoodday. Three years later he
graduated from FAMU with the short film
White Acacias. In 2001 he made his feature
debut with The Wild Bees, which won Rotter-
dam’s grand prize — the Tiger Award — among
other accolades. 2005's Something Like Hap-
piness, his second feature, was also a major
success, followed by The Country Teacher
(2007), Four Suns (2012) and Ice Mother (2017).
Sldma currently teaches directing at FAMU
and is preparing the comedy film Svejk.
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DIERA V HLAVE

DIERA V HLAVE
A HOLE IN THE HEAD

Dokumentarny film Roberta Kirch-
hoffa skima pamatové pole, ktoré
dokazuje i reinterpretuje historické
fakty tykajuce sa tabuizovanej

témy - holokaustu Rémov pocas II.
svetovej vojny. Nazbierané svedectva
odkazujui na masové Cistky a zverstva,
ktoré péchali fasisti a ich prisluho-
vaci na rdmskom etniku v roznych
krajinach starého kontinentu. Dieru

v hlave ma stary francizsky Rém aj
nemecka Rémka, ktora v su¢asnosti
na exkurziach v skolach rozprava

o zvratenych medicinskych experi-
mentoch faistickych lekarov. Cesky
Rém zase tvrdi, Ze ma na hlave vyryty
héakovy kriz. Podobné svedectva
nechava Kirchhoff zazniet z Ust oci-
tych svedkov a prezivsich rodinnych
ucastnikov na miestach neodkrytych
masovych hrobov s telami poprave-
nych rémskych obyvatelov v Polsku,
v Cechéch, na Slovensku a v krajinach
byvalej Juhoslavie. Esejistické stopo-
vanie témy zéroven Ucinne reflektuje
nadmieru osobity vztah Rémov

k pamati a historii.

Robert Kirchhoff’s documentary
explores an area of memory that
testifies to and reinterprets historical
facts surroundings a taboo subject -
the WWII Romany holocaust. This col-
lection of testimonies speaks of mass
purges and atrocities the fascists and
their henchmen perpetrated upon
ethnic Romany across Europe. An old
French Romany man and a German
Romany woman, both bearing holes
in their heads as evidence of their
ordeals, tell schoolchildren about
the perverse medical experiments
conducted by fascist doctors. One
Czech Romany points to a swas-

tika imprinted on his head. Similar
testimonies are heard from the voices
of eyewitnesses and surviving family
members at sites of concealed mass
graves with the bodies of executed
Romany in Poland, the Czech Repub-
lic, Slovakia and former Yugoslavia.
Kirchhoff’s essayistic pursuit of his
subject is also a telling reflection of
Romanies’ highly unusual relation-
ship with memory and history.

[}
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Slovensko, Cesko/Slovakia, Czech Republic
2016, far./col., 90 min.
dokumentarny/documentary

Rézia/Director: Robert Kirchhoff Scenar/
Screenplay: Robert Kirchhoff Kamera/Di-
rector of Photography: Juraj Chipik Strih/
Editor: Jan Danhel Uéinkuju/Cast: Raymond
Guréme, Fata Dedi¢, Nadir Dedi¢, Toti Dedic¢,
Ladislav Welward, Jan Koncek, Krystyna Gil,
Karol Parno Gierlinski, Rita Prigmore, Philome-
na Franz, Dragoljub Ackovi¢, Daniel Vojak, Fe-
dor Gél, Markus Pape, Jan Hauer, Arnost Vintr
Vyroba/Production: HITCHHIKER Cinema,
Rozhlas a televizia Slovenska, Ceska televize,
atelierdoc Predaj/Sales: Taskovski Films
Slovensky distributor/Slovak Distributor:
Asocidcia slovenskych filmovych klubov

Robert Kirchhoff (1968, Nitra, Sloven-

sko) — filmovy rezisér, scendrista a nezavisly
producent. Viystudoval dokumentérnu réziu
na VSMU v Bratislave. Kriticky sa zameria-

va na aktudlne spolocenské javy a témy
vyrovndvania s, traumatickym” dedi¢stvom
historickych udalosti v strednej Eurépe. Jeho
dlhometrdznym debutom bola,dokumentar-
na detektivka” Kauza Cervanovd (2013). Nasle-
dovala,dokumentérna jamsession” Para nad
riekou (2015), ktoru spolureziroval s ¢eskym
dokumentaristom Filipom Remundom.

Robert Kirchhoff (1968, Nitra, Slovakia)

is a Slovak film director, screenwriter and
independent producer. He studied docu-
mentary filmmaking at VSMU in Bratislava.
Kirchhoff’s work turns a critical lens onto
contemporary social phenomena and
themes of coping with the traumatic legacy
of central European history. He made his
feature-length debut with the ‘documentary
mystery” Normalization (2013), followed by
the "documentary jam session” Steam on the
River (2015), which was co-directed by Czech
documentarian Filip Remunda.
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HOTEL USVIT

HOTEL USVIT
SUNRISE HOTEL

Hotel Usvit bol uvedeny v svetovej
premiére v roku 2016 na prestiznom
filmovom festivale IDFA v Amster-
dame. Mozaikovito komponovana
situa¢na drama sa odohrava na
mieste niekdajsej, zlatej brany
socializmu’, v Ciernej nad Tisou, ktora
dnes viac pripomina ponuru perifériu
Eurdpskej Unie ako zaslu budova-
telskd pychu Slovenska. Uprostred
sidliska, kde zastal ¢as, nedaleko
prekladkovej Zelezni¢nej stanice, sa
odohravaju osobné dramy styroch
protagonistov, ktori su zasiahnuti
socidlno-ekonomickou deziltziou.
Ich prezivanie sa toci v bludnom
kruhu falo$nych nadeji a drobnych
tazob po krajsom zajtrajsku. Fatélna
zviazanost s ospalym prostredim im
nijako nezarucuje lepsie vyhliadky na
to, Ze niekedy prelomia okovy osudu.
| tak sa sami snazia hladat cesticky,
ako vybidnut z kazdodennej reality.
Pohybuju sa ¢asto na hranici zdkona
¢i logiky bezného cloveka, konaju na
vlastnu past v nefunkénom systéme,
ktory ich zoviera. Aj tak su ich pribehy
ludské, expresivne, i ked nie vzdy
spolocensky akceptovatelné.
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Sunrise Hotel was given its world
premiere in 2016 at the prestigious
film festival IDFA in Amsterdam.

This mosaic-like situational drama is
set in the town of Cierna nad Tisou,
once known as “the Golden Gate of
Socialism’, now seeming more like

a dreary outpost of the EU than the
sometime pride of socialist Slovakia.
In the middle of a housing estate that
looks frozen in time, not far from the
transshipment station, we witness
the personal dramas of four char-
acters fraught with socioeconomic
disillusionment. Their lives spin in

a vicious circle of false hope and
humble longings for a better tomor-
row. Their apparent imprisonment

in their dismal surroundings dashes
any hopes of breaking through the
shackles of fate. Nevertheless, they
continue to seek ways to escape from
everyday reality, often verging on the
boundaries of legality and common
sense, acting on their own hook in

a non-functional system that pins
them in their place. Even so, their
stories are human and expressive, if
not always socially acceptable.
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Slovensko/Slovakia
2016, far./col., 49 min.
dokumentarny/documentary

Rézia/Director: Mdria Rumanova Scenar/
Screenplay: Maria Rumanové Kamera/
Director of Photography: Michal Fulier,
Radka Sisulékova Hudba/Music: Viadislav
Sari$sky Strih/Editor: Fabian Froncek, Jana
Vi¢kové Uéinkuja/Cast: Viktor Batman Balog,
Peter Kasac, Jan Demeter, Alzbeta Petrasova,
Veronika Mizékova Vyroba/Production:
Punkchart films, Rozhlas a televizia Slovenska,
FTF VSMU, kaleidoscope Predaj/Sales:
kaleidoscope Slovensky distribttor/Slovak
Distributor: FILMTOPIA

Maria Rumanova (1989, Bratislava, Sloven-
sko) — nedavno skoncila stidium dokumen-
tarnej tvorby na Filmovej a televiznej fakulte
Viysokej skoly muzickych umeni v Bratislave.
Sttdium absolvovala v roku 2014 krdtkomet-
raznym filmom Proti srsti. S protagonistami
tohto filmu nakrdtila aj svoj profesionélny de-
but Hotel Usvit. Film mal svetovd premiéru na
prestiznom festivale IDFA v Amsterdame na
jesen v roku 2016.V sti¢asnosti spolupracuje
ako nezavisla filmova rezisérka s RTVS, Sloven-
skym ndrodnym divadlom ¢i neziskovymi
organizaciami.

Maria Rumanova (1989, Bratislava, Slovak
Republic) graduated in documentary film-
making from FTF VSMU in Bratislava in 2014
with the short thesis film Against the Grain.
The same protagonists also appear in her
professional debut Sunrise Hotel, which had
its world premiere at the prestigious Amster-
dam festival IDFA in the autumn of 2016. She
is currently working as an independent film
director with Radio and Television of Slovakia,
the Slovak National Theatre and various non-
profit organizations.
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MARTIN TAPAK
MARTIN TAPAK

Dokumentérny portrét priblizuje
znamy, ale aj menej znamy svet
vyznamného slovenského filmo-
vého reziséra Martina Tapaka, jeho
réznorodu umelecku tvorbu, ale aj
verejnosti neznamy osobny Zivot

a ludsky rozmer. Ukazuje ho ako
tvorcuy, reziséra, herca, tanecnika aj
choreografa, pricom prenika aj do
jeho ludského, obcianskeho rozmeru,
v ktorom sa miesaju nielen kladné,
ale aj tie menej pozitivne stranky jeho
povahy a ¢inov. Zdmerom tvorcov
bolo nevyhybat sa ani kritickym po-
hladom na osobnost Martina Tapaka,
a ponuknut tak celistvy, plnokrvny
portrét ¢loveka a umelca. Dolezitou
stcastou dokumentu su archivne
materialy a roznorodé vypovede ludi,
ktori ho poznali, spolupracovali s nim,
zili s nim alebo mézu akokolvek
relevantne svojimi spomienkami

a postrehmi doplnit mozaiku poznat-
kov a nazorov na Martina Tapaka.
Celovecerny dokumentarny portrét
nakrutil jeho syn, herec a rezisér,
Marek Tapék.

This documentary portrait acquaints
viewers with the familiar and less
familiar world of Slovak film director
Martin Tapék, exploring both his var-
ied oeuvre and the human-interest
story of his personal life, unseen by
the public till now. Tapak is shown as
an artist, director, actor, dancer and
choreographer, as well as a human
being and a citizen, including both
the positive and negative sides of
his personality and actions. The film-
makers' goal was to view Tapéak from
every angle, including a critical one,
and thus paint a unified, full-blooded
portrait of the man and artist. A sub-
stantial part of the documentary is
made up of archival footage and
various statements from people who
knew him, worked with him, lived
with him or whose recollections and
observations otherwise complement
the mosaic of facts and opinions
about Martin Tapék. This feature-
length documentary portrait was
created by his son, actor and director
Marek Tapék.
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Slovensko/Slovakia
2017, far./col., 78 min.

Rézia/Director: Marek Tapék Scenar/Screen-
play: Marek Tapék, Jaroslav Ninaj, Katarina Fili-
povicovd Kamera/Director of Photography:
Stefan Bucka, Ivo Miko, Ash Sumpter Hudba/
Music: Svetozér Stracina, archivy RTVS a SFU/
RTVS and SFU archives Strih/Editor: Robert
Karovi¢ Uinkuju/Cast: Milan Lasica, Emilia
Vasaryova, Stefan Kvietik, Milan Krazko, Peter
Jaros, Vaclav Macek, Eva Kristinova, Juraj
Kubdnka a rodinny prislusnici/and family
Vyroba/Production: GEORGE MILLER, RTVS,
Filmpark production Predaj/Sales: Filmpark
production

Marek Tapak (1960, Bratislava, Slovensko) —
vy$tudoval herectvo na bratislavskej VSMU. Je
divadelnym a filmovym hercom a rezisérom.
Herecku kariéru zacinal na doskach Divadla
Nova scéna, ktoré neskor viedol ako umelec-
ky $éf i riaditel divadla. Okrem toho isty ¢as
posobil ako umelecky riaditel folklérneho
suboru SLUK. U¢inkoval v desiatkach sloven-
skych divadelnych inscenacii, v televiznych

a hranych filmoch a seridloch. V roku 2012
debutoval folklérnym tane¢no-hudobnym
filmom Tanec medzi ¢repinami, v ktorom
zéroven stvarnil jednu z hlavnych dloh. Zije
a posobi v Bratislave.

Marek Tapak (1960, Bratislava, Slovakia)
studied acting at VSMU in Bratislava. Acting
and directing both onstage and onscreen, he
began his acting career at Bratislava's Nova
Scéna Theatre, which he would later lead as
artistic director. He was also artistic director
of the folkdance company SLUK for a time.
Tapék has appeared in dozens of Slovak
theatre productions, TV specials, feature films
and series. He debuted as a filmmaker in 2012
with his folkdance musical film Dancing on
Broken Glass, in which he also played a main
role. Tapak lives and works in Bratislava.
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MASARYK

MASARYK
A PROMINENT PATIENT

Dramaticky pribeh venovany
vyznamnej osobnosti ceskosloven-
skych dejin, Janovi Masarykovi - dip-
lomatovi a neskorSiemu ministrovi
zahrani¢nych veci, ktory musel

Celit zlomovym okamihom nasich
dejin spojenych s neslavne zndmou
Mnichovskou zradou. Na pozadi do-
bovych savislosti, tesne pred druhou
svetovou vojnou, sledujeme osudy
muZza, ktory bol bohémom, miloval
zeny, hudbu, velké gesta i zapasy.
Bol v diplomatickych sluzbach vo
Velkej Britanii a vnatorne zapasil

s nesputanostou extravagantného
umelca na jednej strane a s moralkou
zodpovedného dradnika a kariér-
neho diplomata na strane druhej.
Postupne sa pred nami odkryva jeho
pribeh, uréovany tazobou zavazkov
a ocakavanim okolia. Muza, ktory ni-
kdy nemohol vystupit z tiera svojho
otca. Masaryk hlada unik pred svojim
menom, pred zodpovednostou i pred
sebou samym v bujarom Zivote,
alkohole a drogach, ale taktiez v ne-
ustalom sebatryzneni po¢as marneho
boja o buducnost vlastnej krajiny.
Film Masaryk ziskal 12 cien Cesky lev
a 8 cien SInko v sieti.

The dramatic story of a major

figure of Czechoslovak history - Jan
Masaryk, the diplomat and later
Minister of Foreign Affairs who had to
grapple with the tumultuous events
surrounding the infamous Munich
Agreement, or “Munich Betrayal’, as it
is often called in these parts. Against
the backdrop of a Europe in disarray,
at the dawn of WWII, the film follows
the life of this bohemian lover of
women, music, grand gestures and
contests. As a diplomat in Britain, he
struggled internally with the free-
spirited artist in him on one hand and
the morally responsible clerk and ca-
reer diplomat on the other. His story
gradually unfolds before us, hinging
upon the weight of his responsibili-
ties and the expectations of others.

A man who could never escape his
father’s shadow, Masaryk seeks an
escape from his own name, from
accountability and from himself in
arip-roaring life of drugs and alcohol,
as well as in self-torment during his
doomed struggle for his country’s fu-
ture. Masaryk won 12 Czech Lions
and eight Sun in a Net Awards.
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Cesko, Slovensko/Czech Republic, Slovakia
2016, far./col., 114 min.

Rézia/Director: Julius Sev¢ik Scenar/Screen-
play: Petr Kolecko, Alex Kénigsmark, Julius
Seve¢ik Kamera/Director of Photography:
Martin Strba Hudba/Music: Michal Lorenc,
Krystof Marek Strih/Editor: Marek Opatrny
Hraju/Cast: Karel Roden, Hanns Zischler,
Oldfich Kaiser, Arly Jover, Jifi Vyoralek, Emilia
Vasaryovd, Eva Herzigova, Martin Hofmann,
Zuzana Kronerova, Jiti Ornest, Jan Gresso,

Ady Hajdu Vyroba/Production: Rudolf Bier-
mann, IN Film Praha, Ceska televize, Rozhlas

a televizia Slovenska, ZDF/ARTE Predaj/Sales:
Beta Cinema Slovensky distributor/Slovak
Distributor: Garfield film

Julius Seveik (1978, Praha, Cesko) — upozornil
na seba uz pocas studia na New York Film
Academy Stvorminutovou snimkou The Spiral
(Spirala, 1997).V rokoch 1999 — 2005 pracoval
ako rezisér rekldm a krétkych filmov. Stidium
hranej rézie na prazskej FAMU ukon¢il celo-
vecernym filmom Restart (2005). V roku 2008
pracoval pre magazin televizneho kanala
Nova Cinema, zamerany na ¢esku filmovu
produkciu a filmové festivaly v Cechach.

V roku 2009 nakrutil film Normal, za ktory zis-
kal Cenu za najlepsiu réziu na MFF v Sanghaji.
Svoj stikromny i profesiondlny c¢as deli medzi
Cesku republiku a americké Los Angeles.

Julius Seveik (1978, Prague, Czech Republic)
made a name for himself while still a student
at the New York Film Academy with the four-
minute short The Spiral (1997). From 1999 to
2005 he directed adverts and short films. His
studies of fiction film directing at FAMU in
Prague culminated in his feature-length the-
sis film Restart (2005). In 2008 he worked for
the television channel Nova Cinema, oriented
towards Czech cinema and film festivals.

In 2009 he created Normal the Diisseldorf
Ripper, which earned him Best Director at
the Shanghai IFF. Seveik divides his personal
and professional time between the Czech
Republic and Los Angeles.
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PIATA LOD

PIATA LOD
LITTLE HARBOUR

Film Piata lod'bol nakruteny

podla rovnomennej knihy Moniky
Kompanikovej, ktora v roku 2011 zis-
kala literarnu cenu Anasoft litera. Je
pribehom detského dobrodruzstva,
svetom dospelych videnym detskym
pohladom. Svetom deti i s tym, ¢o
dospeli nevidia. Je o detoch, ktoré

sa citia viac v bezpeci na ulici ako
doma. Hladaju zachranné ¢iny

medzi rozpravkou a drsnou realitou.
Takym dietatom je aj Jarka. Ma desat
a mamu, ktora na vychovu dietata
este nie je pripravena. Zufalo hlada
lasku a nachadza ju ndhodou, ked' na
par dni nahradi matku dvom babat-
kam. Spolu s chlapcom Kristianom si
vytvoria detsku rodinu, dobre ukrytu
pred ocami dospelych v opustenej
zahradnej chatke. Ich konanie je
dojemnym a detsky Uprimnym
pokusom napravit svet dospelych
svojou hrou na rodinu, aku by

chceli mat. Film Piata lod'mal svetovu
premiéru na Berlinale 2017. Detska
porota sutaznej sekcie filmov pre deti
a o detoch Generation Kplus pririekla
filmu Kristalového medveda.

Little Harbour is based on Monika
Kompanikové's novel Piata lod'(The
Fifth Boat), winner of the prestigious
Slovak literary prize Anasoft Litera in
2011. Itis the story of an adventure

in the adult world seen through the
eyes of a child, as well as the part of
the children’s world that adults don't
see. Some children feel safer out on
the street than at home, searching for
life rafts somewhere between fantasy
and harsh reality. Jarka is such a child.
She’s ten, and her mother still isn't
ready to raise a child. Desperately
searching for love, Jarka finally finds
it by taking the place of two babies'
mother. She rounds out her little fam-
ily with a boy named Kristian, playing
house in an abandoned garden
cottage, far from adults' prying eyes.
It is a touching, naively heartfelt
attempt to set the adult world right
by imagining the family they'd like

to have. Little Harbour had its world
premiere at the 2017 Berlinale, where
the children’s jury of the Generation
Kplus section, consisting of films for
and about kids, awarded it with the
Crystal Bear.
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Slovensko, Cesko/Slovakia, Czech Republic
2017, far./col., 85 min.

Rézia/Director: lveta Gréfové Scenar/
Screenplay: Marek Lesc¢ak, lveta Grofova
Kamera/Director of Photography: Denisa
Buranova Hudba/Music: Matej Hlavac Strih/
Editor: Anton Fabian Hraju/Cast: Vanessa
Szamuhelovd, Matus Bacisin, Katarina Kamen-
cové, Johanna Tesafové, Zoltan Schneider, Agi
Gubik, Martina Slukové Vyroba/Production:
Hulapa film, endorfilm, Rozhlas a televizia
Slovenska, Katapult Film, Silverart Predaj/
Sales: LOCO FILMS Slovensky distribator/
Slovak Distributor: CinemArt SK

Iveta Grofova (1980, Trencin, Slovensko) —
absolventka FTF VSMU v Bratislave, kde
skoncila studium animovanej a nasledne
dokumentarnej tvorby. Jej celovecerny hrany
debut AZ do mesta As (2012) mal svetovu
premiéru na MFF Karlovy Vary a stal sa
narodnou nominaciou na Oscara v kategorii
Najlepsi cudzojazyc¢ny film. Ziskal viacero
oceneni doma i v zahranici. Rezirovala tiez
kratky dokument Disco boj z dlhometrdzneho
poviedkového filmu Slovensko 2.0 (2013),
Casozberny dokument Blues pro sélo matky
(2014) a dokumentarnu roadmovie Dennik
plavby Moniky Kompanikovej (2015).V roku
2010 zalozila produként spolo¢nost Hulapa
film.

Ilveta Grofova (1980, Trencin, Slovakia) is

a graduate of FTF VSMU in Bratislava, where
she studied animation and documentary
filmmaking. Her fiction feature debut, Made in
Ash (2012), had its world premiere at the Kar-
lovy Vary IFF and received an Oscar nomina-
tion for Best Foreign Language Film, in addi-
tion to other accolades at home and abroad.
She has also directed the short documentary
Discoboy in the anthology film Slovakia 2.0
(2013), the time-lapse documentary Blues for
Single Mothers (2014) and the documentary
road movie The Diary of Monika Kompanik-
ovd’s Cruise (2015). In 2010 she founded the
production company Hulapa Film.
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POKOT

GEZ KOSTI MATVYCH
SPOOR

Film Cez kosti mitvych mal premiéru

v hlavnej sutazi na prestiznom festi-
vale Berlinale 2017, kde ziskal Strie-
borného medveda - Cenu Alfreda
Bauera. Ide o originalnu mysteridézno-
-feministickd kriminalnu dramu, ktora
prekracuje vietky zname pribehové

a zanrové konvencie. Hlavnou hrdin-
kou filmu je Janina Duszejko, u¢itelka
anglic¢tiny v dochodkovom veku,
ktora je velkou milovnic¢kou a ochran-
kynou zvierat a vietkych podivnych
a,inych” obyvatelov dedinky na
polsko-ceskom pohranici, kde sa dej
filmu odohrava. V rychlom slede za
sebou sa tu prihodi niekolko zéhad-
nych vrazd bez zjavnej logiky alebo
motivu. Hréza a zdesenie z vrazd je

v ostrom kontraste s nezaujmom, kto-
ry sprevadza masové hubenie zveri
pocas prebiehajuicej loveckej sezdny.
Koho usvedcia stopy nasilnych amrti?
Maju nieco zvieracie a ludské obete
spolo¢né? Mysteridzny triler ponuka
moznost zamysliet sa nad mierou
stupniujuicej sa brutality v su¢asnej
spolo¢nosti, ktord je namierend

na bezbranné a marginalizované
skupiny.

Spoor premiered in the main
competition at the prestigious
Berlinale 2017, where it won the
Silver Berlin Bear - Alfred Bauer Prize.
The film is a mysterious, feministic
crime drama that transcends all
known conventions of narrative and
genre. It centres on Janina Duszejko,
a retirement-age English teacher with
a deep love and concern for animals
and all the peculiar and “different”
inhabitants of her village in the
Polish/Czech borderlands, where

the film is set. In quick succession,
several murders are discovered in
the area, without any apparent logic
or motive. The terror and dread the
murders cause contrast sharply with
the indifference towards the mass
killing of animals that accompanies
the ongoing hunting season. Who do
the clues of the violent slayings point
to? Do the animal and human victims
share something in common? This
mysterious thriller makes you stop
and think about our society’s increas-
ing brutality towards defenceless,
marginalized groups.

[}
@ ROZHLAS A TELEViZIA
SLOVENSKA

Pol'sko, Nemecko, Cesko, Svédsko, Sloven-
sko/Poland, Germany, Czech Republic,
Sweden, Slovakia

2017, far./col., 128 min.

Rézia/Director: Agnieszka Holland Scenar/
Screenplay: Agnieszka Holland, Olga
Tokarczuk Kamera/Director of Photogra-
phy: Jolanta Dylewska Hudba/Music: Antoni
Komasa-tazarkiewicz Strih/Editor: Pavel
Hrdlicka Hraja/Cast: Agnieszka Mandat,
Wiktor Zborowski, Jakub Gierszat, Patrycja
Volny, Miroslav Krobot, Tomasz Kot, Marcin
Bosak, Katarzyna Herman Vyroba/Produc-
tion: Studio Filmowe Tor, Heimatfilm + CO,
nutprodukce, The Chimney Group, nutpro-
dukcia Predaj/Sales: Beta Cinema Slovensky
distributor/Slovak Distributor: Asocidcia
slovenskych filmovych klubov

Agnieszka Holland (1948, Varsava, Pol-

sko) — polska filmova a televizna rezisérka

a scendristka. V roku 1971 absolvovala
prazsku FAMU. Zac¢inala ako asistentka rézie

u Krzysztofa Zanussiho pri filme llumindcia
(1973), pracovala v studiu X Film, ktoré riadil
Andrzej Wajda. S nim spolupracovala na filme
Danton (1982). Jej debutom boli Provin¢ni
herci (1978), zdsadné dielo polského ,filmu
morélneho nepokoja’, za ktory ziskala Cenu
medzinarodnej kritiky v Cannes. Z jej bohatej
filmografie spomenme filmy ako Uplné za-
tmenie (1995), V tieni Beethovena (2006), V tme
(2011) ¢&i Horici ke (2013).

Agnieszka Holland (1948, Warsaw, Poland)
is a Polish film and television director

and screenwriter. After graduating from
Prague’s FAMU in 1971, she began her
career as an assistant director on Krzysztof
Zanussi's The lllumination (1973), later work-
ing at Andrzej Wajda's studio, X Film, where
she contributed to his film Danton (1982).
Holland debuted with Provincial Actors (1978),
an essential work of the Polish “Cinema of
Moral Anxiety”, winning the FIPRESCI Prize
at Cannes. Her rich filmography since has
included films such as Total Eclipse (1995),
Copying Beethoven (2006), In Darkness (2011)
and Burning Bush (2013).
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UNOS
UNOS
KIDNAPPING

Politicky triler Unos sa odohrava

v polovici 90. rokov minulého storo-
¢ia a tematizuje okolnosti tykajuce

sa skuto¢nej kauzy okolo zavlecenia
prezidentovho syna, Michala Kovaca
ml., zo Slovenska do Rakuska. V zanri
ponurej kriminélnej detektivky
vypoveda o dobe, v ktorej sa zapasilo
o politicky vplyv v krajine, pricom sa
statna reprezentdcia nestitila na do-
siahnutie svojich cielov zneuzit tajné
sluzby ani Statne organy, ¢i zapojit do
svojich nekalych praktik podsvetie

a organizovany zlo¢in. Smutne
preslavené obdobie za sebou zane-
chalo niekolko podozrivych skutkov
a nedoriesenych vrazd, ktoré prekryli
neslavne zndme amnestie premiéra

v Ulohe zastupujiceho prezidenta.
RezZisérka Mariana Cengel Sol¢anské
vracia na scénu hlavnych aktérov
tychto udalosti, ktorych stvarnili zna-
mi slovenski herci. Napata atmosféra
a strhujuca zépletka posobia mrazivo,
ked'si uvedomime, Ze za spracovanim
pribehu sa skryvaju skuto¢ni ludia,
ozajstné osudové situacie a nevyset-
rené [udské tragédie.

Set in the mid-1990s, the political
thriller Kidnapping captures the
circumstances surrounding a real-
life scandal - the abduction of the
president’s son, Michal Kovac Jr. The
noirish crime thriller recounts a time
of political power struggle, when
representatives of the state had

no scruples about misusing secret
services or government authorities
to fulfil their aims, even going so far
as to involve the criminal underworld
in their nefarious practices. This
ill-famed era gave rise to a number
of suspicious acts and unsolved mur-
ders, which were swept under the
rug by the prime minister when, as
acting president, he declared his infa-
mous amnesties. Casting well-known
Slovak actors, director Mariana
Cengel Sol¢anska brings the main
players in these events back to centre
stage. The suspenseful atmosphere
and riveting plot are compounded
by the chilling realization that this

is a story about real people with

real fates and human tragedies that
remain uninvestigated to this day.
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Slovensko/Slovakia
2017, far./col., 102 min.

Rézia/Director: Mariana Cengel Sol¢anska
Scenar/Screenplay: Mariana Cengel Sol¢an-
sk& Kamera/Director of Photography: Laco
Janosték Hudba/Music: Vladimir Martinka
Strih/Editor: Ondrej Azor Hraju/Cast: Rebe-
ka Poldkova, Maro$ Kramar, Milan Mikulcfk,
David Hartl, Vladislav Plevcik, Jan Gresso,
Juraj Hreka, Ady Hajdu, Milan Ondrik, Daniel
Heriban, Ingrid Timkové Vyroba/Production:
JMB FILM &TV Production, RTVS, Studio 727
Predaj/Sales: JMB Film &TV production
Slovensky distributor/Slovak Distributor:
Continental film

Mariana Cengel Sol¢anska (1978, Nitra) —
absolvovala Filozoficku fakultu v Nitre

a nasledne aj VSMU v Bratislave, kde vystu-
dovala filmovu a televiznu réziu. V roku 2010
rezirovala televiznu drdmu Obhliadka i svoj dI-
hometrazny debut, historicki drému Legenda
o Lietajicom Cypridnovi, ktord je sugestivnym
vytvarnym a obsahovym spracovanim Zivota
v kamaldulskom kl&store v polovici 18. storo-
¢ia. Oba filmy boli ocenené filmovou cenou
IGRIC. V roku 2013 nakrdtila rodinnd drdmu
Miluj ma alebo odid'a o rok neskér rezirovala
vypravnu rozpravku Ldska na vidsku.

Mariana Cengel Sol¢anska (1978, Nitra) first
studied at the Faculty of Arts in Nitra, then

at VSMU in Bratislava, graduating in film and
television directing. In 2010 she directed both
the teledrama Examination and her feature
debut, the historical drama The Legend of
Flying Cyprian, a visually and narratively

vivid rendition of life in a mid-18th-century
Camaldolese monastery. Both pictures won
the IGRIC film award. In 2013, she created the
family drama Love Me or Leave Me, and one
year later she directed the epic fairy tale Love
in Your Soul.
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VABENIE VYSOK - 1. DIEL: IVAN GALFY
ADDICTED TO ALTITUDE, PART ONE: VAN GALFY

Zanechal vyraznu stopu. V tatranskej
zule, vo svetovych velhorach, v srd-
ciach a pamatiach ludi. Ivan Galfy stal
pri zrode Horskej sluzby, ktorej tro-
ven neskor ako nacelnik pozdvihol na
eurdpsku. Stal sa priekopnikom slo-
venského expedi¢ného horolezectva,
jeho vyprava z roku 1971 na Nanga
Parbat bola prvou uspesnou vypra-
vou na osemtisicovku z vychodného
bloku. Po nej viedol expedicie na

sest dalsich. Vdaka nemu sme patrili
medzi svetovd himaldjsku elitu.
,Prindvrate z prvej expedicie na
osemtisicovku vital horolezcov prezi-
dent a celd republika ich vnimala ako
hrdinov. Pre¢o sme kedysi v Himaldjach
uddvali trend? Bola to prdve sila
kolektivu, ktord dokdzala aj nemozné?
Alebo moznost dostat'sa za hranice ko-
munistického Ceskoslovenska? Preco sa
uz dnesnd generdcia neodvdzi stanovit
si ciele, aké si ddvali nasi horolezci pred
pol storo¢im? Alebo ich nasli inde? Cez
vypovede priatelov zmapujeme vizie
muZza, ktory Siel odvdzne za svojimi
snami a dokdzal nadchnt najlepsich
Ceskoslovenskych horolezcov.” Pavol
Barabas
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Wherever he went, he left traces
behind. In the Tatras, atop world-class
peaks, and in the hearts and minds
of many. A founding member of the
Mountain Rescue Service, lvan Galfy
was responsible for bringing it up to
European standards as its chief. He
was a pioneer of Slovak mountain-
eering, and his 1971 ascent of Nanga
Parbat was the Eastern Bloc’s first suc-
cessful summiting of an eight-thou-
sander. Six more expeditions would
follow. Thanks to Galfy, Slovakia was
among the world’s Himalayan elite.
“Upon their return from the first
expedition up an eight-thousander, the
mountaineers were welcomed by the
president, and the whole republic saw
them as heroes. What was it that made
us Himalayan trendsetters back then?
Was it the strength of our team that
enabled us to achieve the impossible?
Or was it the chance to get out of com-
munist Czechoslovakia? Why doesn’t
today’s generation have the courage to
set goals like the ones our mountain-
eers did a half-century ago? Or have
they found other goals? Through his
friends’ words, we chart the visions of a
man who dared to pursue his dreams
and ended up inspiring the finest
Czechoslovak mountain climbers.”
(Pavol Barabas)

[}
@ ROZHLAS A TELEViZIA
SLOVENSKA

Slovensko/Slovakia
2017, far./col., 54 min.

Rézia/Director: Pavol Barabds Scendr/
Screenplay: Pavol Baraba$ Kamera/Director
of Photography: Pavol Barabas Hudba/
Music: Martin Barabds Strih/Editor: Robert
Karovi¢ Uéinkuju/Cast: Viktor Beranek, Jan
Cervinka, Zoltdn Demjén, Ivan Fiala, Rébert
Gélfy, Leos Chladek, Gejza Hak, Michal Orolin,
Leopold Péleni¢ek Vyroba/Production: K2
Studio Predaj/Sales: K2 Studio

Pavol Barabas (1959, Trencin, Slovensko) - je
autorom $irokej skaly horskych a dobrodruz-
nych filmov o fudoch Zijucich v extrémnych
podmienkach, ktoré dostali mnozstvo
oceneni najma v zahranic¢i — napriklad
Tajomné Mamberamo, Mustang, Omo — Cesta
do praveku, Amazonia Vertical, Pururambo,
Tepuy — Cesta do hlbin Zeme, Viysoké Tatry

— Divocina zamrznutd v ¢ase, Trou de Fer —
Zeleznd diera, Suri, Sloboda pod ndkladom. Mé
za sebou niekolko dobrodruznych expedicii,
objavil civilizdciou nedotknutych ludi doby
kamennej v pralesoch Novej Guiney, podielal
sa na objaveni megajaskyne na stolovej hore
Chimantd a patri k prvym fudom, ktori presli
Ellsworthove pohorie v Antarktide.

Pavol Barabas (1959, Trencin, Slovakia) has
directed a wide range of mountain films

and adventure films about people living in
extreme conditions. He has won a number of
international awards for his films, e.g. Mysteri-
ous Mamberamo, Mustang, OMO — A Journey
to the Primaeval Age, Amazonia Vertical,
Pururambo, Tepuy, High Tatras — A Wilderness
Frozen in Time, Trou de Fer, Suri and Freedom
Under Load. He has participated in several
expeditions, ranging from the discovery of a
Stone Age civilization in the primeval forests
of New Guinea, through the exploration of
an unknown cave system at the Chimanta
Massif, to the very first crossing of Antarctica’s
Ellsworth Mountains.
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VABENIE VYSOK - 2. DIEL: KRUTY EVEREST
ADDIGTED TO ALTITUDE, PART TWO: CRUEL EVEREST

Vitazstva a prehry oddeluje tenka cia-
ra. Slovenské horolezectvo v 80. ro-
koch prezivalo v Himaldjach hviezdne
hodiny. V roku 1984 vyliezli Slovaci
juznu panensku stenu Lhotse, ktord
Reinhold Messner po netispesnom
pokuse oznadil za projekt dalsieho
tisicrocia. Po svetovom uznani nasi
horolezci hladali este odvaznejsi ciel.
Dokumentérny film Kruty Everest je
svedectvom o nenaplnenych snoch
preliezt najtazsiu stenu Mount Eve-
restu. V troch naro¢nych expediciach
sa odohrali prelomové udalosti, ktoré
vyvrcholili v najtragickejsie okamihy
slovenského horolezectva. S odstu-
pom casu sa pokusime zhodnotit
snazenie Slovakov na najvyssej hore
sveta a zrekonstruovat ich pribeh.
,Hoci sa horolezectvo méZe javit ako
prilis Specifickd téma, blizka len pdr lu-
dom, je v iiom obsiahnutého omnoho
viac. Nejde totiZ len o akési dobyjanie
vrchov a budovanie ega. Nie je to
vitazstvo nad horami, ale hlavne nad
sebou. A ako povedal Edmund Hillary:
Ndrocné ciele kaZdého z nds postvaju
dalej.” Pavol Barabas

There is but a thin line between
victory and defeat. For Slovak
mountaineering in the Himalayas,
the 80s were a golden age. In 1984
Slovaks climbed the virgin south face
of Lhotse, which Reinhold Messner,
after an unsuccessful attempt, called
the project of the millennium. After
winning international recognition,
our mountaineers set their sights on
an even more audacious goal. Cruel
Everest documents their unfulfilled
dream of climbing Mount Everest's
most challenging face. The three
gruelling expeditions culminated in
the most tragic moments of Slovak
mountaineering. In hindsight, we can
try to analyse these Slovaks' attempts
to surmount the world’s highest peak
and reconstruct their story.

“Though mountaineering may seem to
be too specific a subject, familiar only
to a handful of people, it encompasses
much, much more. It isn't just about
conquering mountains and boosting
one’s ego. As Edmund Hillary put it, ‘It
is not the mountain we conquer, but
ourselves.” (Pavol Barabas)

@ ROZHLAS A TELEVIZIA
SLOVENSKA

Slovensko/Slovakia
2017, far./col., 54 min.

Rézia/Director: Pavol Barabds Scendr/
Screenplay: Pavol Baraba$ Kamera/Director
of Photography: Pavol Barab4s Hudba/
Music: Martin Barabas Strih/Editor: Robert
Karovi¢ Uéinkuju/Cast: Viktor Beranek, Jan
Cervinka, Zoltan Demjén, Ivan Fiala, Robert
Gélfy, Leos Chladek, Gejza Hak, Michal Orolin,
Leopold Pélenicek Vyroba/Production: K2
Studio Predaj/Sales: K2 Studio

Pavol Barabas (1959, Trencin, Slovensko) - je
autorom $irokej skaly horskych a dobrodruz-
nych filmov o fudoch Zijucich v extrémnych
podmienkach, ktoré dostali mnozstvo
oceneni najma v zahranic¢i — napriklad
Tajomné Mamberamo, Mustang, Omo — Cesta
do praveku, Amazonia Vertical, Pururambo,
Tepuy — Cesta do hlbin Zeme, Viysoké Tatry

- Divo¢ina zamrznutd v ase, Trou de Fer —
Zeleznd diera, Suri, Sloboda pod ndkladom. Mé
za sebou niekolko dobrodruznych expedicii,
objavil civilizdciou nedotknutych ludi doby
kamennej v pralesoch Novej Guiney, podielal
sa na objaveni megajaskyne na stolovej hore
Chimantd a patri k prvym fudom, ktori presli
Ellsworthove pohorie v Antarktide.

Pavol Barabas (1959, Trencin, Slovakia) has
directed a wide range of mountain films

and adventure films about people living in
extreme conditions. He has won a number of
international awards for his films, e.g. Mysteri-
ous Mamberamo, Mustang, OMO — A Journey
to the Primaeval Age, Amazonia Vertical,
Pururambo, Tepuy, High Tatras — A Wilderness
Frozen in Time, Trou de Fer, Suri and Freedom
Under Load. He has participated in several
expeditions, ranging from the discovery of a
Stone Age civilization in the primeval forests
of New Guinea, through the exploration of
an unknown cave system at the Chimanta
Massif, to the very first crossing of Antarctica’s
Ellsworth Mountains.
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39 TYZDNOV, 6 DNi
39 WEEKS, 6 DAYS
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39 tyzdriov, 6 dni je vytvarnym expe-
rimentom, animovanym dennikom,
dokumentom. Prinasa animovany
obraz vnutorného stavu Zeny i muza,
manzelov a spoluautorov, z obdobia
Styridsiatich tyzdnov tehotenstva,
ktoré kazdy z nich vnimal rozdielne
a jedinecne. Tento stav je zobrazeny
prostrednictvom asociativnych
zapisov prezivanych emocii a kolaze
imaginativnych filmovych scén so
surrealistickymi obrazmi.

Predfilm k Piatej lodi.

39 Weeks, 6 Days is an art experiment,
an animated diary and a documen-
tary in one, featuring an animated
depiction of the interior state of
awoman and a man, husband and
wife as well as co-auteurs, over a pe-
riod of 40 weeks of pregnancy, which
each perceives in their own unique
way. Their inner life is portrayed

via associative diary entries on the
emotions they experience and col-
lages of imaginative film scenes with
surrealistic images.

Screened as a prelude to Little
Harbour.

[}
@ ROZHLAS A TELEViZIA
SLOVENSKA

Slovensko/Slovakia

2017, far./col., 8 min.
animovany/animation
experimentélny/experimental

Rézia/Director: Joanna Kozuch, Boris Sima
Scenar/Screenplay: Joanna Kozuch, Boris
Sima Kamera/Director of Photography:
Peter Huddk Hudba/Music: Martin Hasak
Strih/Editor: Ondrej Azor Animacia/Ani-
mation: Joanna Kozuch, Boris Sima, Martina
Frajstakova U¢inkuja/Cast: Boris Sima, Mila
Simova Vyroba/Production: plackartnyj,
Bfilm Predaj/Sales: plackartnyj Slovensky
distribator/Slovak Distributor: CinemArt SK

Joanna Kozuch (1977, Makéw Podhalariski,
Polsko) — ukoncila Studium na Akadémii ume-
ni v Poznani. Ako vytvarnicka a animdtorka

sa podielala na viacerych kratkometraznych
animovanych filmoch (Posledny autobus, Ka-
mene). Jej film Fongopolis (2014) ziskal Sinko

v sieti za najlepsi animovany film.

Boris Sima (1977, Nitra, Slovensko) — v roku
2003 absolvoval studium na Katedre
animovaného filmu VSMU v Bratislave. Jeho
filmografia zahfna filmy ako Dnes mdm prvé
randevu! (2002), Chytte ho! (2008), Hurd na
hrad! (2011) a 39 tyzdrov, 6 dni (2017). Ako
vytvarnik a realizator sa podielal na seridli
Mimi a Liza.V si¢asnosti pracuje ako vytvarnik
na animovanom seriali Websterovci.

Joanna Kozuch (1977, Makéw Podhalariski,
Poland) graduated from Academy of Fine
Arts in Poznan. As artist and animator, she
has contributed to several animated shorts
(e.g. The Last Bus and Stones). Her 2014 film
Fongopolis won the Sun in a Net Award for
best animated film.

Boris Sima (1977, Nitra, Slovakia) graduated
from Bratislava VSMU's Department of Ani-
mated Film in 2003. His work to date includes
Today Is My First Date (2002), Catch Him!
(2008), Off to the Castle! (2011) and 39 Weeks,
6 Days (2017). As artist and animator, he
contributed to the series Mimi and Liza. Sima
currently works as an artist for the animated
series The Websters.
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AMFITEATER

AMPHITHEATRE

To the Amphitheatre!

Kosicky amfiteater je najvacsim prirodnym kinom na Sloven-
sku. A mozno aj v celej strednej Eurépe. Od roku 1954, kedy
bola navrhnuta jeho vystavba na vychodnom svahu kopca
na Kalvarii, presiel viacerymi ipravami. Jeho pévodny projekt
bol naozaj velkolepy, ponukal kapacitu 25 tisic sedadiel.

A neslo o uletend megalomansku myslienku. V sobotu 19.
juna 1965 si prislo pozriet premiéru oscarového Obchodu na
korze na dnesné casy neuveritelnych 20 tisic divakov. Hoci
dnesna kapacita je o poznanie mensia, predsa si len zachova-
va vynimo¢ny status.

ART FILM FEST chce vyuzit lakava atmosféru velkého

letného kina. Amfiteater je kino osobitého charakteru, pocitu
i vnimania. Preto sme do jeho programu vybrali kombinaciu
divackych hitov zdomacej i zahrani¢nej scény.

Som velmi rad, Ze do vybratej Sestice snimok sme mohli
zaradit aj tri slovenské filmy, ktoré oslovuju tzv. va¢sinového
divaka. Este pred nedadvnom jav pre nés takmer nepredsta-
vitelny.

Doplnaju ich dva unikatne dokumentarne filmy s obrovskymi
hviezdami hudobného Soubiznisu a hortica novinka v podo-
be vysokoadrenalinového trileru s hollywoodskou hviezdou
v titulnej Ulohe.

Pozor, kazdy film premietame v amfiteatri iba raz!

Peter Nagel
zostavovatel sekcie

To the Amphitheatre!

Kosice's amphitheatre is the biggest open-air cinema in
Slovakia, perhaps even in all of Central Europe. Since 1954,
when its construction was planned for the eastern face of
Calvary Hill, it has gone through a number of changes. The
original designs were truly spectacular, with a capacity of
25,000 seats. And this was no megalomaniacal folly. On Sat-
urday, 19 June 1965, the premiere of the Oscar-winning The
Shop on Main Street was seen by a now-unbelievable 20,000
viewers. Though today'’s capacity is noticeably less, the venue
has retained its exceptional status.

Art Film Fest intends to make use of the ambiance at this
great summer cinema. The Amphitheatre is distinguished by
its character, atmosphere and public perception, and so it is
here that we have chosen to screen a combination of audi-
ence hits from Slovakia and beyond.

| am very pleased to report that, among the six films, we
have managed to include three Slovak titles that appeal to
“mainstream” audiences, something that up until recently
was nearly unimaginable in our country. They are accompa-
nied by two unique documentaries featuring shining stars of
popular music and a brand-new, high-adrenaline thriller with
a Hollywood star in the titular role.

Each film will be screened at the Amphitheatre only once, so
be sure not to miss out!

Peter Nagel
section programmer
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GOD BLESS 0ZZY OSBOURNE

BOH TI ZEHNAJ, 0ZZY OSBOURNE
GOD BLESS 0ZZY OSBOURNE

Nekompromisny, brutélne Gprimny
dokumentarny portrét Ozzyho Os-
bourna, jednej z najdominantnejsich
figur rockovej histérie. Dva roky sa
dvaja tvorcovia neustéale pohybo-
vali v jeho blizkosti a vysledkom je
fascinujuice odmaskovanie muza,
znameho ako ,Princ temnoty”.

Viac ako styri desiatky rokov je
niekdajsi rodak z chudobnej periférie
Birminghamu rockovou ikonou,
ktora nesie nezamenitelnu znacku
osobnosti a zakulisnych extravagancii
v hudobnej brandzi ako frontman
skupiny Black Sabbath. Raketovy
vzostup k slave a velkym peniazom,
strata sebalcty, to vietko sa podpisa-
lo na Ozzym v nekone¢nom obdobi
takmer nikdy nekonciaceho alkoho-
lového a drogového rausu. Napriek
vietkym prirodnym zédkonom Ozzy
prezil. Hoci, ako sam vravi, zomriet
mal uz mnohokrat...

An uncompromising, brutally hon-
est documentary portrait of Ozzy
Osbourne, one of rock history’s most
towering figures. For two years, the
filmmakers rarely left Ozzy’s side, and
the result is a fascinating unmasking
of the man known as the “Prince of
Darkness".

For more than four decades, this
native of a poor Birmingham
neighbourhood has been a rock icon,
whose unmistakable personal brand
and eccentric backstage antics are
the stuff of legend. As the frontman
of Black Sabbath, Ozzy skyrocketed
to fame and fortune, only to lose his
self-respect in a near-constant haze
of drugs and alcohol. Defying all laws
of nature, Ozzy survived. But not,

as he freely admits, for lack of near-
death experiences...

Nezévisly dennik

Vasa prva vofba

USA/USA
2011, far./col., 96 min.

Rézia/Directors: Mike Fleiss, Mike Piscitelli
Kamera/Director of Photography: Mike
Piscitelli Hudba/Music: Michael Einziger
Strih/Editor: Rich Fox Uéinkuja/Cast:

Ozzy Osbourne, Sharon Osbourne, Geezer
Butler, Bill Ward, Tommy Lee, Paul McCartney
Vyroba/Production: Next Entertainment,
Schweet Entertainment Predaj/Sales: Prefer-
red Content Slovensky distributor/Slovak
Distributor: ATLANTIS entertainment CZ

Mike Fleiss (1964, Fullerton, Kalifornia, USA) —
americky rezisér, producent a scendrista.

Ako producent realizoval komer¢ne Uspesné
snimky The Bachelor (2002), Texasky masaker
motorovou pilou (2003) a Hostel (2005). Ako
rezisér ma na svojom konte tri celovecerné
dokumenty, poslednym je The Other One: The
Long, Strange Trip of Bob Weirl (2014).

Mike Piscitelli — americky rezisér, kamera-
man a scenarista. Boh ti Zehnaj, Ozzy Osbourne
bol jeho filmovy debut — ako kameramana

i spolureziséra. Z nepouzitého a doplneného
materidlu vytvoril snimku Wreckage of My
Past: The Story of Ozzy Osbourne (2012). Jeho
poslednym dokumentom je Anything We
Want (2015). Ako scendrista je podpisany pod
novym seridlom Pillow Talk (2017).

Mike Fleiss (1964, Fullerton, California. USA)
is a US director, producer and screenwriter.
He has produced the hit films The Bachelor
(2002), Texas Chainsaw Massacre (2003) and
Hostel (2005), and directed three documen-
tary features, most recently The Other One: The
Long, Strange Trip of Bob Weirl (2014).

Mike Piscitelli is a US director, DOP and
screenwriter. God Bless Ozzy Osbourne is his
film debut as DOP and co-director. With the
remaining footage and new material, he
created Wreckage of My Past: The Story of Ozzy
Osbourne (2012). Fleiss's most recent docu-
mentary is Anything We Want (2015); he also
writes for the new series Pillow Talk (2017).
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THE HUNTER'S PRAYER

LOVCOVA MODLITBA
THE HUNTER’S PRAYER

Samotarsky profesional Lucas dosta-
ne objednévku, aby zlikvidoval mladu
Ellu. Ta netusi, ze ma byt vystraznou
obetou pre rodinné diskutabilné
obchody, ktori sa stali pre niekoho
neakceptovatelné. Lucas vsak v po-
slednej chvili odmietne stlacit spust
arozhodne sa dievca zachranit. Obaja
sa pokusia stratit niekde v Eurépe.
Zacina krkolomna hra macky s my-
sou, ktort Lucas s Ellou nemaju sancu
prezit. Ich jedinou nadejou je odhalit
totoznost tych, ktori vyriekli ortiel
smrti nielen nad nimi, ale zavrazdili aj
¢lenov Ellinej rodiny...

Napinavy triler so Samom Worthin-
gtonom v titulnej Ulohe elitného za-
bijaka, ktorému sekunduje 20-ro¢na
Izrael¢anka Odeya Rush Zijuca v Los
Angeles. Napriek svojmu veku uz ma
na svojom konte 18 filmov a skvele
rozbehnutu herecku kariéru.

Loner assassin Lucas is hired to elimi-
nate a young woman named Ella.
Unbeknownst to her, she’s about to
be killed as a warning to her family,
whose questionable business prac-
tices have become an inconvenience.
But at the last moment, Lucas refuses
to pull the trigger and decides to
rescue the girl. Together, they head to
Europe, intending to disappear. Thus
begins a deadly game of cat and
mouse that Lucas and Ella stand no
chance of surviving. Their only hope
is to expose the identity of the ones
who murdered Ella’s loved ones. But
Lucas and Ella themselves are next
on their list...

This suspenseful thriller stars Sam
Worthington as an elite hitman
alongside Odeya Rush, a 20-year-old
Israeli based in Los Angeles; despite
her age, with 18 films under her belt,
her brilliant acting career is already
well underway.

Nezévisly dennik

Vasa prva voba

USA/USA
2017, far.,/col., 91 min.

Rézia/Director: Jonathan Mostow Scenar/
Screenplay: Paul Leyden podla knihy Kevina
Wignalla Pre psov/based on the book for the
Dogs by Kevin Wignall Kamera/Director of
Photography: José David Montero Hudba/
Music: Federico Jusid Strih/Editor: Ken Blac-
kwell Hraja/Cast: Sam Worthington, Martin
Compston, Odeya Rush, Verénica Echegui,
Amy Landecker, Allen Leech Vyroba/Pro-
duction: Apollo Media, FilmEngine, Full Clip
Productions, HP Yorkshire Limited Predaj/
Sales: Sierra / Afinitty Slovensky distributor/
Slovak Distributor: Magic Box Slovakia

Jonathan Mostow (1961, Woodbridge,
Connecticut, USA) — Studoval na Harvarde,
kde zacal s filmovanim.V hranom filme
debutoval koncom 80. rokov (Beverly Hills
Bodysnatchers), ale prilis nepresvedcil. Zaujal
az trilerom Unos (Breakdown, 1997) s Kurtom
Russellom. So striedavymi Gspechmi nakrdical
komeréné hity Ponorka U-571 (U-571, 2000)

s Matthewom McConaugheym, Termindtor:
Vzbura strojov (Terminator 3: Rise of the
Machines, 2003) s Arnoldom Schwarzenegge-
rom, Ndhradnici (Surrogates, 2009) s Brucom
Willisom. Lovcova modiitba je jeho Siestym
hranym filmom.

Jonathan Mostow (1961, Woodbridge,
Connecticut, USA) got his start in filmmaking
while studying at Harvard. His late-80s feature
film debut, Beverly Hills Bodysnatchers, went
relatively unnoticed, but the same cannot be
said for his 1997 thriller Breakdown, starring
Kurt Russell. Mostow’s subsequent films

have enjoyed varying degrees of success,
including the hits U-577 (2000) with Mat-
thew McConaughey, Terminator 3: Rise of the
Machines (2003) with Arnold Schwarzenegger
and Surrogates (2009) with Bruce Willis. The
Hunter’s Prayer is his sixth feature film.
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IMT SMILE A LUGNICA; MADE IN SLOVAKIA

IMT SMILE A LUGNICA: MADE IN SLOVAKIA
IMT SMILE AND LUCNICA: MADE IN SLOVAKIA

Dokumentérne filmové spracovanie
zachytava dramaturgicky uzavreté
povodné hudobno-tanecné vystupe-
nie dvoch slovenskych popularnych
telies - rockovej hudobnej skupiny
IMT Smile a folklérneho Umelecké-
ho stboru Lu¢nica. Film priblizuje
jedinecny projekt a opisuje realiza¢nu
i umeleckd naro¢nost, ako aj proces
vzniku a tvorby predstavenia, ktoré
vo vysledku pobléznilo celé Sloven-
sko a dostalo sa aj za jeho hranice, do
Ciech. Spojenie tradi¢ného v podobe
stiboru Lucnica so suicasnou hudbou
kapely IMT Smile na cele s charizma-
tickym spevakom Ivanom Taslerom

a pod rezisérskym vedenim Jana
Durovéika nenechalo divékov chlad-
nymi. Podmanivé tény [udovej hudby
v unikéatnej kombinécii s tvorbou
presovskej hudobnej formécie zme-
nilo mnoho divékov na tane¢nikov.
Vypredané koncerty, neutichajuci
potlesk, tisice nadsenych fanusikov.
Pozrite sa do zékulisia unikatneho
projektu. Nazrite do jeho ,kuchyne”

a uvidite, Co vetko sa za touto jedi-
necnou Sou skryva.

A documentary look at a fully inte-
grated joint performance by two of
Slovakia's most popular ensembles -
the rock band IMT Smile and the
folkdance company Luc¢nica. The

film provides an up-close view of the
unique project’s exacting logistical
and artistic demands, as well as its
conception and production, the re-
sults of which swept the entire coun-
try off its feet, even reaching beyond
its borders into the neighbouring
Czech Republic. Under the direction
of Jan Durov¢ik, the combination of
Lucnica’s traditional folkdance and
music with the contemporary sounds
of IMT Smile, helmed by charismatic
vocalist lvan Tasler, left audiences far
from cold. The captivating strains of
Slovak folk music mingled with the
melodies of PreSov’s premiere pop
group got concertgoers up off their
seats and dancing. Sold-out concerts,
endless applause and thousands of
delighted fans ensued. Have a look
behind the scenes and discover the
“recipe” behind this one-of-a-kind
show.

Nezévisly dennik

Vasa prva voba

Slovensko/Slovakia
2016, far./col., 110 min.

Rézia/Director: Palo Janik Scendr/Screen-
play: lvan Téssler, Palo Janik Kamera/Director
of Photography: Palo Janik Hudba/Music:
IMT Smile, Lu¢nica Strih/Editor: Peter Pavlik
U¢inkuju/Cast: IMT Smile, Umelecky sibor
Ld¢nica, Jan Duroveik Vyroba/Production:
Filmpark production, IMT Smile Predaj/Sales:
Filmpark production Slovensky distributor/
Slovak Distributor: Continental film

Palo Janik (1971, Dunajskéa Streda, Slo-
vensko) — slovensky rezisér a producent.
Viystudoval Tane¢né a hudobno-dramatické
konzervatérium a pocitacové vedy v New
Yorku. Stal sa zndmym ako moderdtor Studia
Kontakt (1989 — 1992). V roku 1992 odisiel

do USA, kde pracoval aj pre televiziu NBC.

Po névrate na Slovensko v roku 2008 sa

zacal venovat rézii (TV relacia Webmaster).
Debutoval filmovou komédiou TAK FAJN

(2013). Vztah k tancu a hudbe ztrocil pri filme
IMT Smile a Lic¢nica: Made in Slovakia (2016).
Ako vykonny producent sa podielal na vyrobe
televiznej rozprévky Zdzracny nos (r. Stanislav
Parnicky, 2016).

Palo Janik (1971, Dunajska Streda, Slovakia) is
a Slovak director and producer. He attended

a dance and music conservatoire and later
studied computer science in New York City.
Janik is famous for hosting the TV programme
Studio Contact (1989-1992). From 1992 to
2008 he worked for NBC in the USA. In 2008
he began directing, starting with the Slovak
TV programme Webmaster. He made his film
debut with the light comedy So Fine (2012).
He applied his passion for dance and music
to the documentary IMT Smile and Licnica:
Made in Slovakia (2016). Janik was also execu-
tive producer for the TV fairy-tale The Magical
Nose (d. Stanislav Parnicky, 2016).
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ROCK'N ROLL

ROCK'N ROLL
ROCK'N ROLL

Odvaha urobit si zo seba srandu Guil-
laumovi Canetovi rozhodne nechyba.
Potvrdil to tym, Ze do hlavnych uloh
filmu Rock'n Roll obsadil sdm seba

a svoju partnerku Marion Cotillard.

A samych seba vo filme hraju nielen
oni, ale i herec a scenarista Philippe
Lefebvre, ktory s Canetom spolupra-
coval uz na jeho debute, rezisérov
priatel, ,franctzsky Elvis” Johnny
Hallyday a mnoho dalsich.

Guillaume Canet ma 43 rokov, v Zivo-
te len tak kvitne, ma vietko, aby bol
stastny... Ked'vsak za¢ne nakricat
film s krdsnou 20-ro¢nou hereckou

a byvalou modelkou Camille Rowe,
jeho ego dostéva zabrat. Najprv
preto, Ze hra jej otca, a potom ked'
herecka v rozhovore pre média povie,
ze Canet nie je velmi,rock'n'roll’,
vlastne ani nikdy nebol, a ze v ,reb-
ricku” hercov, s ktorymi by si to zeny
rady uzili, padol velmi hlboko.
Guillaume pochopi, Ze treba vietko
rychlo zmenit. A zajde pritom daleko,
velmi daleko, sledovany ohromenym
a nemohticim okolim.
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If there's one thing director Guil-
laume Canet isn't short on, it's the
courage to make fun himself, judging
by his casting of himself and his
partner Marion Cotillard in the
starring roles of his film Rock'n Roll.
And they aren’t the only ones to play
themselves in the film - there’s also
screenwriter Philippe Lefebvre,
who's worked with Canet since his
debut, the director’s friend Johnny
Hallyday, aka “French Elvis’, and many
others.

43-year-old Guillaume Canet is the
picture of health and has everything
aman could want... But when he
starts making a movie with beautiful
20-year-old actress and former
model Camille Rowe, his ego takes

a bruising. First because he plays her
father, then when she tells the media
that Canet isn't very “rock’n’roll’, ne-
ver has been, and that he’s dropped
way down on the list of studliest
actors.

Guillaume realizes that everything
has to change - fast. And change

he does, going to extremes as

those around him watch in helpless
astonishment.

Nezévisly dennik

Vasa prva voba

Francuzsko/France
2016, far./col., 123 min.

Rézia/Director: Guillaume Canet Scenar/
Screenplay: Guillaume Canet, Philippe
Lefebvre, Rodolphe Lauga Kamera/Director
of Photography: Christophe Offenstein
Hudba/Music: Yodelice Strih/Editor: Hervé
de Luze Hraju/Cast: Guillaume Canet, Marion
Cotillard, Gilles Lellouche, Philippe Lefebvre,
Camille Rowe, Kev Adams, Ben Foster, Maxim
Nucci Vyroba/Production: Les Productions
du Trésor, M6 Films Predaj/Sales: The Festival
Agency / Pathé Slovensky distributor/
Slovak Distributor: Asociacia slovenskych
filmovych klubov

Guillaume Canet (1973, Boulogne-Billanco-
urt, Franctizsko) — herec a rezisér. Ako herec
debutoval filmom lls n'ont pas 20 ans (1995)

a o pat rokov neskér uz bol nominovany na
Césara za Ulohu vo filme Divokost'v srdci (En
plein coeur). Celosvetovu pozornost mu viak
priniesla az tloha vo filme Dannyho Boylea
Pldz (The Beach. 2000). Ako rezisér debutoval
komédiou Ako poviete, $éfe (Mon idole, 2002).
Nasledovali triler Nikomu to nepovedz (Ne le
dis a personne/Tell No One, 2006), komédia
Milosrdné IZi (Les petits mouchoirs/Little Whi-
te Lies, 2010), drédma Jappeloup (2013) a krimi
Pokrvné puto (Blood Ties, 2013).

Guillaume Canet (1973, Boulogne-Billan-
court, France) is an actor and a director. He
made his acting debut with the film /Is n'ont
pas 20 ans (1995). Only five years later he
was nominated for a César for his role in In
Alllnnocence (1998). But it was Canet's per-
formance in Danny Boyle's The Beach (2000)
that brought him worldwide recognition.
As a director he debuted with the comedy
Whatever You Say (2002), followed by the
thriller Tell No One (2006), the comedy Little
White Lies (2010), the drama Jappeloup (2013)
and the crime thriller Blood Ties (2013).
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THE ROLLING STONES OLE OLE OLE': A TRIP AGROSS LATIN AMERICA
THE ROLLING STONES OLE OLE OLE!: GESTA NAPRIEC JUZNOU AMERIKOU

THE ROLLING STONES OLE OLE OLE": A TRIP AGROSS LATIN AMERICA

Fascinujuci dokument o triumfalnom
turné Rolling Stones, ktoré absolvo-
vali v prvom polroku 2016. Film nie
je len zvy¢ajnym zaznamom hudob-
nych ¢isel. Uchvatne kombinuje Zivé
vystupenia na podiach a osobné,
takmer intimne chvile ,civilu” a relaxu
legendarnych ,stounsov” naprie¢
celou koncertnou $nurou. Film
postupne graduje k velkolepému
findle v Havane, kde vébec po prvy
raz v histdrii vystupi rockova skupina
pred 500000 divakmi. Uzasna road
movie, ktora je oslavou oslobodzuju-

cej, vzrudujlcej a Zivej sily rock'n'rollu.

Zaroven je kronikou turné, miestnej
kultury a nezvycajného puta, ktoré
existuje medzi obyvatelmi Juznej
Ameriky a Rolling Stones. Snimka
predstavuje portrét skupiny, ktora je
stale na absolutnom vrchole, ¢o si aj
vychutnava, ale este sa vie nakopnut
do dalsich vyziev.

A fascinating documentary on the
Rolling Stones’ triumphant 2016 tour.
The film is much more than your
usual compilation of concert record-
ings; it captivatingly combines live,
onstage performances with personal,
even intimate “off-duty” moments of
repose from the legendary Stones’
entire tour. The film leads up to an
epic historical finale in Havana, where
they give the first rock performance
in the city’s history to a crowd of
half a million fans. This brilliant road
movie is a celebration of the liberat-
ing, rousing and vital power of rock
n’roll, while it equally serves as an
account of the tour, local cultures
and the extraordinary bond between
South Americans and the Rolling
Stones. The film paints a portrait of

a band that is still at the top of its
game, but hasn't lost the courage to
face new challenges head-on.

Nezévisly dennik

Vasa prva voba

Velka Britania/UK
2016, far./col., 105 min.

Rézia/Director: Paul Dugdale Scenar/
Screenplay: Sam Bridger, Paul Dugdale
Kamera/Director of Photography: Jonas
Mortensen Hudba/Music: The Rolling Stones
Strih/Editor: Christopher Bird, Tom Watson
U¢inkuju/Cast: Mick Jagger, Keith Richards,
Charlie Watts, Ronnie Wood Vyroba/Pro-
duction: JA Digital Predaj/Sales: Eagle Rock
Slovensky distributor/Slovak Distributor:
ATLANTIS entertainment CZ

Paul Dugdale (1981) — britsky rezisér zijuci

v Londyne. Studoval $kolu umenia Central
Saint Martins. Jeho véasen pre film a hudbu ho
doviedla k nakrdteniu dokumentov a koncert-
nych snimok s najznamejsimi protagonistami
sUcasnej scény — Adele, Coldplay, One Direc-
tion, Ed Sheeran, Lenny Kravitz, The Rolling
Stones a dalsimi. Viackrdt bol nominovany na
cenu Grammy.

Paul Dugdale (1981) is a British director
based in London. After completing his stud-
ies at the Central Saint Martins School of Art,
his twin passions for film and music inspired
him to direct documentaries and concert
films featuring the most prominent musicians
working today, including Adele, Coldplay,
One Direction, Ed Sheeran, Lenny Kravitz

and The Rolling Stones. His work has been
nominated for multiple Grammys.
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VSETKO ALEBO NIG

VSETKO ALEBO NIG
ALL OR NOTHING

Film nakruteny podla najpredavanej-
sieho rovnomenného knizného best-
selleru Evity Urbanikovej. Romanticka
komédia hovori jazykom vasnivej,

i ked neperspektivnej, melodramy

o nerozlu¢nej trojici Linde, Vande

a Edovi. Kazdy z nich je iny a nesie

si svoj osobity pribeh, ale spéja ich
vrucne, oddané a nerozlu¢né priatel-
stvo. Ich blaznivé zivotné tempo na-
rusi podnikatel Jakub, ktory vnesie do
Lindinych dni pIno vasne a prislubov
na novy zaciatok, no rozdielnost ich
povah a pohladov na realitu ich vztah
komplikuje viac, ako by sa na prvy
pohlad mohlo zdat. Vsetko alebo ni¢
je v prvom rade pribehom o vztahoch
a citoch, o zenskom priatelstve, ale aj
0 muzoch, na ktorych sa nezabuda,
aj ked na dlhodobé partnerstvo nie
st vhodni. Pribeh je popretkavany
situa¢nymi gagmi, sarkazmom,
humorom, hnevom, beznadejou,
vasnou, smiechom, slzami, muzskym
egom a zenskym sebavedomim.
Romanticky pribeh, v ktorom si kazdy
ndjde to svoje.
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Based on the bestseller by Slovak
author Evita Urbanikova, All or
Nothing is a romantic comedy that
speaks a language of ardent (albeit
frustrated) passion and melodrama.
Linda, Vanda and Edo are insepara-
ble. They're quite different from each
other, each with their own personal
story, but they remain connected by
a heartfelt, devoted and unwaver-
ing friendship. The mad rush of their
routine is interrupted by business-
man Jakub, who brings passion to
Linda’s life and promises a new be-
ginning, but the differences among
their personalities and worldviews
complicate things more than one
might think. All or Nothing is above all
a story of relationships and emotions,
about women'’s friendships, but also
about men who, even if they aren't
cut out for a long-term relation-

ship, aren't forgotten. The plot is
interspersed with situational gags,
sarcasm, humour, anger, despair,
passion, laughter, tears, male ego and
female self-esteem. A romance that
offers something for everyone.

Nezévisly dennik

Vasa prva voba

Slovensko, Cesko/Slovakia, Czech Republic
2017, far./col., 113 min.

Rézia/Director: Marta Ferencové Scenar/
Screenplay: Evita Urbanikova, Marta Feren-
cova Kamera/Director of Photography:
Peter Bencsik Hudba/Music: René Rypar
Strih/Editor: Maro$ Slapeta Hraju/Cast:
Tana Pauhofovd, Kléra Issova, Lubos Kostelny,
Michat Zebrowski, Pawet Delag, Ondfej Sokol,
Petra Hrebickovd, Zuzana Kronerové Vyroba/
Production: NUNEZ NFE, MOJO Film, Evita
Film Production Predaj/Sales: NUNEZ NFE
Slovensky distributor/Slovak Distributor:
Continental film

Marta Ferencova (1973, Bratislava, Sloven-
sko) — slovenska filmova a televizna rezisérka.
Vystudovala réZiu na bratislavskej FTF VSMU.
V televiznej produkcii samostatne ¢i s inymi
tvorcami rezirovala seridly Ordindcia v ruzovej
zdhrade (2007), Profesiondli (2008), Zita na krku
(2011) ¢i SME v hdji (2012) a podielala sa aj na
dalsich projektoch. V celovecernom filme de-
butovala ¢eskou rozpravkou Rachanda (2016).

Marta Ferencova (1973, Bratislava, Slovakia)
is a Slovak film and television director with

a degree from Bratislava's FTF VSMU. For
television she has directed or co-directed

the series Doctor’s Office in the Rose Garden
(2007), The Professionals (2008), Zita On Your
Back (2011), We're in Deep Doo-doo (2012) and
several others. Ferencové made her feature
film debut with the Czech fairy-tale Crazy
Kingdom (2016).
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GUKY LUKY FILM

GUKY LUKY FILM
GUKY LUKY FILM

Cuky Luky Film rozprava pribeh

o zaciatku Sialeného priatelstva,
ktoré hlavné hrdinky navzdy zmeni.
Blazniva a absurdnéa komédia stoji

na parddii Zenskych typov ,VIP”
paniciek a,shoppoholi¢iek” Vychadza
z pévodnych televiznych skecov
znamej zenskej komickej dvojice
Petry Polni$ovej a Zuzany Sebovej,
ktoré v tejto polohe ovladli televiznu
obrazovku a vo filme sa pokusili
vytvorit dramaticky a zabavny pribeh.
Cuky (Petra Polnisova) je neuznana
videoblogerka s tuzbou po slave,
Luky (Zuzana Sebova) celebrita

na vysini, ktora ma vsetko, ¢o by si
¢lovek mohol priat. Okrem jedinej
jednej veci - lasky. Aby Luky ziskala
muZza svojich snov, musi z obycajnej
zeny z ludu vytvorit Miss. Co sa véak
stane, ak tou obycajnou zenou bude
prave expertka na trapasy Cuky? Na
nakrutenie Zivelnej parddie zalozenej
na improvizacii a absurdnom humore
sa podujal Uspedny Cesky rezisér Karel
Janak (Snowboarddci, 2004, Raftdci,
2006).

Cuky Luky Film tells the story of a cra-
zy friendship that changes the main
characters forever. This zany, absurd
comedy is a send-up of self-appoint-
ed “VIPs" and shopaholics, based on
the hit TV sketches of the well-known
comedienne duo of Petra Polnisova
and Zuzana Sebové. Having taken
Slovaks'TV screens by storm, they set
their sights on the silver screen with
this uproarious, drama-filled romp.
Cuky (Petra Polnisova) is an unknown
videoblogger with a thirst for fame;
Luky (Zuzana Sebova), a celebrity
basking in the glory of her fame, has
it all. Except for one thing - love. To
win the man of her dreams, Luky has
to transform an ordinary nobody
into a beauty queen. But what if that
nobody happens to be none other
than Cuky, the guru of gaffes? With
improvisational elements and absurd
humour, this unbridled parody was
co-created by accomplished Czech
director Karel Janak (Snowboarders,
2004; Rafters, 2006).

Nezévisly dennik

Vasa prva voba

Slovensko/Slovakia
2017, far./col., 114 min.

Rézia/Director: Karel Jandk Scendr/Screen-
play: Petra Polnisové, Zuzana Sebova, Zuzana
Mariankové, Juraj Brocko Kamera/Director
of Photography: Tomds Juricek Hudba/
Music: Lubica Malachovskd Cekovska Strih/
Editor: Maros Slapeta Hraju/Cast: Petra
Polnisové, Zuzana Sebové, Diana Mérova,
Lukas Latinak, Barbora Svidrafova, Zuzana
Porubjakova, Stevo Martinovi¢, Roman Po-
majbo Vyroba/Production: noemo Predaj/
Sales: noemo Slovensky distributor/Slovak
Distributor: Itafiim

Karel Janak (1970, Praha, Cesko) — filmovy

a televizny rezisér. Studoval na prazskej FAMU.
Uz jeho $kolské filmy Katefina sama doma
(1995) a Sad (1996) si odniesli rad oceneni.
Jeho celovecerny televizny debut Vetrelci

v Coloradu (2002) ziskal na najvyznamnejsom
$pecializovanom festivale v nemeckom
Chemnitzi hned'tri ceny. Okrem televiznej
tvorby pre deti a mladez sa venuje aj vyrobe
rekldam a propagacnych snimok. Jeho filmovy
debut Snowboarddci sa stal v roku 2004
jednym z najnavitevovanejsich filmov v Ce-
chach. V roku 2006 nakrutil dalsi komer¢ne
Uspesny titul Raftdci. V sicasnosti nakrica
slovensko-cesky triler On, ona a dom.

Karel Janak (1970, Prague, Czech Republic)
is a film and TV director. While still a student
at Prague’s FAMU, his shorts Katefina Home
Alone (1995) and The Orchard (1996) earned
him a string of awards. He made his full-
length TV debut in 2002 with Aliens in Colo-
rado, which won an impressive three awards
at the children’s film festival in Chemnitz,
Germany. Alongside his TV work for children,
he also directs adverts and promotional films.
His cinema debut, Snowboarders, was one
of 2004's most-attended films in the Czech
Republic, followed by another commercial
hit: 2006's Rafters. Janék is currently working
on the upcoming Slovak/Czech thriller He,
She and the House.
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SOLAN G LUDVIG: HERFRA TIL FLAKLYPA

LOUIS & LUCA - VELKE SYROVE PRETEKY
LOUIS & LUCA - THE BIG CHEESE RAGE

180

Skre¢ok Louis, popularna postavicka
mestecka Flaklypa, nectivne ani pred
zdanlivo nemoznou misiou. Spolu

s najlepsimi kamaratmi, jezkom Lu-
com a vynalezcom Alifeom, sa posta-
vi proti Claptonovi, majitelovi tovérne
na syry, a jeho velikdnskej smiesnej
gorile, aby zviedli nelttostny suboj

o pretekarskeho Sampidna.
Animovana humorna rozpravka o ri-
valite, priatelstve a nebezpecenstve
straty sebaddvery.

Louis the Hamster, the popular
character from the town of Flaklypa,
plunges headlong into a seemingly
impossible mission. Along with his
best friends Luca the Hedgehog and
inventor Alife, Louis stands up to
Clapton, owner of the local cheese
factory, and his big, silly gorilla in

a no-holds-barred battle for the
cheese race title.

A funny animated children’s film
about rivalry, friendship and the dan-
ger of losing your self-confidence.

Norsko/Norway
2015, far./col., 78 min.

Rézia/Director: Rasmus A. Sivertsen Scenér/
Screenplay: Karsten Fullu (in3pirované
knihou Kjella Aukrusta/inspired by the

book by Kjell Aukrust) Kamera/Director of
Photography: Morten Skallerud, Janne K.
Hansen Hudba/Music: Knut Avenstroup
Haugen Strih/Editor: Rasmus A. Sivertsen,
Zaklina Stojcevska Animéacia/Animation:
Jens Jonathan Gulliksen Vyroba/Production:
Maipo Film, Qvisten Animation Predaj/Sales:
Sola Media

Rasmus A. Sivertsen (1972 Inderay, Nor-
sko) — Studoval animaciu na Vysokej $kole vo
Volde a spoluzakladal stidio Qvisten Anima-
tion. Je uzndvanym a skisenym tvorcom
animovanych filmov. Jeho filmy pravidelne
uvadzaju zndme festivaly zamerané na filmy
pre detského divéka.

Rasmus A. Sivertsen (1972 Inderay, Norway)
studied animation at Volda University College
and co-founded the studio Qvisten Anima-
tion. He is an experienced, respected creator
of animated films. His work is frequently
screened at well-known festivals oriented
toward films for children.
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PHANTOM BOY

PHANTOM BOY
PHANTOM BOY

Jedenastrocny Leo Zije v New Yorku.
Nema lahky Zivot, lebo uz dlho lezi
50 zvlastnou chorobou v nemocnici.
Nastastie disponuje vynimo¢nou
schopnostou. Silou, ktora ho do-
kaze rozdelit. Vdaka tomu sa méze
nehmotne a neviditelne vznasat vo
vzduchu, kym jeho fyzické telo spi.

V tejto forme sa méze objavit kdekol-
vek, a dokaze dokonca aj prechadzat
cez steny. Jedného dna je v tej istej
nemocnici so zlomenou nohou
hospitalizovany policajt Alex, ktorého
méa na muske obdvany gangster. Ten
chce ziskat kontrolu nad mestom
pomocou pocitatového virusu. Leo

a Alex spoja svoje sily. Na zachranu
mesta maju menej nez 24 hodin.

11-year-old Leo lives in New York City.
He doesn't have it easy; he's been in
hospital ever since he came down
with a strange illness. Fortunately,
though, he's also got a special power:
the ability to leave his own body. In
phantom form, he can invisibly float
through the air while his physical
body sleeps. This way he can explore
to his heart’s desire, even pass
through walls. One day, a police
officer named Alex is admitted to the
hospital with a broken leg. He has
his sights set on a dreaded gangster,
who plans to use a computer virus to
bring the city to its knees. With less
than 24 hours to save the city, Leo
and Alex join forces.

Francuzsko, Belgicko/France, Belgium
2015, far./col., 84 min.

Rézia/Director: Alain Gagnol, Jean-Loup
Felicioli Scenar/Screenplay: Alain Gagnol
Hudba/Music: Serge Besset Strih/Editor:
Hervé Guichard Graficky dizajn/Graphic
Design: Jean-Loup Felicioli Hlasy/Voices:
Audrey Tautou, Jean-Pierre Marielle, Edouard
Baer, Jackie Berroyer, Patrick Ridremont Vyro-
ba/Production: Folimage Studio, Lunanime,
France 3 Cinéma, Rhone-Alpes Cinéma
Predaj/Sales: Doc & Film International

Jean-Loup Felicioli (1960, Albertville, Fran-
clizsko) - francuizsky tvorca animovanych fil-
mov. Studoval $koly vytvarnych a muzickych
umeni v Annecy, Strasburgu, Perpignane

a Valencii. V roku 2012 bol nominovany na
Oscara za film Macka v Parizi (Un vie de chat,
2010) v spolurézii s A. Gagnolom.

Alain Gagnol (1967, Roanne, Loire) — fran-
clzsky filmar. Od roku 1997 spolupracuje so
J-L. Feliciolim, s ktorym vytvoril Sest kratkych
a dve celovecerné snimky.

Jean-Loup Felicioli (1960, Albertville, France)
is a French creator of animated films. He has
studied at art schools in Annecy, Strasbourg,
Perpignan and Valencia. In 2012 he was
nominated for an Oscar for the film A Cat in
Paris (2010), which he codirected with Alain
Gagnol.

Alain Gagnol (1967, Roanne, Loire, France)

is a French filmmaker. Since 1997 he has col-
laborated with Jean-Loup Felicioli; together
they have created six shorts and two feature-
length films.
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SNEKKER ANDERSEN 0G JULENISSEN

NEZABUDNUTELNE VIANOGE STOLARA ANDERSENA
SANTA SWAP - MERRY CHRISTMAS MR. ANDERSEN

Laskyplny a vtipny rozpravkovy
pribeh pre vietkych, ktori veria v ¢aro
Vianoc. Takym je aj sympaticky stolar
Andersen, ktory ako dieta zazil zazrak
Vianocg, ale nikto mu to neveri. Teraz
je uz otcom troch deti, ktoré tiez na
zazraky neveria. LenZe stolar Ander-
sen, ktory vie svoje, na Stedry vecer
znovu stretne Santu Clausa a vymeni
si s nim ulohy, ¢im sa vietkym postara
o nezabudnutelné Vianoce.

A funny, heartwarming fairy-tale for
everyone who still believes in the
magic of Christmas. Good-natured
carpenter Andersen certainly does,
having experienced a Christmas
miracle first-hand as a child - but no
one believes him. Now he’s a father of
three, and his children don't believe
in miracles, either. But Andersen
knows better. When he meets Santa
Claus on Christmas Eve, he agrees

to switch roles with him, setting the
stage for a Christmas no one will ever
forget.

Norsko/Norway
2016, far./col., 80 min.

Rézia/Director: Terje Rangnes Scenar/
Screenplay: John Kdre Raake podla knihy
Alfa Proysena Stoldr Andersen/based on the
book Carpenter Andersen by Alf Praysen
Kamera/Director of Photography: Philip
@gaard Hudba/Music: Magnus Beite Strih/
Editor: Elise Solberg Hraju/Cast: Trond Espen
Seim, Anders Baasmo Christiansen, Ingeborg
Sundrehagen Raustel, Thias Salberg, An-
ders M. Pedersen, Ella Lockert Postl Vyroba/
Production: Fantefilm Fiksjon Predaj/Sales:
Sola Media

Terje Rangnes (1966, Konnerud, Norsko) —
norsky rezisér a herec. Filmarsky je aktivny
od roku 1999. Zacinal v televizii a krat-
kymi snimkami. V roku 2002 sa podielal na
poviedkovom filme Utdpia, najviac ludi Zije
v Cine (Folk flest bor i Kina). Nezabudnutelné
Vianoce stoldra Andersena st jeho druhym
celovecernym filmom.

Terje Rangnes (1966, Konnerud, Norway) is
a Norwegian director and actor. In 1999 he
began his filmmaking career doing television
work and shorts. In 2002 he contributed to
the anthology film Most People Live in China.
Santa Swap is his second feature-length film.
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ROBBI, TOBBI UND DAS FLIEWATUUT

ROBI, TOBI A ICH UZASNE VZNASADLO
ROBBI & TOBY'S FANTASTIC VOYAGER

Filmové spracovanie dobrodruzné-
ho a komediélneho pribehu podla
knizného bestselleru z roku 1967.
Hrdinami zabavného a napinavého
rozpravania su chlapec Robi a jeho
mimozemsky kamarat Tobi, inteli-
gentny robot. Obaja sa musia spojit,
aby vyriesili velky problém, pretoze
bez vzéajomnej pomoci by ho nikdy
nezdolali. Na strastiplnej ceste spo-
lo¢ne objavuju hodnoty priatelstva,
dovery a lasky k najblizsim.

The film adaptation of a hilarious,
bestselling 1967 adventure novel.
This tale of fun and excitement stars
a boy named Robi and his extrater-
restrial friend Tobi, an intelligent
robot. Faced with a problem so big
they can't go it alone, the two have to
team up to succeed. Over the course
of their difficult journey, they dis-
cover the values of friendship, trust
and loving those closest to them.

Nemecko, Belgicko/Germany, Belgium
2016, far./col., 106 min.

Rézia/Director: Wolfgang Groos Scenar/
Screenplay: Jan Berger podla knihy Boya
Lornsena/based on the book by Boy Lornsen
Kamera/Director of Photography: Armin
Golisano Hudba/Music: Helmut Zerlett
Strih/Editor: Martin Wolf Hraju/Cast: Arsseni
Bultmann, Ralph Caspers, Melina Mardini,
Christian Borsutzki, Alexandra Maria Lara,
Johny Mathew Vyroba/Production: Wiste
Film, StudioCanal, Walking The Dog Predaj/
Sales: ARRI Media International

Wolfgang Groos (1968, Kassel, Nemecko) —
nemecky rezisér, ktory sa venuje detskej
tvorbe. V roku 2003 absolvoval stidium
produkcie na Filmovej a televiznej akadémii
v Berline. M& na svojom konte osem celove-
cernych filmov.

Wolfgang Groos (1968, Kassel, Germany)

is a German director of children’s films. In
2003 he earned a degree in production from
the German Film and Television Academy in
Berlin. To date he has eight feature-length
films to his name.
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MA VIE DE COURGETTE

JA AKO TEKVIGKA
MY LIFE AS A ZUGCHINI

Tekvicka je provokujuca prezyvka
11-ro¢ného chlapca, ktorého zvlastny
pribeh je prekvapujico obycajny. Po
nahlom zmiznuti matky je za asis-
tencie spriateleného policajta Ray-
monda umiestneny do sirotinca pre
chovancov svojho veku.V cudzom

a nepriatelskom prostredi sa pokusa
ndjst si svoje miesto. S pomocou Ray-
monda a novych priatelov sa pokusa
budovat vzajomnu doveru a snad'aj
ziskat ozajstnu lasku.

Najuspesnejsi eurépsky animo-
vany detsky film sucasnosti. Po
minuloro¢nej premiére v Cannes
ziskal nominaciu na Oscara a Zlaty
glébus a mnozstvo cien na viacerych
festivaloch vratane ceny za najlepsi
dlhometrazny film a Ceny divakov

z Annecy 2016 ¢i Ceny FIPRESCI na
MFF Bratislava.

184

“Zucchini”is the provocative nick-
name of an 11-year-old boy whose
curious story is surprisingly ordinary.
After his mother’s sudden disap-
pearance, he befriends a policeman
named Raymond, who helps place
him in an orphanage for children

his age. In this unfamiliar, unfriendly
environment, he does his best to fit
in. With the help of Raymond and his
new friends, he tries to build mutual
trust and maybe even find true love.
My Life As a Zucchini is the most
successful European animated
children’s film of our time. Following
its premiere at Cannes last year, it was
nominated for an Oscar and a Golden
Globe, as well as winning numerous
other awards at various festivals,
including Best Feature and the Audi-
ence Award at Annecy 2016, and the
FIPRESCI Prize at the Bratislava IFF.

Svajéiarsko, Francuzsko/Switzerland, France
2016, far./col., 66 min.

Rézia/Director: Claude Barras Scendr/
Screenplay: Céline Sciamma, Germano Zullo,
Claude Barras, Morgan Navarro podla knihy
Gillesa Parisa/based on the book by Gilles
Paris Kamera/Director of Photography:
David Toutevoix Hudba/Music: Sophie Hun-
ger Strih/Editor: Valentin Rotelli Animéacia/
Animation: Kim Keukeleire Vyroba/Produc-
tion: Rita Productions, Blue Spirit Animation,
Gébéka Films, KNM Predaj/Sales: Indie Sales

Claude Barras (1973, Sierre, Svajciarsko) —
Svajciarsky filméar. Studoval ilustraciu

a pocitacovu grafiku na lyonskej skole Ecole
Emile Cohl. Posobi ako ilustrator na volnej
nohe. Ja ako Tekvicka (Ma vie de Courgette,
2016) je jeho celove¢ernym debutom.
Predtym nakrutil $est kratkych filmov vratane
snimky DZin z konzervy raviol (Le génie de la
boite de raviolis, 2006), ktora ziskala mnozstvo
oceneni na filmovych festivaloch po celom
svete.

Claude Barras (1973, Sierre, Switzerland) is

a Swiss filmmaker. Having studied illustra-
tion and computer graphics at the Ecole
Emile Cohlin Lyon, France, he also works as

a freelance illustrator. My Life As a Zucchini
(2016) is his feature-length debut, following
his six shorts including Genie in a Tin of Ravioli
(2006), which won numerous awards at film
festivals around the world.



PETER KEREKES
SPECIAL

PETER KEREKES
SPECIAL



186

PETER KEREKES SPECIAL

PETER KEREKES SPECIAL

Peter Kerekes Special

M@j vztah k filmu vznikol vdaka nepohyblivym obraz-

kom. Moji stari rodicia chodievali v lete na dovolenku do
Juhoslavie. Vzdy v novembri, ked pocasie vonku uz bolo
neznesitelné, pozvali k sebe na navstevu priatelov. Stara
mama pripravila vynikajucu , kotyogokavé” a moj stary otec
premietal diapozitivy z dovolenky pri mori. V zatemnenej
obyvacke kosického bytu sa na postelnu plachtu prevesent
cez staré obrazy dostalo more. K obrazkom sa rozpravali pri-
behy, zazitky z dovolenky vystriedali spomienky na mladost,
na predvojnové vylety k moru, na vojnu, na stratené lasky,
priatelov roztrdsenych po svete. K tomu vonala kéva a kolace,
cinkanie elektric¢iek vonku odmeriavalo cas.

Mal som velmi rad tuto atmosféru a podvedome sa ju snazim
vo svojich filmoch zopakovat.

Premietat obrazy a k nim rozpravat pribehy a komentare,
svoje aj mojich priatelov.

Uplne idedlne by bolo, keby sa moje filmy premietali v ma-
lych kinosélach a mohol by som k nim podavat kavu a kolace.
O nie¢o podobné som sa pokusil v tejto sekcii.

Rad by som sa podelil v kine o filmy, ktoré su pre mna také
dolezité, Ze ich povazujem za sucast svojej,kniznice”.
Vacsina z nich este nebola na Slovensku uvedend, ja som

o nich casto rozpraval svojim priatelom a Studentom a teraz
méam moznost ich premietnut.

Vsetky filmy maju svojsky druh humoru, laskavého ako v Pre-
tty Dyana alebo Marijine, cynického ako vo filme Ulricha Se-
idla alebo smiech cez slzy ako v Durakove od Nino Kirtadze.
Tesim sa na stretnutie v kine.

Peter Kerekes
zostavovatel sekcie

Peter Kerekes Special

My relationship to film was born thanks to a non-moving
picture. In the summer, my grandparents would holiday

in Yugoslavia. In November, when the weather outside

had become unbearable, they would invite their friends

for a visit. My grandma brewed up her delicious moka-pot
coffee and my grandpa gave a slide show of their seaside
holiday. In the darkened living room of their Kosice flat, on

a hanging bedsheet, those old pictures made the sea appear.
The images were accompanied by storytelling, holiday
experiences intermingled with memories of their youth, of
pre-war trips to the sea, of the war itself, of lost loves, friends
scattered across the globe. The aroma of coffee and cake, the
clanging of the tram outside keeping time.

I really loved that ambiance, and subconsciously, | try to
recreate it in my films.

Projected images with stories and commentaries, both mine
and those of my friends.

Ideally my films would be screened in little cinemas where

I could serve coffee and cake with them.

I was going for something similar in this section.

I'd like to share films that are important to me, that | consider
part of my "library".

Most of them haven't been screened in Slovakia yet, but

| often mention them to my friends and students, and now

I have the chance to show them.

All these films have a distinctive sense of humour, whether

it be warm, as in Pretty Dyana and Marija’s Own, cynical, as in
the Ulrich Seidl film, or mixed with tears, as in Durakovo from
Nino Kirtadze.

Looking forward to seeing you in the cinema.

Peter Kerekes
section programmer
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66 SEZON

66 SEZON
66 SEASONS

Stylizovany dokumentarny film rezi-
séra Petra Kerekesa v kondenzovanej
forme vypoveda o 66 sezénach Starej
plavéarne v Kosiciach. Cely pribeh
dejin tohto miesta fudskych stretnuti
ramcuju obrazové spomienky rezisé-
ra na svojho starého otca. S jemnym
nadychom nostalgie sa Kerekes
pokusa zrekonstruovat obraz o jeho
namornickych snoch a tato liniu pod-
poruje a obohacuje aj rozpravanie
rezisérovej starej mamy. Narativny
tok filmu vsak nie je koncentrovany
len na tato tematicku vrstvu, rozrasta
sa do réznorodych rozpréavacskych
potuliek, ktoré su suc¢astou spomie-
nok viacerych postay, ich Zivotnych
osudov - pribehov. Prostrednictvom
nich snimka prezentuje aj drobné
¢rty z obdobia komunizmu, neopo-
menie holokaust ¢i iné udalosti 2.
svetovej vojny.

Director Peter Kerekes's stylized
documentary condenses 66 seasons
of Kosice’s Old Swimming Pool into

a feature-length film. A complete his-
tory of this gathering place is framed
by the photographic memories of the
filmmaker’s grandfather. With an air
of gentle nostalgia, Kerekes attempts
to visually reconstruct his maritime
dreams, supporting and enhancing
his efforts with his grandmoth-

er's narration. But the film’s narrative
flow isn't restricted to this thematic
layer, meandering into various di-
gressions that are part of the many
characters’ recollections and life
stories. From all this emerges a subtle
commentary on the communist era,
as well as on the Holocaust and other
events during WWII.

Slovensko, Cesko/
Slovak Republic, Czech Republic
2003, far./col., 80 min.

Rézia/Director: Peter Kerekes Scendr/
Screenplay: Peter Kerekes Kamera/Director
of Photography: Martin Kolldr Hudba/
Music: Marek Piacek Strih/Editor: Marek Sulik
Vyroba/Production: STV - studio Kosice,
Ceska televize, Peter Kerekes Predaj/Sales:
Deckert Distribution GmbH Slovensky
distributor/Slovak Distributor: Asociacia
slovenskych filmovych klubov

Peter Kerekes (1973, Kosice) — vystudoval
réziu na VSMU v Bratislave, na Filmovej a tele-
viznej fakulte pésobi ako pedagdg. Uz za svoj
absolventsky dokumentarny film Ladomirske
morytdty a legendy (1998) ziskal ocenenia na
domécich aj zahrani¢nych festivaloch. Jeho
dlhometrazny debut 66 sezén (2003) ziskal
ceny za najlepsi dokument z medzindrodnych
festivalov v Jihlave, Tel Avive, Syracuse (USA).
Za dalsi film Ako sa varia dejiny (2008) bol
nominovany na Cenu EFA za dokument —
Cenu Arte (eurépskeho Oscara), a odniesol si
aj ocenenie z prestizneho festivalu HotDocs
v Toronte.

Peter Kerekes (1973, Kosice) studied direct-
ing at the Academy of Performing Arts in
Bratislava and is now a lecturer at its Film and
Television Faculty. His graduation documen-
tary The Ladomir Horrors and Other Legends
earned him awards at local and international
festivals. His feature-length debut 66 Seasons
(2003) received awards for best documen-
tary at international film festivals in Jihlava,
Tel Aviv and Syracuse. His documentary
Cooking History (2008) was nominated for
the European Film Award for Best European
Documentary — Prix Arte and won a prize at
Toronto's prestigious HotDocs festival.
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DURAKOVO: LE VILLAGE DES FOUS

DURAKOVO: DEDINA HLUPAKOV

DURAKOVO: VILLAGE OF FOOLS
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Dej filmu sa zac¢ina v dedinke Durako-
vo nedaleko Moskvy. Tam na zamku
vladne tvrdou rukou patriot a dobry
krestan Michail Fjodorovi¢ Morozov,
ktory vychovéva zverené ovecky —
zbludilych mladikov, skrachované
existencie a deti vysokych Statnych
predstavitelov - k discipline, laske

k Bohu, a najma k vlasti. Morozov je
typickym predstavitelom mocnych
dnesného Ruska. Ma konexie na
najvyssich miestach, peniaze, vplyv

a autoritu.

Prostrednictvom metafory dediny
Durakovo film opisuje ruské vnimanie
demokracie.

Ked'vo filme Morozov vymenuva zak-
ladné piliere, na ktorych vladnuci na-
cionalisti obnovili myslienky velkého
Ruska - Boh, cér a vlast, je zrejmé, ze
myslienky o demokracii a slobodnych
volbach im ni¢ nehovoria.

Film rezisérky Nino Kirtadze ziskal
Cenu za najlepsiu dokumentéarnu
réziu na festivale Sundance.

The story begins in the village of
Durakovo, not far from Moscow.

From the village castle, patriot and
good Christian Mikhail Fyodorovich
Morozov rules with an iron fist, tend-
ing to his flock of lost young people
who've hit rock bottom and the chil-
dren of high-ranking state officials,
herding them towards discipline, love
of God and - above all - love for their
homeland. Morozov is a typical pow-
erful man of today’s Russia —he has
connections in high places, money,
influence and authority.

The village of Durakovo serves as

a metaphor for Russian perceptions
of democracy.

Morozov enumerates the pillars upon
which the ruling nationalists revived
the idea of Great Russia: God, the Tsar
and the Motherland, clearly illustrat-
ing that notions of democracy and
free elections are foreign to them.
The film earned director Nino
Kirtadze the Documentary Directing
Award at Sundance.

Franctzsko, Nemecko/France, Germany
2007, far./col., 92 min.

Rézia/Director: Nino Kirtadze Scenar/
Screenplay: Nino Kirtadze Kamera/Director
of Photography: Jacek Petrycki Strih/Editor:
Rudolph Moll, Nino Kirtadze Uéinkuju/Cast:
Mikhail Morozov, Leg, Alekseeva, Anatoly,
Dima, Yevgeny Petrovich, Sergey Babunir
Vyroba/Production: Arte France, Zadig
Prods., Mitteldeutscher Rundfunk Predaj/
Sales: Nino Kirtadze

Nino Kirtadze (1968, Tbilisi) — gruzinska
rezisérka, herecka, ale i novinarka a kaukazska
spravodajkyna pre tlacové agentury a externd
poradkyna kancelérie gruzinskeho prezidenta.
Ziskala cely rad oceneni vratane Ceny za
najlepsiu dokumentarnu réziu na festivale
Sundance za Durakovo: dedina hlupdkov
(2007) a Cenu EFA za dokument — Cenu Arte
za dokument Drak v ¢istych voddch Kaukazu
(Un dragon dans les eaux pures du Caucase,
2005). Vo svojich filmoch sa zaoberé kontro-
verznymi témami a vytvdra hlboké [udské
portréty. Jej posledny film Nedychat (La Faille)
bol uvedeny na MFDF Jihlava.

Nino Kirtadze (1968, Tbilisi) is a Georgian
director and actress, as well as a journalist,
Caucasus correspondent for press agencies
and an external consultant for the Georgian
president’s office. Her films have won a range
of awards, including the European Film
Award for Best European Documentary — Prix
Arte for The Pipeline Next Door (2005). In her
film work, Kirtadze addresses controversial
topics and paints complex human portraits.
Her latest film, Don't Breathe, was screened at
the Jihlava International Documentary Film
Festival.
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PRETTY DYANA

PRETTY DYANA
PRETTY DYANA

Intimny pohlad na rémskych utecen-
cov na predmesti Belehradu, ktori sa
Zivia tym, Ze prerabaju klasické staré
Citroény 2CV a Dyana na auté poso-
biace ako z filmu Sialeny Max.

Tieto moderné tatose su ovela efek-
tivnejsie ako tlacené kociky. Jazdia
na nich po okoli a zbieraju staré veci
do zberu alebo pre svoju domacnost.
A ked vecer pridu domoyv, auto-
batérie pouzivaju ako generatory
elektrickej energie na osvetlenie
domacnosti, sledovanie televizie

a dobijanie mobilnych telefénov.
Pretty Dyana ukazuje, ze Romovia su
nielen vyborni tane¢nici a spevaci, ale
aj automechanici, a Ze ich kreativita
nepozna hranice.

An intimate look at Gypsy refugees

in Belgrade's outskirts who make

a living by transforming old, classic
Citroén 2CVs and Dyanas into Mad
Max-like vehicles.

These modern beasts of burden

are much more efficient than their
pushcart competition; their creators
ride around in them, collecting old
things for the scrapyard or their own
homes. And when they return home
by evening, they use the car batteries
as generators to power their lighting,
TVs and mobile chargers. Pretty
Dyana shows that Romanies have

a knack not only for dancing and
singing, but for auto mechanics as
well, and that their creativity knows
no bounds.

Srbsko, Cierna Hora/Serbia, Montenegro
2003, far./col., 45 min.

Rézia/Director: Boris Miti¢ Kamera/Director
of Photography: Boris Miti¢ Hudba/Music:
Adem Smajli Strih/Editor: Boris Miti¢ Vyro-
ba/Production: Dribbling Pictures Predaj/
Sales: Dribbling Pictures

Boris Miti¢ (1977, Leskovac, Srbsko) — zac¢inal
ako novinér. Jedného dna si kipil kameru

a nakrutil prvy film Pretty Dyana (2003),
ktorého postprodukciu dokoncil na doma-
com pocitaci. Film bol uvedeny na festivale
IDFA. Nasledovali filmy UNMIK Titanik (2005)

a Dovidenia, ako sa mdte? (Dovidjenja, kako
ste?, 2009). Tieto tri filmy odvysielalo 20 tele-
viznych stanic a uviedlo vy3e 150 festivalov na
celom svete, na ktorych ziskali 25 oceneni.

Boris Miti¢ (1977, Leskovac, Serbia) first
pursued a career as a journalist. One day he
bought a video camera and shot his first film,
Pretty Dyana (2003), which he post-produced
on a home computer. The film was screened
at the IDFA festival. He followed up with

the films UNMIK Titanic (2005) and Goodbye,
How Are You? (2009). His three titles have
been broadcast by 20 television stations and
screened at over 150 festivals around the
world, winning 25 awards.
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MARLJINE

MARLJINE
MARLJA'S OWN
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Tri vnucky usporiadaju sukromnu
slavnost na pocest svojej starej mamy
Mariji Violicovej, ktora zomrela pred
siestimi rokmi. V jej byte v chorvat-
skom pristavnom meste Rijeka sa
stretla nie velmi pocetna, ale mimo-
riadne pestra spolo¢nost. Okrem
susediek a zndmych sa v byte objavi
i ¢eska skupina Midi Lidi, s ktorou

sa pritomni stretdvaju po prvy raz.
Spomienky na nebozku strieda spev,
tanec a sutaz o najlepsiu vyzdobu
babkinho néhrobku.

Tento autorsky debut balansuje na
hranici dokumentérneho a hraného
filmu a bolo by mozné oznacit ho za
dokumentéarnu hudobnut komédiu

s prvkami kuchynskej dramy.

Three granddaughters organize an
intimate celebration in honour of
their grandmother, Marija Violi¢, who
passed away six years before. In her
flat in the Croatian port city of Rijeka,
the event attracts a small but diverse
group of guests. Aside from her
neighbours and acquaintances, the
Czech band Midi Lidi also appears,
meeting the other visitors for the
first time. Recollections of the late
Mrs Violi¢ are interspersed with song,
dance and a contest for most beauti-
ful decoration for her grave.
Straddling the line between
documentary and fiction film, this
auteur debut could be considered

a documentary musical comedy with
elements of a kitchen-sink drama.

Chorvatsko/Croatia
2011, far./col., 62 min.

Rézia/Director: Zeljka Sukova Scenar/
Screenplay: Zeljka Sukova Kamera/Director
of Photography: Ale$ Suk Hudba/Music:
Midi Lidi Strih/Editor: Ales Suk Hraja/Cast:
Nina Violi¢, Zeljka Sukova, Mila Culjak, Danira
Violi¢ Vyroba/Production: Udruga UKUS
Predaj/Sales: Croatian Audiovisual Centre

Zeljka Sukova (1977, Rijeka, Chorvétsko) —
filmova rezisérka a producentka. Vystudovala
grafiku v Zahrebe a nové média na prazskej
AMU. Po svojom dlhometrdznom rezijnom
debute Marijine (2011) nakrutila spolo¢ne

s Gustavom Beckom alegorickt dokufikciu
Zima/Zdzrak (Zimsko ¢udo, 2012), ktora
ziskala cenu za najlepsi dokumentarny film
strednej a vychodnej Eurépy na MFDF Jihlava
2013.

Zeljka Sukova (1977, Rijeka, Croatia) is

a film director and producer. She studied
graphic arts in Zagreb and new media

at Prague’s Academy of Fine Arts. After
making her directorial feature debut with
Marija’s Own (2011), she joined forces with
Gustavo Beck to create the allegorical ‘docu-
fiction” Winter/Miracle (2012), which won Best
Central and Eastern European Documentary
at the 2013 Jihlava International Documen-
tary Film Festival.
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MIT VERLUST IST ZU RECHNEN

$0 STRATAMI TREBA RATAT
LOSSES TO BE EXPECTED

Hoci Zelezné opona uz padla,
Ceskoslovensko-rakuska hranica
nadalej rozdeluje dva odlisné svety —
blahobyt rakuskeho kapitalizmu

a chudobné pozostatky ¢eskosloven-
ského realneho socializmu.

Vdovec Sepp sa o seba po smrti
manzelky nedokéze postarat
arozhodne sa ndjst si novu zenu/
sliizku. Vydava sa za hranice do ceskej
dediny za vdovou Paulou. Medzi
dvojicou starsich ludi sa za¢ne odvijat
univerzalny pribeh o osamelosti

a nenaplnenej tuzbe. A tieZ o strate
hranic, domova, mladosti a lasky. A to
vietko s bozskym hlasom Karla Gotta
v Ceskej i nemeckej verzii.

Though the Iron Curtain has fallen,
the Czechoslovak/Austrian border
continues to separate two different
worlds - the affluence of Austrian
capitalism and the meagre remains
of Czechoslovak real socialism.

After the death of his wife, Sepp can't
manage to take care of himself, and
he decides to find a new wife/maid.
He heads to a village beyond the
Czech border for a widow named
Paula. Between the two of them,

a universal story begins to unfold
that tells of loneliness, unfulfilled de-
sire and loss. Loss of borders, home,
youth and love. All this accompanied
by the divine voice of Karel Gott,
singing in both Czech and German.

Rakusko/Austria
1992, far./col., 118 min.

Rézia/Director: Ulrich Seidl Namet/Story:
Ulrich Seidl, Michael Glawogger Kamera/
Director of Photography: Peter Zeitlinger
Strih/Editor: Christof Schertenleib Hraja/
Cast: Paula Hutterova, Sepp Paur, Stépanka
Sramkova, Rizena Machalova, Miroslav Sed|4r,
Alois Paur, Vladimir Kundrat Vyroba/Produc-
tion: Lotus Film Predaj/Sales: Coproduction
Office

Ulrich Seidl (1952, Vieden) — jeden z naj-
znamejsich a najoceriovanejsich rakuskych
filmovych rezisérov. Nakrutil mnoho
mimoriadnych dokumentov, ktoré sa stali
,klasikou” a o ktorych sa vyucuje na réznych
univerzitach. Vietky jeho filmy sa vyznacuju
$pecifickym stylom a priznac¢nym rezijnym
rukopisom. Dosledne presadzuje stieranie
hranic medzi dokumentarnou a hranou
oblastou kinematografie. Za jeho,hrany”
debut sa oficidlne povazuje film Psie dni
(Hundstage), ktory v roku 2001 ziskal Velku
cenu poroty na MFF v Bendtkach.

Ulrich Seidl (1952, Vienna) is one of

Austria’s most renowned and acclaimed film
directors. His many outstanding documenta-
ries have become classics of the form, taught
at universities far and wide. All of his films

are characterized by his unique style and
distinctive directorial signature, consistently
blurring the lines between documentary
and fiction cinema. His official “fiction” debut
is considered to be Dog Days (Hundstage),
which won the Grand Special Jury Prize at the
2001 Venice FF.
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Casozberny dokumentérny film
Sukromny vesmir sleduje 35 rokov
Zivota Honzu, ktory sa v roku 1974
narodil ,pred kamerou’, a jeho rodiny.
Na pociatku bol 15-minttovy film

o premene Zeny na matku, ktory bol
uvedeny v kinach v roku 1975. Po

35 rokoch nadviazala rezisérka na
nazbierany materidl zo Zivota rodiny
a ukazala dalsie aktualne osudy
povodnych protagonistov.

Sukromny vesmir sa tak stal najdlhsim
¢asozbernym projektom Heleny
Trestikovej. Pocas 37 rokov v nom

v ohromujucej sirke zachytila Zivot
¢lenov jednej obycajnej eskej rodiny
od 70. rokov minulého storocia az do
sucasnosti.

The time-lapse documentary Private
Universe spans 35 years of the life of
Honza and family, born “on camera”
in 1974.The film started as a 15-min-
ute short about a woman'’s transfor-
mation into a mother, released in
cinemas in 1975. 35 years later the
director picked up where shed left
off using various collected materials
to show where the family’s lives had
taken them, turning Private Universe
into Helena Trestikovd's longest
time-lapse project to date. Over a 37-
year period, from the 1970s to the
present, the film captures an ordinary
Czech family’s life with astonishing
depth.

Ceska republika/Czech Republic
2012, far.+¢b/col.+b&w, 83 min.

Rézia/Director: Helena Trestikovd Scenar/
Screenplay: Helena Trestikova Kamera/Di-
rector of Photography: Jessica Horvathova,
Jan Spéta, Jan Malit, Martin Kubala, Tomas
Trestik, Ferdinand Mazurek, Vlastimil Ha-
mernik, Jifi Chod, David Cysat, Petr Kettner,
Samuel Jirsék Strih/Editor: Jakub Hejna
U¢inkuju/Cast: Jana Kettnerov, Petr Kettner,
Jan Kettner, Anna Kettnerova-Jirdskova, Eva
Kettnerova, Samuel Jirdsek, Edurna Lertxundi,
Martin Lertxundi Vyroba/Production: Nega-
tiv, Ceskd televize, Helena Trestikové Predaj/
Sales: Negativ

Helena Trestikova (1949, Praha) — vystudo-
vala filmovu réziu na FAMU (1974). Koncom
roku 1990 spoluzalozila Nadaciu Film a so-
ciologie a v roku 1994 Nadaciu Clovék a ¢as.
Casozbernt metédu rozvija uz od svojho
$kolského filmu Zivd voda (1972). Nakrutila
vyse patdesiat dokumentov, vacsinou s te-
matikou medziludskych vztahov, socidlnych
problémov a zenskej otazky. Jej Sladké stoleti
(1998) ziskalo Cenu za najlepsi dokument a za
Zeny na pfelomu tisicileti (V pasti, 2001) dostala
Zvlastne uznanie na MFF Karlovy Vary. Za film
René (2008) ziskala cenu Eurépskej filmovej
akadémie za najlepsi eurépsky dokument
roku 2008, za film Katka (2009) Ceského leva.

Helena Trestikova (1949, Prague) graduated
in film directing from FAMU in 1974. She
co-founded the foundations Film & Sociology
in late 1990 and Man and Time in 1994. She
has been developing her time-lapse method
since her student film Viva Aqua (1972). She
has created over 50 documentaries, mostly
focused on interpersonal relationships, social
problems and women'’s issues. At Karlovy
Vary, her Sweet Century (1998) won Best
Documentary and 2001's Women at the Turn
of the Century (Trapped) won a Special Men-
tion. René (2008) earned her the European
Film Award for Best Documentary of 2008,
while Katka (2009) won the Czech Lion.
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Milan Lasica: Prezidentov vyber

Tychto par filmov tzv. prezidentskej sekcie je, pravdaze, len
maly vysek z filmov, ktoré mam rad a ktoré by som chcel
ponuknut do pozornosti. St to filmy, ktoré ma svojho ¢asu
naliehavo oslovili, skratka zanechali vo mne, ako sa zvykne
hovorit, trvaly dojem. Je to, da sa povedat, filmova klasika,
filmy s nad¢asovou hodnotou. Mézeme ich vidiet znovu

a znovu a vzdy nas prekvapia nie¢im novym, ¢o sme si
mozno predtym nevsimli. Tieto filmy vyvracaju zauZivanu
poveru, ze filmy rychlo starnd. Iné filmy mozno éno, ale tieto,
ako sa zd3, su stale svieze a dokazu oslovit aj publikum, ktoré
v ¢asoch ich vzniku este nepatrilo medzi filmovych divakov.

Milan Lasica
zostavovatel sekcie

Milan Lasica: President’s Choice

This handful of titles for our “presidential section” is obviously
just a small fraction of the films | like and would want to
draw attention to. These are films that spoke to me loud and
clear; in other words, they made a lasting impression. One
might call them classics, films with a timeless quality. You

can watch them over and over, and they’ll always surprise
you with something new, something you'd never noticed
before. These films dispel that oft-cited myth that movies get
old fast. Maybe some do, but these ones never seem to age,
and they keep attracting audiences, even those who weren't
around to see them when they first appeared.

Milan Lasica
section programmer
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THE AFRICAN QUEEN

AFRICKA KRALOVNA
THE AFRICAN QUEEN

Film Africkd krdlovnd rozprava

o dobrodruzstvach, ktoré preziju

na pociatku prvej svetovej vojny vo
vnutrozemi Nemeckej vychodnej
Afriky kanadsky dobrodruh Allnutt

a anglicka misionarka Rosie, utekajuci
na malom parni¢ku pred nemeckymi
vojakmi. Na svojej ceste na britské
uzemie musia prekonat cely rad
prekazok.

Bogartovi priniesla tloha tazkého
alkoholika a obchodnika Oscara.
Katharine Hepburn mu sekunduje
vybornym vykonom v Ulohe upatej
misionarky, ktora je okolnostami
donutena sprevadzat ho na jeho lodi
Africkd kralovna. Pocas nedobro-
volnej spolo¢nej plavby po prude
nebezpecnej rieky sa toho o sebe
obaja postupne vela dozvedaju.
JAfricka krdlovna - herecky koncert
dvoch velkych filmovych hviezd
Katharine Hepburnovej a Humphreyho
Bogarta pod vedenim reziséra Johna
Hustona. - Milan Lasica

Set in the interior of German East
Africa at the beginning of WWI, The
African Queen tells of the adventures
had by Canadian adventurer Allnutt
and English missionary Rosie as they
escape German soldiers on a little
steamboat. As they make for British
territory, a whole range of obstacles
stands in their way.

Bogart’s portrayal of hard-drinking
trader Charlie Allnut earned him an
Oscar. Opposite Bogart, Katharine
Hepburn puts in a brilliant perfor-
mance as a prim missionary with no
choice but to accompany Allnut on
his boat The African Queen. Stuck to-
gether for the entirety of the danger-
ous passage, the two gradually learn
a great deal about each other.

“The African Queen - a tour-de-force
tandem performance from two great
movie stars: Katharine Hepburn and
Humphrey Bogart, with director John
Huston at the helm.”- Milan Lasica

USA, Velka Britania/USA, United Kingdom
1951, far./col., 105 min.

Rézia/Director: John Huston Scenar/
Screenplay: James Agee, John Huston

podla roménu C.S. Forestera/based on the
novel by CS. Forester Kamera/Director of
Photography: Jack Cardiff Hudba/Music:
Allan Gray Strih/Editor: Ralph Kemplen
Hraju/Cast: Humphrey Bogart, Katharine
Hepburn, Robert Morley, Peter Bull, Theodore
Bikel, Walter Gotell, Peter Swanwick Vyroba/
Production: Horizon Pictures, Romulus Films
Predaj/Sales: Romulus/Park Circus

John Huston (1906, Nevada, Missouri — 1987,
Middletown, Rhode Island, USA) - bol rezi-
sérom, scenaristom, producentom i hercom.
Debutoval filmom Maltézsky sokol (The
Maltese Falcon, 1941), po ktorom nasledovali
dalsie filmy, ktoré sa stali legendami — Po-
klad na Sierra Madre (The Treasure of the
Sierra Madre, 1948), Key Largo (1948), Africkd
krdlovnd (The African Queen, 1951), Biela
velryba (Moby Dick 1956), az po predposled-
ny film Cest rodiny Prizziovcov (Prizzi's Honor,
1985), v ktorom doviedol svoju dcéru Anjelicu
Huston k Oscarovi.

John Huston (1906, Nevada, Missouri —1987,
Middletown, Rhode Island, USA) was a direc-
tor, screenwriter, producer and actor. His film
debut was The Maltese Falcon (1941), followed
by further legendary films, from The Treasure
of the Sierra Madre (1948), Key Largo (1948),
The African Queen (1951) and Moby Dick
(1956) to his penultimate film Prizzi’s Honor
(1985), which earned his daughter Anjelica
Huston an Oscar.
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CASABLANCA

CASABLANCA
CASABLANCA

1]

Casablanca bola spolu s Lisabonom
na zaciatku druhej svetovej vojny
jedno z poslednych miest, odkial sa
este dalo ujst zo smrtelne nebezpec-
nej Eurdpy. A prave v Casablance ma
American Rick bar, do ktorého pricha-
dza vyznamny ceskoslovensky anti-
fasista a odbojar Laszlo s manzelkou,
byvalou Rickovou milenkou... Za¢ina
sa fascinujica melodrama plna lasky
a zrady, Spiondze a kontraspionaze,
hazardnych hier a automatickych pis-
toli. Casablanca dodnes drzi v napati
a dojima miliény divakov. Nepochyb-
ne aj vdaka neopakovatelnému he-
rectvu charizmatického Humphreyho
Bogarta a Ingrid Bergman v hlavnych
ulohach.V prvom rade vsak vdaka
brilantnej rézii Michaela Curtiza, ktory
svojim filmom nesmierne povysil
zaner filmovej melodramy.
,Casablanca - pribeh Idsky so silnym
politickym akcentom, ktory md napriek
dobovym suvislostiam nadcasovi
hodnotu.” - Milan Lasica

At the beginning of World War Il
Casablanca, along with Lisbon, was
one of the last places to which it was
still possible to escape from the lethal
terrors of Europe. And in Casablanca,
Rick, an American, owns a bar. One
day Laszlo, an important Czechoslo-
vak antifascist and resistance fighter,
enters the bar, along with his wife,
Rick’s former lover... Thus begins

a fascinating melodrama full of love
and betrayal, espionage and counter-
intelligence, gambling and automatic
pistols. Casablanca keeps you in
suspense while also moving you.
Undoubtedly thanks in part to the in-
imitable starring performances of the
charismatic Humphrey Bogart and
Ingrid Bergman. But thanks above all
to the brilliant directing of Michael
Curtiz, who, with this film, gave

a colossal boost to the genre of film
melodrama.

“Casablanca - a love story with strong
political overtones. Despite period
elements, the film has a timeless qual-
ity." - Milan Lasica

USA/USA
1942, ¢b/b&w,, 102 min.

Rézia/Director: Michael Curtiz Scenér/
Screenplay: Julius J. Epstein, Philip G.
Epstein, Howard Koch Kamera/Director of
Photography: Arthur Edeson Hudba/Music:
Max Steiner Strih/Editor: Owen Marks Hrajua/
Cast: Humphrey Bogart, Ingrid Bergman, Paul
Henreid, Claude Rains, Conrad Veidt, Sydney
Greenstreet, Peter Lorre Vyroba/Production:
Warner Bros. Predaj/Sales: Warner/Park
Circus

Michael Curtiz (1986, Budapest, Madar-

sko — 1962, Hollywood, USA) - do roku 1919
nakrutil v Madarsku styridsat hranych filmov.
Od roku 1925 posobil v Hollywoode, kde
nakrutil takmer sto filmov, okrem iného dob-
rodruzné filmy, drdmy a niekolko vynikajucich
westernov, sfilmoval aj romény Jacka Londo-
na a Marka Twaina. Jeho najvyznamnejsim
dielom a zéroven obrovskym divackym
Uspechom je Casablanca, za réziu ktorej ziskal
Oscara. Za réziu filmov Kapitdn Blood (Captain
Blood, 1935), Styri dcéry (Four Daughters,
1938), Hriesni anjeli (Angels with Dirty Faces,
1938) a Yankee Doodle Dandy (1942) bol na
toto ocenenie nominovany.

Michael Curtiz (1886, Budapest, Hungary —
1962, Hollywood, California, USA) had made
40 fiction films in Hungary by 1919. In 1925
he moved to Hollywood, where he made
almost 100 films, including adventures,
dramas and several excellent westerns. He
also made film adaptations of novels by Jack
London and Mark Twain. His most significant
work, and, at the same time, a great popular
success, was Casablanca (1942), for which

he won the Oscar for Best Director. He also
received Oscar nominations for Captain Blood
(1935), Four Daughters (1938), Angels with
Dirty Faces (1938) and Yankee Doodle Dandy
(1942).
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LA GRANDE ILLUSION

VELKA ILUZIA
GRAND ILLUSION

Pocas prvej svetovej vojny padnu
dvaja francuzski dostojnici, kapitan
de Boeldieu a poru¢ik Maréchal, do
zajatia. Prvy z nich je aristokrat, zatial
¢o druhy bol pred vojnou mechani-
kom. Tesne pred planovanym utekom
su vsak prevezeni do pevnosti, ktorej
veli kapitan von Rauffenstein. Medzi
de Boeldieuom a von Rauffensteinom
sa rozvija priatelstvo zaloZzené na
triednej prislusnosti...

Vypoved Jeana Renoira o sile
priatelstva nestraca nic zo svojej
posobivosti ani dnes.

Velkd iltizia bola historicky prvou cu-
dzojazy¢nou snimkou nominovanou
na Oscara v kategorii Najlepsi film

a v bruselskej ankete v roku 1958 ju
117 kritikov z 26 krajin vybralo medzi
tucet najlepsich filmov vietkych cias.
Velka iluzia - pribeh z prvej svetovej
vojny, ktory nakrtil Jean Renoir krdtko
pred druhou v nddeji, Ze vojna sa uz ni-
kdy nebude opakovat." - Milan Lasica

During the First World War, two
French officers, Captain de Boeldieu
and Lieutenant Maréchal, are taken
prisoner. The former is an aristocrat;
the latter was a mechanic before the
war. Shortly before their planned
escape, they are transferred to a for-
tress under the command of Captain
von Rauffenstein. Thanks to their
similar social backgrounds, captains
Rauffenstein and de Boeldieu strike
up a friendship...

Even today, Jean Renoir’s statement
on the power of friendship hasn't lost
any of its power.

Grand lllusion was the first foreign-
language film to be nominated for
an Oscar for Best Film, and ina 1958
survey in Brussels, 117 critics from
26 countries included it among the
dozen best films of all time.

“The Grand lllusion - a story about
the First World War, created by Jean
Renoir shortly before the Second, in
hopes that history would never repeat
itself.” — Milan Lasica

Francuzsko/France
1937, ¢b/b&w,, 105 min.

Rézia/Director: Jean Renoir Scenar/Screen-
play: Charles Spaak, Jean Renoir Kamera/
Director of Photography: Christian Matras
Hudba/Music: Joseph Kosma Strih/Editor:
Marthe Huguet, Marguerite Renoir Hraja/
Cast: Pierre Fresnay, Jean Gabin, Erich von
Stroheim, Dita Parlo, Marcel Dalio, Julien
Carette, Jean Dasté, Gaston Modot Vyroba/
Production: Réalisations d'Art Cinématogra-
phique Predaj/Sales: Tamasa Distribution

Jean Renoir (1894, Pariz, Franctzsko —1979,
Beverly Hills, Kalifornia, USA) — franctzsky
filmovy rezisér a syn impresionistického ma-
liara Pierra-Augusta Renoira. Je povazovany
za jedného z najlepsich filmovych rezisérov
vietkych ¢ias. Medzi jeho najslavnejsie filmy
nakratené vo Francuzsku patria Boudu z vody
vytiahnuty (Boudu sauvé des eaux, 1932),
Velkd ilizia (La Grande illusion,1937) a Pravidld
hry (La Régle de jeu, 1939).V roku 1940 odisiel
do Hollywoodu. Za réziu Muza z Juhu (The
Southerner, 1945) bol nominovany na Oscara.
V roku 1975 ziskal Oscara za celozivotné dielo.

Jean Renoir (1894, Paris, France — 1979, Bev-
erly Hills, California, USA) was a French film di-
rector, son of the French impressionist painter
Pierre-Auguste Renoir. He is considered one
of the best directors of all time. Among the
most famous pictures he made in France are
Boudu Saved from Drowning (1932), Grand lllu-
sion (1937) and The Rules of the Game (1939).
In 1940 he left for Hollywood. 1945's The
Southerner earned him an Oscar nomination
for Best Director. In 1975 he was awarded an
Oscar for lifetime achievement.

197



MILAN LASIGA: PREZIDENTOV VYBER

MILAN LASICA: PRESIDENT'S GHOIGE

MODERN TIMES

MODERNA DOBA
MODERN TIMES

Posledny film, v ktorom sa Charles
Chaplin objavil vo svojom svetozna-
mom kostyme Tuldka. Zvadza v hom
suboj so strojmi v ére, ktora nie je
fudom velmi naklonena. Hoci film
vznikol uz ére zvukového filmu,
Chaplin ho ponal ako film nemy.

A tak ani tentoraz Tuldk - s vynimkou
francuzsko-taliansko znejucej pies-
ne - na platne neprehovori.

Film, ktory je protestom proti
nehumannym aspektom technickej
civilizcie a automatizacie fudského
Zivota, je vybudovany ako mozaika
epizdd. Kazda z nich ma vlastnu
vystavbu gagov, genialne sa v nej
uplatiiuje zmysel pre humor, iréniu

i sarkazmus.

»,Moderna doba - pre mria jeden

z najlepsich Chaplinovych filmov, v kto-
rom tento génius majstrovsky spdja
Spickovu komiku so spolocenskou
satirou.” — Milan Lasica
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The last film where Charles Chaplin
would appear as his world-famous
persona “The Tramp”. This time
around, he’s waging a battle of man
vs machine in an age that isn't exactly
human-friendly. Though it was made
well into the talkie era, Chaplin was
determined to make Modern Times

a silent film. And thus The Tramp -
aside from a French/Italian-sounding
song - is his usual soundless self.
This protest against the inhumane
aspects of technological civilization
and the automatization of human

life is constructed episodically. Each
segment features a unique arrange-
ment of gags, with a brilliant sense of
humour, irony and sarcasm.

“Modern Times — in my opinion, one of
Chaplin’s best films, where the genius
masterfully joins uproarious comedy
with social satire.” - Milan Lasica

USA/USA
1936, ¢b/b&w,, 90 min.

Rézia/Director: Charlie Chaplin Scenar/
Screenplay: Charlie Chaplin Kamera/Direc-
tor of Photography: Ira Morgan, Rollie Tothe-
roh Hudba/Music: Charlie Chaplin Strih/
Editor: Charlie Chaplin Hraja/Cast: Charlie
Chaplin, Paulette Goddard, Henry Bergman,
Stanley Sandford, Chester Conklin, Hank
Mann, Stanley Blystone Vyroba/Production:
Charles Chaplin Productions Predaj/Sales:
MK2 Slovensky distributor/Slovak Distri-
butor: ATLANTIS entertainment CZ

Charlie Chaplin (1889, Londyn, V. Britania —
1977, Corsier-sur-vevey, Svajciarsko) — v roku
1913 prijal angazman vo filmovej spolo¢nosti
Keystone, kde vznikol cely rad grotesiek s ty-
pickou postavou tuldka. V roku 1919 zalozil
spolu s D. Fairbanksom, M. Pickford a D. W.
Griffithom spolo¢nost United Artists. K jeho
najznamejsim filmom patria Zlaté opojenie,
Svetld velkomesta, Modernd doba, Diktdtor

¢i Svetld rdmp. Bol drzitefom mnohych cien
vratane Oscara za celozivotné dielo (1971).

V roku 1975 bol britskou krdfovnou povyseny
do 3$lachtického stavu.

Charlie Chaplin (1889, London, United King-
dom - 1977, Corsier-sur-vevey, Switzerland)
accepted an engagement with Keystone
Studios, where he created his long line of
slapstick comedies starring The Tramp. In
1919, along with Douglas Fairbanks, Mary
Pickford and D. W. Griffith, he co-founded stu-
dio United Artists. Chaplin’s best-known films
include The Gold Rush, City Lights, Modern
Times, The Great Dictator and Limelight. He has
won numerous awards, including an Oscar
for lifetime achievement (1971). In 1975 he
was knighted by Queen Elizabeth Il.
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SUNSET BOULEVARD

SUNSET BOULEVARD
SUNSET BOULEVARD

Gloria Swanson ako Norma Des-
mond, starnuca kralovna nemého
filmu, a William Holden ako neuspes-
ny scenarista, upadajuci do osidiel jej
Sialenstva, vytvaraju vo filme Sunset
Boulevard jedny z najpozoruhodnej-
sich postav filmového platna. Tato
snimka patri k tomu najlepsiemu, ¢o
vzi$lo z plodnej tvorivej dielne Billyho
Wildera. Po¢nuc nezabudnutelnou
uvodnou scénou az po nevyhnutné
naplnenie tragického osudu je film
dokonalou vypovedou o temnej

a zufalej stranke Hollywoodu. Vsetci
tuzia po nie¢om, ¢o nemodzu ziskat,
ale so sebazni¢ujicim odhodlanim
sa o to stéle pokusaju. Zneuznany
scendrista a zabudnuta hviezda tvoria
nesurody, no zaroven v nie¢om si vel-
mi podobny Ustredny tandem, ktory
sa bije, aj ked tusi, Ze nikdy nevyhra.
Wilderov nekompromisny pohlad

na fascinujuci a znic¢ujuci Hollywood
sprostredkuvaju tri dokonale napisa-
né a odohrané hlavné figury.

Film ziskal Oscara za najlepsi scenar,
hudbu a ¢iernobielu vypravu.
,Sunset Boulevard - film o tom, ako
upadad stard sldva do zabudnutia

a ostdvajt len nostalgické spomienky
a sebaltitost.” — Milan Lasica

Gloria Swanson as aging silent-film
diva Norma Desmond and William
Holden as the struggling screenwriter
entangled in her madness - two of
the most extraordinary characters
ever to appear onscreen. Of all the
great films that emerged from Billy
Wilder's fertile imagination, Sunset
Boulevard is among the best. From
the unforgettable opening scene to
its tragic, inevitable conclusion, the
film is an impeccable commentary on
the dark and desperate side of Hol-
lywood. Everyone wants what they
can't have, but with self-destructive
determination they keep on chasing
it. The underappreciated screenwriter
and forgotten star form a disparate,
yet similar pair who continue to fight
despite sensing that nothing good
will come of it. Wilder’s uncompro-
mising look at a fascinating and
destructive Hollywood is conveyed
through three flawlessly written and
acted main characters.

The film won Oscars for Best
Screenplay, Best Music and Best
Black-and-White Art Direction.
“Sunset Boulevard - a film about how
fame, with time, fades into oblivion,
leaving nothing but nostalgic memo-
ries and self-pity.” - Milan Lasica

USA/USA
1950, ¢b/b&w,, 115 min.

Rézia/Director: Billy Wilder Scenar/Screen-
play: Charles Brackett, Billy Wilder, D. M.
Marshman Jr. Kamera/Director of Photo-
graphy: John F. Seitz Hudba/Music: Franz
Waxman Strih/Editor: Arthur Schmidt Hraju/
Cast: William Holden, Gloria Swanson, Erich
von Stroheim, Franklyn Farnum, Nancy Olson,
Fred Clark, Lloyd Gough, Jack Webb, Larry
Blake, Charles Dayton, Cecil B. DeMille, Buster
Keaton Vyroba/Production: Paramount
Pictures Predaj/Sales: Paramount Pictures/
Park Circus

Billy Wilder (1906, Sucha Beskidzka,

Polsko — 2002, Beverly Hills, Kalifornia,

USA) — v roku 1933 emigroval do USA. Ako
rezisér debutoval v roku 1942 romantickou
komédiou Zuzanka v tazkostiach. Postupne
sa stal neoddelitelnou stcastou zlatého
veku Hollywoodu. Ako rezisér, producent

a scendrista sa podielal na vyse patdesiatich
filmoch réznych Zanrov. Ziskal osem nomi-
nécii na Oscara za réziu a dalsich dvanast za
scendr. K jeho najvyznamnejsim dielam patria
film-noir Poistka smrti, drdma Strateny vikend
(Oscar za réziu a scenar), komédie Niekto to
rdd horuce a Byt (Oscar za réziu, film a scenar)
a nekompromisny pohlad na Hollywood
Sunset Boulevard (1950).

Billy Wilder (1906, Sucha Beskidzka, Poland —
2002, Beverly Hills, California, USA) emigrated
to the USA in 1933. Debuting as a director in
1942 with the romantic comedy The Major
and the Minor, he rose to become a key player
in the Golden Age of Hollywood. As director,
producer and screenwriter, he contributed

to over 50 films of various genres, earning
eight Oscar nominations for Best Director
and 12 for Best Screenplay. Highlights include
film-noir Double Indemnity, the drama The
Lost Weekend (Oscar for director and screen-
play), the comedies Some Like It Hot and The
Apartment (Oscar for director, best film and
screenplay) and his uncompromising take on
Hollywood, Sunset Boulevard (1950).
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Osobity portrét jedného z naj-
vyznamnejsich ceskych filmarov
Jitiho Menzela, ktorého $vajciarsky
dokumentarista Robert Kolinsky pri-
blizuje ako neobycajného filmového
tvorcu, divadelného rezZiséra a oby-
¢ajného c¢loveka. Snimka zachytava
obdobie takmer 50 rokov - od oka-
mihu, ked ako 28-ro¢ny ziskal Oscara
za Ostre sledované viaky (1966).

V dokumentérnej eseji sa predstavuje
nielen samotny protagonista, ale

aj viaceri slavni kolegovia i osobni
priatelia, ktori sa zbliZili so Zivotom

a dielom vynimo¢ného umelca.

A distinctive portrait of one of the
Czech Republic’s most distinguished
filmmakers, Jifi Menzel, who Swiss
documentarian Robert Kolinsky
depicts as an extraordinary film-
maker and theatre director, as well as
an ordinary human being. The film
captures a nearly 50-year period -
starting at the point when the
28-year-old director won an Oscar
for Closely Watched Trains (1966).
This documentary essay doesn't limit
itself to its protagonist, also devoting
screen time to the famous colleagues
and close friends who have touched
and been touched by the life and
work of this outstanding artist.

Svajciarsko/Switzerland
2016, far./col., 80 min.

Rézia/Director: Robert Kolinsky Scenar/
Screenplay: Robert Kolinsky Kamera/Direc-
tors of Photography: Elia Lyssy, Jana Marsik,
Ines Thomsen, Stefan Dux, Jan Kuldan Strih/
Editor: Andrea Pugner Uéinkuju/Cast: Jiff
Menzel, Milo$ Forman, Ken Loach, Emir Kustu-
rica, Magda Vasaryovd, Julia Jentsch, Istvan
Szabo Vyroba/Production: Catpics Predaj/
Sales: Deckert Distribution

Robert Kolinsky (1970, Solothurn, Svajciar-
sko) — Svajciarsky klavirny virtuéz a rezisér.
Studoval hru na klaviri na hudobnej akadémii
v Bazileji a Prahe. V dalsom hudobnom
vzdeldvani pokracoval na bazilejskej Schola
Cantonum a v dirigentskom kurze v Juilliard
School. Koncertoval na prestiznych scénach.
Je intendantom festivalu Bohuslava Martind
v Bazileji. Dokument o Jifim Menzelovi je jeho
rezijnym filmovym debutom.

Robert Kolinsky (1970, Solothurn, Switzer-
land) is a Swiss piano virtuoso and director.
After studying piano performance at music
academies in Basel and Prague, he continued
his musical education at Basel's Schola
Cantonum and a conducting course at Juil-
liard School. Kolinsky has performed at many
prestigious venues, and he is the artistic
director of Basel's Bohuslav Martin(i festival.
His documentary on Jifi Menzel is his debut
as a film director.
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LUMIERE!
LUMIERE!

Filmovi historici Thierry Frémaux

a Bertrand Tavernier vybrali a zoradili
114 kratkych snimok, ktoré vytvorili
pred viac ako 120 rokmi bratia Louis
a Auguste Lumiérovci, vynalezcovia
kinematografie. Ich filmiky (kazdy

v dlzke 50 sekind), precizne zreétau-
rované na digitalne premietanie, s
mimoriadne cennym svedectvom

o kultdrnom a technologickom
rozvoji na prelome 19. a 20. storocia.
Lumiérovci néds prenéasaju do obdo-
bia, v ktorom prvé kinematografy
ani nechyrovali o pocitacovej grafike
alebo 3pecialnych efektoch. Dnesny
divak napriek tomu moéze zazit
rovnaky UZzas ako zachyteni alebo

prizerajuci sa svedkovia davnych cias.

Film historians Thierry Frémaux and
Bertrand Tavernier have selected and
arranged 114 short films created over
120 years ago by brothers Louis and
Auguste Lumiére, the inventors of
cinema. Their bite-sized films (each
lasting 50 seconds), painstakingly
restored for digital projection, are

an incredibly precious legacy of the
cultural and technological advances
of the turn of the 19th and 20th
centuries. The Lumiére brothers
transport you to the birth of the
cinematograph, a time when CGl and
special effects were unheard of. And
nevertheless, today’s audiences can
still experience the same awestruck
wonder as those captured onscreen
and those who witnessed them so
very long ago.

Francuzsko/France
1895 - 2016, ¢tb/b&w, 90 min.

Rézia/Director: Thierry Frémaux Scenar/
Screenplay: Thierry Frémaux Strih/Editors:
Thierry Frémaux, Thomas Valette Komentar/
Voice: lvo Gogél Vyroba/Production: Institut
Lumiere Predaj/Sales: Wild Bunch Sloven-
sky distributor/Slovak Distributor: FILM
EUROPE MEDIA COMPANY

Thierry Frémaux (1960, Tullins-Fures,
Francuizsko) — francuzsky historik, riaditel

a rezisér. Absolvent stic¢asnych dejin Univer-
zity Lumierovcov v Lyone. Pésobi ako riaditel
Lumiérovho Ustavu v Lyone. Od roku 2001
viedol v pozicii umeleckého riaditela filmovy
festival v Cannes a od roku 2007 riadi festival
po produkenej a umeleckej stranke.

Thierry Frémaux (1960, Tullins-Fures,
France) is a French historian and director.
He holds a degree in contemporary history
from Lumiére University in Lyon, where he
currently works as director of the Institut
Lumiére. Since 2001 he has run the Cannes
Film Festival as its artistic director and since
2007 as general delegate.
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MAGDA VASARYOVA

Narodila sa v roku 1948 v Banskej Stiav-
nici, v ucitelskej rodine. V roku 1971
vystudovala sociolégiu na Filozofickej
fakulte Univerzity Komenského v Bra-
tislave, ale uz ako 15-ro¢na ucinkovala
vo filme Vladislava Pavlovi¢a Senzi
mama (1964) a o tri roky neskor ziskala
hlavnu dlohu vo filme Frantiska Viacila
Marketa Lazarovd (1967), ktory je ¢asto
oznacovany za najlepsie dielo ¢eskej
kinematografie. Postupne nakrutila
vyse 20 filmov pre kind a 120 tele-
viznych diel a inscendcii. Doma hrala

v Tapakovych televiznych filmoch Rok
na dedine (1967), Krutd lubost (1978),

v Laholovom Sladkom case Kalimagdory
(1968), v Jakubiskovom filme Vtdckovia,
siroty a bldzni (1969), ale viac prilezitosti
dostavala v Cechéch. Karel Zeman ju
obsadil do filmu Na kometé (1970), Petr
Weigl do Radtiza a Mahuleny (1970) a za
ulohu vo filme Jaromila Jiresa ...a po-
zdravuji viastovky (1972) ziskala cenu

za herecky vykon na filmovom festivale
v talianskom Avelline. K jej najzna-
mejsim postavam vsak patri manzelka
spravcu pivovaru v poetickej komédii
Jifiho Menzla Postfiziny (1980). Za

hlavnu dlohu vo filme reZiséra Dusana
Hanéka Tichd radost (1985) ziskala cenu
za herecky vykon na filmovom festivale
v San Reme.

Magda Vasaryova posobila aj v divadle,
konkrétne v Divadle na korze, v divadle
Nova scéna a od roku 1983 v ¢inohre
SND. K vrcholom jej hereckej tvorby
patria Cechovove hrdinky Irina z Troch
sestier a Sofia Alexandrovna z hry Ujo
Vdria ¢i Ofélia z Hamleta. Bola velvy-
slankyriou v Rakusku a Pol'sku, Statnou
tajomnic¢kou Ministerstva zahrani¢nych
veci SR i poslankyriou Narodnej rady
SR. Zalozila mimovladnu organizaciu
Via cultura, ktord podporuje proces
modernizacie a europeizacie kultdrne-
ho sektora na Slovensku.

A kedZe Emilia Vasaryova dostala cenu
Hercova misia v roku 2001, tohto roku
sa stanu historicky prvymi sestrami,
ktoré toto ocenenie ziskali.

Magda Vasaryova was born to a family
of teachers in Banska Stiavnica in 1948.
In 1971 she graduated in sociology
from the Faculty of Arts at Bratisla-

va's Comenius University, but her

acting career began at 15, in Vladislav
Pavlovi¢’s Groovy Mum (1964), and
three years later she starred in Frantisek
VI&cil's Marketa Lazarovd (1967),

often cited as the finest Czech film of
all time. Since then she has acted in
over 20 theatrical releases and 120 TV
programmes. In Slovakia she appeared
in Martin Tapék’s telefilms A Year in

the Countryside (1967) and Cruel Love
(1978), in Leopold Lahola’s The Sweet
Time of Kalimagdora (1968), and in Juraj
Jakubisko's Birdies, Orphans and Fools
(1969), but she had more opportunities
in the Czech Republic. She was cast in
Karel Zeman'’s On the Comet (1970) and
Petr Weigl's Raduz and Mahulena (1970);
her performance in Jaromil Jires's And
Give My Love to the Swallows earned her
Best Actress at the Avellino FF. One of
her best-known roles was the brewmas-
ter’s wife in Jifi Menzel's poetic comedy
Cutting It Short (1980). Her starring

role in Dusan Hanak’s Simple Pleasures
(1985) earned her Best Actress at the
San Remo FF.

Vasaryova also has a theatre career, spe-
cifically at Divadlo na Korze, Nové Scéna
and, since 1983, the Slovak National
Theatre’s drama company. Highlights

of her stage roles include Chekhov
heroines Irina (Three Sisters) and Sofia
Alexandrovna (Uncle Vanya), as well as
Ophelia from Hamlet. She has served as
ambassador to Austria and Poland, as
State Secretary of the Slovak Ministry of
International Affairs and as a member of
the Slovak parliament. She founded the
NGO Via Cultura, which supports the
modernization and Europeanization of
the cultural sector in Slovakia.

As Magda’s sister Emilia already won
the prize in 2001, this year they will
become the first sister-laureates of the
Actor’s Mission Award.
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KROTKA

KROTKA
A GENTLE CREATURE

Poslednym filmom, ktory nakrutil
Stanislav Barabas pred odchodom
do emigracie, bola mimoriadne
vydarena televizna adaptacia Dosto-
jevského novely Krotkd - psycholo-
gicka drdma nerovného manzelstva
starého majitela zdlozne a mladej
dievciny. Barabasova rézia, nepokoj-
na kamera Stanislava Szomolanyiho,
hudba Zderika Lisku a vynikajuce he-
recké vykony Ctibora Fil¢ika a Magdy
Vasaryovej dali spolo¢ne vzniknut
dielu, ktoré ziskalo hlavni cenu na
MTF Monte Carlo 1968.

Barabasovi sa podarilo vystihnut
postupne narastajuci psychicky
stres, ktory hrdinku pohlcuje. RezZisér
pouzil minimum dialégov. Magde
Vasaryovej v hlavnej tlohe postaci
pohlad o¢i, nendpadné gesto, nevtie-
rava mimika.

,Je pravda, Ze ma vZdy zaujimala
situdcia ¢loveka v tomto svete, ale

aj situdcia tejto krajiny voci inym
krajindm, najmd voci tym, ktoré ju
urcitym spésobom ovlddali alebo
ovplyvriovali, brzdili, ¢o hovorili za

riu. Novelu, ktort som nakrucal, som
chdpal aj ako pravdivi vypoved'o Ru-
soch, o ruskej povahe. Myslel som si, Zze
najlepsie moZno o Rusoch hovorit cez
ich najlepsiu hlavu, cez Dostojevského,”
povedal Barabas.

The last film Stanislav Barabas

made before he emigrated was

an exceptionally accomplished TV
adaptation of Dostoyevsky’s novella
A Gentle Creature - the psycholog-
ical drama of an unequal marriage
between an old pawnbroker and
ayoung girl. Barabas's directing,
Stanislav Szomolanyi’s restless
camerawork, Zdenék Liska’s score
and the outstanding performances
of Ctibor Fil¢ik and Magda Vasaryova
combine to form a work that won the
grand prize at the 1968 Monte Carlo
TV Festival.

Barabas managed to capture the
young woman'’s gradually rising level
of psychological stress with a mini-
mum of dialogue. Magda Vasaryova
speaks volumes with a look, a subtle
gesture, an inconspicuous facial
expression.

“The truth is that I've always been
interested in man’s place in the world,
but also our country’s place in relation
to other countries, above all those that
have somehow ruled over us or influ-
enced us, held us back or spoken for
us. The novella | adapted | understood
as a truthful statement on the Russian
people, on the Russian character.

I reckoned the best way to talk about
the Russians was through their great-
est thinker, through Dostoyevsky,” said
Barabas.

Ceskoslovensko/Czechoslovakia
1967, ¢b/b&w, 81 min.

Rézia/Director: Stanislav Barabds Scenar/
Screenplay: Stanislav Barabas Kamera/Di-
rector of Photography: Stanislav Szomolanyi
Hudba/Music: Zdenék Liska Strih/Editor:
Maximilidn Remer Hraju/Cast: Ctibor Filcik,
Magda Vésaryovd, Olga Adamcikovd, Hana
Slivkova, Anton Mrvecka Vyroba/Produc-
tion: Ceskoslovenska televizia, Televizna tvor-
ba Bratislava Predaj/Sales: Rozhlas a televizia
Slovenska, odbor obchodu/Department of
Commerce — TELEXIM

Stanislav Barabas (1924, Kalinka, Sloven-
sko — 1994, Hamburg, Nemecko) - v rokoch
1946 - 1950 studoval filmovu réziu na FAMU
v Prahe. Stidium absolvoval az v roku 1963
svojim prvym hranym dlhometraznym
filmom Pieser o sivom holubovi (1961). Po
rezijnom debute nakrutil filmy Trio Angelos
(1963), Zvony pre bosych (1965) a Tango pre
medveda (1966). Velki cenu Zlatd nymfa na
Medzindrodnom televiznom festivale v Mon-
te Carle ziskal v roku 1968 za televizny film
nakrateny podla novely F. M. Dostojevského
Krotkd (1967).V septembri 1968 emigroval
do Rakuska, v oktébri 1968 odisiel do Kanady,
kde pésobil v Kanadskom filmovom Ustave.
Od roku 1969 zil v Nemecku a pracoval ako
rezisér a scendrista pre televiziu.

Stanislav Barabas (1924, Kalinka, Slovak
Republic — 1994, Hamburg, Germany) studied
film directing at the FAMU in Prague (1946—
50). He did not graduate until 1963 with

his first fiction feature, The Song of the Grey
Pigeon (1961). He followed his debut with
The Angelos Trio (1963), The Bells Toll for the
Barefooted (1965) and Tango for a Bear (1966).
His TV adaptation of Dostoyevsky's A Gentle
Creature (1967) won the Golden Nymph from
the 1968 Monte Carlo TV Festival. In 1968,
Barabds emigrated first to Austria and then
to Canada, where he worked at the Canadian
Film Institute. From 1969 on, he lived and
worked as a TV director and screenwriter in
Germany.
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KRUTA LUBOST

KRUTA LUBOST
GRUEL LOVE

Povodne televizny film, nakrdcany
na 35 mm materidl, ktory sa napokon
dostal i do ¢eskych a slovenskych kin,
nakrutil Martin Tapak podla dvoch
poviedok - Sivé o¢i od Kazimierza
Przerwu-Tetmajera a Roztopené srdce
od Mila Urbana. Hrdinkami oboch
pribehov st mladé Zzeny s rovnakym
menom - Kristka. Obe bojuju o svoju
lasku, obe miluju s pokorou a odo-
vzdanostou, ale ked'je to potrebné,
dokazu byt i rozhodné a nekompro-
misné. Zatial ¢o jedna je vo svojej
laske krutd, ta druha o fiu zapasi s az
dojemnou krehkostou a dobrotou.
Vyznamnu zlozku filmu, situovaného
do blizsie nespecifikovanej minulosti,
tvoria zabery na slovensku prirodu,
staré ludové zvyky, hudba a spev.
Popri znamych hercoch sa vo filme
objavia i ¢lenovia suboru Lu¢nica, ku
ktorym patrila i predstavitelka,prvej”
Kristky Maria Macakova. Nakrucalo
sa v Tatrach - v Bielovodskej doline,
Zdiari, Tatranskej Javorine, Studeno-
vodskej doline, v Sulovskych skalach
i v skanzene v Zuberci.

Originally made for television, but
shot on 35mm film that was even-
tually screened in Czech and Slovak
cinemas, Cruel Love is based on two
short stories - “Krystka” by Kazimierz
Przerwa-Tetmajer and “Melted

Heart” by Milo Urban. The stories
both feature a young protagonist
named Kristka. Both Kristkas fight for
their love, both love with humility
and devotion, but they can also be
decisive and uncompromising when
necessary. While one of them is cruel
in her love, the other fights for it with
a disarming fragility and goodness.
Set some time in the recent past,

a significant part of the film is made
up of shots of the Slovak countryside,
old folkways, music and song.
Alongside well-known actors, the
film also features members of the
folkdance company Lucnica, includ-
ing the performer of the “first” Kristka,
Maria Macakova. The film was shot in
the High Tatras, in locations such as
the White Water Valley, Zdiar, Tatran-
ska Javorina, the Great Cold Valley,
the Sulov Rocks and the open-air folk
museum in Zuberec.

Ceskoslovensko/Czechoslovakia
1978, far./col., 74 min.

Rézia/Director: Martin Tapak Scenar/
Screenplay: Martin Tapak Kamera/Director
of Photography: Vincent Rosinec Hudba/
Music: Svetozar Stracina Strih/Editor: Maxi-
milian Remery Hraju/Cast: Sivé oci/"Krystka” -
Maria Macdkovd, Juraj Kukura, Zdenka Nérovg;
Roztopené srdce/"Melted Heart" - Magda
Vasaryova (Kristka), Jozef Majercik, Katarina Vr-
zalova, Eliska Nosalové Vyroba/Production:
Slovenské filmové tvorba, Studio hranych
filmov Bratislava — Koliba, Ceskoslovenska
televizia Bratislava Predaj/Sales: RTVS

Martin Tapak (Liesek, 1926 — 2015, Bratislava,
Slovensko) — slovensky filmovy a televizny
rezisér, scenarista, divadelny a filmovy herec,
tanec¢nik a choreograf. Pésobil v Sloven-
skom narodnom divadle, neskér ako rezisér

a choreograf v SLUK-u a v rokoch 1959 — 1962
ako rezisér v prazskej Laterne magike. Ako
herec debutoval vo filme Bild tma (1948, r.
Frantisek Cép). V roku 1971 reZiroval svoj prvy
hrany film pre kin& Nevesta hél'a v roku 1975
jeden z divacky najuspesnejsich slovenskych
filmov Pacho, hybsky zbojnik. Nakrutil i filmy
Plav¢ik a Viratko, Popolvdr najvécsi na svete,
Ndvrat Jdna Petru, Sklenikovd Venusa a mnoho
televiznych filmov.

Martin Tapak (1926, Liesek, Slovakia — 2015,
Bratislava) was a Slovak film and TV director,
screenwriter, stage and screen actor, dancer
and choreographer. He worked at the Slovak
National Theatre, later directing and chore-
ographing for the folkdance company SLUK
and directing at Prague’s Laterna Magika from
1959 to 1962. He made his acting debut in
the film The White Darkness (1948, d. Frantisek
Cép). In 1971 he directed his first fiction the-
atrical release, The Bride of the Mountains, and
in 1975 one of the highest-turnout Slovak
films of all time — Pacho, the Brigand of Hybe.
He also created The Three Golden Hairs of the
Sun King, Popolvar, Biggest in the World, Jdn
Petro’s Return and Hothouse Venus.
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TIGHA RADOST

TICHA RADOST
SIMPLE PLEASURES

Tichd radost je psychologickou son-
dou do vnutra mladej Zeny. Ststredu-
je sa na bezné pracovné a sukromné
problémy hlavnej hrdinky, 30-ro¢nej
zdravotnej sestry Sone (Magda
Vasaryova), ktora je typickou, z radu
nijako nevybocujlcou reprezen-
tantkou svojej generéacie. Dlho véha,
¢i ma odist od manzela, s ktorym

sa nazorovo rozchadza, a rozbit

manzelstvo upadajuice do stereotypu.

Len velmi pomaly v sebe nachadza
silu a schopnost poznat samu seba,
samostatne sa rozhodovat a kone¢ne
aj viest zmysluplny Zivot.

Tichd radost je psychologickou
studiou zivotnych hodnoét generacie
prezivajucej a prekonavajicej krizu
stredného veku. Realisticky ponaty
film Dusan Handak obohatil jemnymi
symbolmi a poetickymi metaforami.
Vdaka herectvu Magdy Vasaryovej
(cena za Zensky herecky vykon na MF
autorskych filmov v San Reme) sa na
divaka v kine prenasa caro ,tichej ra-
dosti’, ktoru v niektorych okamihoch
preziva hlavna hrdinka.

Simple Pleasures is a psychological
exploration of the mind of a young
woman. It focuses on the ordinary
professional and personal problems
of its protagonist, 30-year-old nurse
Sona (Magda Vasaryova) - a typical,
utterly conformist representative of
her generation. Though unsatisfied
by her marriage’s descent into
routine, she has long wavered over
leaving her husband, whose opinions
differ from hers. Little by little, she
finds the strength and wherewithal
to know herself, make her own
decisions and finally lead a mean-
ingful life.

Simple Pleasures is a psychological
study of the values of a generation
going through - and overcoming -
a mid-life crisis. Dusan Hanak aug-
ments the film’s realism with subtle
symbols and poetic metaphors.
The magic of the “simple pleasures”
occasionally experienced by the
main character are brought to life
by Magda Vasaryova's performance
(awarded at the San Remo Festival of
Auteur Films).

Ceskoslovensko/Czechoslovakia
1985, far./col., 88 min.

Rézia/Director: Dusan Handk Scenar/
Screenplay: Dusan Hanak, Ondrej Sulaj
Kamera/Director of Photography: Viktor
Svoboda Hudba/Music: Svatopluk Havelka
Strih/Editor: Alfréd Benci¢ Hraju/Cast:
Magda Véasaryova (Sona), Jana Brejchova, Jifi
Bartoska, Robert Koltai, Erzi Pasztorova, Juraj
Nvota Vyroba/Production: Slovenska filmo-
vd tvorba Bratislava Predaj/Sales: Slovensky
filmovy Ustav

Dusan Hanak (1938, Bratislava, Slovensko) —
nakrutil 20 kratkych filmov — napr. Ucenie,
Prisiel k ndm Old Shatterhand, Omsa, z ktorych
viaceré ziskali doméace a zahrani¢né ocenenia.
Jeho dlhometrazny debut 322 (1969) ziskal
Grand Prix na MFF v Mannheime, ale potom
skoncil v trezore. Podobny osud postihol

aj dalsie jeho hrané — Ja milujem, ty milujes
(1980 - Strieborny medved za najlepsiu réziu
na MFF v Berline 1989) a dokumentarne — Ob-
razy starého sveta (1972) — filmy. Dal3ie snim-
ky: RuZové sny, Tichd radost, Sikromné Zivoty,
dokument Papierové hlavy. Na MFF Karlovy
Vary ziskal Kristalovy globus za mimoriadny
umelecky prinos k svetovej kinematografii.

Dusan Hanak (1938, Bratislava, Slovakia)

has made over twenty shorts, including
Learning, Old Shatterhand Came to See Us and
Mass, many earning Slovak and international
awards. His feature debut 322 (1969) won
the Grand Prix at Mannheim, yet back home
it was kept in the vaults, its distribution
forbidden. The same happened with his other
feature films, such as / Love, You Love (1980 —
Silver Bear for Best Director at the 1989 Berlin
IFF) and his documentary Pictures of the Old
World (1972). His other films include Rosy
Dreams, Simple Pleasures, Private Lives, and
the documentary Paper Heads. He received

a Crystal Globe for Outstanding Artistic
Contribution to World Cinema at the Karlovy
Vary IFF.
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ONDREJ VETGHY

il

Je jednou z najvyraznejsich osobnosti
sucasnej Ceskej hereckej scény. Narodil
sa v roku 1962 v Jihlave. Uz ako dieta
ochotnicil, a dokonca i hostoval na
scéne Horackeho divadla v Jihlave.

Po absolvovani hudobno-dramatic-
kého oddelenia prazského Statneho
konzervatdria (1984) ziskal angazman
v Cinohernom $tudiu v Usti nad Labem.
Potom sa po kratkom posobeni v praz-
skom Divadle E. F. Buriana stal ¢lenom
siboru prazského Cinoherného klubu
(1986), v ktorom pdsobi dodnes. Na
platne debutoval v detskej epizédne;j
ulohe vo filme Let, ptdku, let (r. Jiti Ha-
nibal, 1978). Prvu vyraznejsiu herecku
prilezitost mu poskytol Karel Kachyna
vo filmoch Fandy, 6 Fandy (1983) a Ses-
tricky (1983). Postupne stvarnil desiatky
postav, z ktorych mnohé sa zapisali do
pamadte divakov. Staci spomenut vojaka
Kefalina z Ciernych barénov (1991), Baj-
nysa Zisovica z debutu reziséra Dostéla
Golet v tidoli (1995) alebo energického
otca, ktory pre spolocensky tlak skizne
do hlbokej depresie — Bdjecnd léta

pod psa (1997). S Janom Svérakom
spolupracoval na jeho debute Obecnd
Skola (1990), stvarnil sympatického hro-
bara Broza v oscarovom Koljovi (1996)

a zahral sii v jeho filmoch Vratné lahve
(2007) a Tmavomodry svét (2001). Spo-
lupracoval aj so slovenskymi rezisérmi —
Let asfaltového holuba (r. Vladimir Balco,
1990), Vsetci moji blizki (r. Matej Minac,
1999), eSteBdk (r. Juraj Nvota, 2012).

V roku 2010 ziskal divacku cenu Tyty,
osemkrat bol nominovany na Ceského
leva (Golet v tdoli, Kolja, Bdje¢nd léta
pod psa, Tmavomodry svét, Vendeta, 7
dni hiichd, Rukojemnik, Okresni prebor -
Posledni zdpas Pepika Hndtka - za tento
film ocenenie i ziskal) a raz na Eurépsku
filmovu cenu (ktord sa vtedy este volala
Felix), za Dum pro dva (r. Jan Zabransky,
1988).

One of the today’s most distinguished
Czech actors, Ondiej Vetchy was born
in Jihlava in 1962. As a child he did am-
ateur theatre, even giving a guest per-
formance onstage at Jihlava’s Horacké

Theatre. After graduating from the mu-
sic/drama department of Prague’s State
Conservatoire (1984), he was hired by
the Drama Studio in Usti nad Labem.
Later, after a short stint at Prague’s E.

F. Burian Theatre, Vetchy joined

Prague’s Drama Club in 1986, where he
still works. Vetchy debuted onscreen as
a child in a bit part in the film Fly, Bird,
Fly! (d. Jifi Hanibal, 1978). His first major
film roles were in Karel Kachyna's Fandy,
Oh Fandy (1983) and The Nurses (1983).
He went on to portray dozens of roles,
many fondly remembered, such as
Private Kefalin from Black Barons (1991),
Bajnys Zisovic from director Zeno
Dostal’s debut The Golet in the Valley
(1995) or the lively father who, under
social pressure, sinks into a deep de-
pression from The Blissful Years of Lousy
Living (1997). He collaborated with

Jan Svérak on the director’s debut The
Elementary School (1990), played the
charming gravedigger Broz in his Os-
car-winning Kolya (1996) and appeared
in his films Dark Blue World (2001) and
Empties (2007). Vetchy has also worked
with Slovak directors: The Flight of an As-
phalt Pigeon (d. Vladimir Balco, 1990), All
My Loved Ones (d. Matej Minac, 1999),
The Confidant (d. Juraj Nvota, 2012). In
2010 he won the Tyty audience award;
he is an eight-time Czech Lion nominee
(The Golet in the Valley, Kolya, The Blissful
Years of Lousy Living, Dark Blue World,
Vendetta, 7 Days of Sin, The Hostage,

The County Championship — The Last
Match of Pepik Hndtek - this award he
won as well) and received a European
Film Award (called the Felix at the time)
nomination for The House for Two (d. Jan
Zabransky, 1988).
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RUKOJEMNIK

RUKOJEMNIK
HOSTAGE

Rukojemnik je rodinny film na po-
medzi dramy a komédie. Zameriava
sa predovsetkym na svet detskych
hrdinov - syna komunistického
funkcionara a malého rukojemnika
rodicov, ktori v polovici 60. rokov
minulého storocia emigrovali na Za-
pad. Kamaratstvo, prvé velké objavy,
lasky, suboje znepriatelenych band

a velké ocakévania su konfrontované
s realitou,,velka¢skeho” sveta. Tazko
pochopitelnd, bizarna az absurdna
realita vztahov a postojov dospelych,
labyrint ¢udnych slov, skutkov,
prejavov, ale aj také nepochopitelné
ukazy, akymi su pre dieta politika,
emigracia, ale aj zrada a smrt,
privedd malého rukojemnika ku
grotesknému rozhodnutiu.

Film bol tretou spolupracou Uspesné-
ho spisovatela Petra Pistanka (1960 -
2015) s producentom Marianom
Urbanom. Film ziskal 4 nominécie na
Ceského leva v kategériach Najlepsi
muzsky herecky vykon v hlavnej
ulohe (Milan Lasica), Najlepsi muzsky
herecky vykon vo vedlajsej tlohe
(Ondfej Vetchy), Najlepsi strih a Fil-
mova scénografia (Pavol Andrasko).

Straddling the line between drama
and comedy, Hostage focuses on
two child protagonists - the son

of a Communist official and a little
boy left behind by his parents, who
emigrated to the West in the mid-
1960s. Friendship, life’s first great
discoveries, love, rows between rival
gangs and great expectations are
juxtaposed with “grown-up” reality.
This difficult-to-understand, bizarre,
even absurd world of adult relation-
ships and attitudes, a labyrinth of
strange words, deeds and displays, as
well as the kind of incomprehensible
phenomena a politician’s child is
confronted with, such as emigration,
betrayal and death, drive the young
“hostage” to make an outlandish
decision.

Hostage was the third collaboration
between successful writer Peter
Pistanek (1960-2015) and producer
Marian Urban. The film received four
Czech Lion nominations: Best Actor
(Milan Lasica), Best Supporting Actor
(Ondfej Vetchy), Best Editing and Best
Art Direction (Pavol Andrasko).

Slovensko, Cesko/Slovakia, Czech Republic
2014, far./col., 102 min.

Rézia/Director: Juraj Nvota Scenar/Screen-
play: Peter Pistanek, Marian Urban Kamera/
Director of Photography: Divis Marek
Hudba/Music: 'ubica Cekovska Strih/Editor:
Alois Fisarek Hraja/Cast: Milan Lasica, Libuse
Safrankovd, Richard Labuda, Ondfej Vetchy,
Szidi Tobias, Milan Ondrik, Ady Hajdu Vyroba/
Production: ALEF FILM & MEDIA, Ceska
televize, Rozhlas a televizia Slovenska, Filmové
ateliéry, UN FILM, Filmpark Production Pre-
daj/Sales: ALEF FILM & MEDIA Slovensky
distributor/Slovak Distributor: CinemArt SK

Juraj Nvota (1954, Bratislava, Slovensko) —
vystudoval divadelnt réZiu na VSMU v Bra-
tislave. Od roku 1992 je internym rezisérom
Divadla Astorka Korzo '90 v Bratislave, pravi-
delne reziruje aj v SND v Bratislave a v Studiu
Ypsilon v Prahe. Ako herca ho preslévila Gloha
postara Jakuba v snimke Dusana Handka
RuZové sny (1976). Ako rezisér sa venuje
dokumentu, televiznej tvorbe i hranému
filmu - Kruté radosti (2002 — Cena slovenskej
filmovej kritiky), Muzika (2008 — 9 narodnych
filmovych cien Sinko v sieti), eStéBdk (2012 —
IGRIC za scendr), Rukojemnik (2014), Johankino
tajomstvo (2015).

Juraj Nvota (1954, Bratislava, Slovakia) stu-
died theatre directing at Bratislava's Academy
of Performing Arts. Since 1992 he has been
an in-house director at the Astorka Korzo

‘90 Theatre in Bratislava, while also regularly
directing at the Slovak National Theatre in
Bratislava and Studio Ypsilon in Prague. As

an actor, he rose to fame with the role of po-
stman Jakub in Dusan Handk's film Rose Tinted
Dreams (Ruzové sny, 1976). As a director for
the screen, his output includes documentary,
television and fiction film work such as Cruel
Joys (Kruté radosti, 2002 — Slovak Film Critics’
Prize), Music (Muzika, 2008 — nine national
Sun in a Net awards), The Confidant (eStéBak,
2012 - Igric Award for screenplay), Hostage
(2014) and Johanna's Mystery (2015).
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VENDETA

VENDETA
VENDETTA

Na opustenej Cistinke néjde lesny
spravca lezat bezvladne telo muza
(Ondrej Vetchy). Podari sa mu ho
vzkriesit, muz si ale ni¢ nepamata.
Nevie, ako sa do lesa dostal, ani preco
je cely od krvi, a namiesto odpovede
z miesta utecie. Spravca sa vydava

za nim a postupne zistuje, Ze muz je
zapleteny do krvavej pomsty, ktord
mozno sam inicioval a v ktorej hra
dolezitd ulohu jeho 14-ro¢na dcéra.
Okrem toho su v hre styri miliény
koruin, dvaja podplateni policajti

a trojica mladikov, ktora rozhodne
nema cisté svedomie. V jednom dni,
pocas niekolkych hodin, tak jeden
zlo¢in spoji osudy niekolkych ludi.
Hranica medzi pomstou a zlo¢inom
je velmi tenka. Kto z nich je vrah a kto
obet?

Je to film, ktory je rovnako existencidil-
ny ako napinavy, atraktivny, a dokonca
prinajmensom polovica, muzskej popu-
Idcie je schopnd sa s tymto pribehom
identifikovat,” povedal Vetchy.

Film bol nominovany na Ceského
leva za najlepsiu kameru (Martin
Strba), najlepsiu hudbu (Petr Ostrou-
chov), najlepsi muzsky herecky vykon
vo vedlajsej ulohe (Oldfich Kaiser)

a najlepsi muzsky herecky vykon

v hlavnej tlohe (Ondfej Vetchy).
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In an empty clearing, a forest ranger
finds the apparently lifeless body of
a man (Ondrej Vetchy). The ranger
manages to revive him, but the man
remembers nothing —neither how
he ended up in the forest, nor why
he is covered in blood - and instead
of answering any questions, he flees.
The ranger goes after him, gradually
learning that the man is embroiled

in a bloody vendetta, possibly

of his own making, involving his
14-year-old daughter. The stakes also
include four million Czech crowns,
two bribed police officers and three
young men with a far from clear con-
science. In the space of a few hours,
a single crime connects the fates of
multiple people. With such a thin line
between revenge and crime, who is
the murderer and who is the victim?
“This is a film that is as existential as
itis suspenseful, compelling and even
action-packed. I'm quite certain that
the majority, or at least half, of the
male population will be able to identify
with the story,” said Vetchy.

The film received Czech Lion
nominations for Best Cinematogra-
phy (Martin Strba), Best Music (Petr
Ostrouchov), Best Supporting Actor
(Oldfich Kaiser) and Best Lead Actor
(Ondfej Vetchy).

Ceska republika/Czech Republic
2011, far./col., 90 min.

Rézia/Director: Miroslav Ondrus Scenar/
Screenplay: Miroslav Ondru$ Kamera/Direc-
tor of Photography: Martin Strba Hudba/
Music: Petr Ostrouchov Strih/Editor: Marek
Opatrny Hraja/Cast: Ondfej Vetchy (Poch-
man), Oldfich Kaiser, Igor Chmela, Marek
Taclik, Lucie Steflové, Ondiej Havel, Daniel
Novak, Véaclav Vostérek, Jifi Vyorélek Vyroba/
Production: Bionaut, Soundsquare, i/0 post
Predaj/Sales: XX Cesky distributor/Czech
Distributor: Bontonfilm

Miroslav Ondrus (1978, Ostrava, Cesko) —
absolvoval studium na Vy33ej odbornej
skole filmovej v Pisku. Za¢inal ako asistent
réZie na filmoch £/ Paso, Pripad nevérné Kidry
alebo Pouta Radima Spacka. Vendeta je jeho
rezijnym debutom.

Miroslav Ondrus (1978, Ostrava, Czech
Republic) attended film school in Pisek, Czech
Republic. He began his career as assistant
director on the films E/ Paso, The Case of Un-
faithful Klara and Radim Spacek's Walking Too
Fast. Vendetta is his directorial debut.
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JAN HREBEJK

Jan Hrebejk patri k najplodnejsim

a najuspesnejsim ¢eskym filmovym
tvorcom sucasnosti a za svoju tvorbu
ziskal pocetné ocenenia domaiv za-
hrani¢i. Narodil sa v roku 1967 v Prahe.
Vystudoval dramaturgiu a scendristiku
na prazskej FAMU, kde uz pocas studif
zaujal ako rezisér kratkych filmov. Jeho
prvym celovecernym, este Studentskym,
filmom bol televizny titul Nedélejte

nic, pokud k tomu nemdte vdzny divod
(1991). S Petrom Jarchovskym, s ktorym
$tudoval uz na gymnéziu a potom aj na
FAMU, este pocas studia napisal scenar
ku genera¢nej komédii Péjme piseri do-
hola (1990) pre debutujdceho reziséra
Ondfreja Trojana.

Kariéru reziséra, ktorého oblubuju
filmovi kritici aj divaci, odstartoval
autorskym filmovym muzikalom Sakali
léta (1993) z obdobia 50. rokov minu-
lého storocia, ktorého scenar napisal
Petr Jarchovsky na motivy novely Petra
Sabacha. Za film ziskal $tyri ocenenia
Cesky lev vratane ocenenia za najlepsi
film.

V roku 1999 mal premiéru Hrebejkov

a Jarchovského megahit Pelisky, retro-
komédia zo 60. rokov. Nomindciu na
Oscara za najlepsi cudzojazy¢ny film mu
priniesol titul Musime si pomdhat (2000)
o manzeloch, ktori pocas 2. svetovej
vojny ukryvaju zidovského utecenca.
Velmi Uspesnou bola aj retrokomédia

z 80. rokov Pupendo (2003) a rok po nej

zabodovala tragikomédia Horem pddem.

Od filmu Krdska v nesndzich (2006),
ktory bol uvedeny v hlavnej sutazi MFF
Karlovy Vary a ziskal Zvlastnu cenu po-
roty, nakruca priblizne jeden film ro¢ne
(Medvidek, 2007; U mé dobry, 2008;
Nestyda, 2008; Kawasakiho rize, 2009;
Nevinnost, 2011; Svdtd stvorka, 2012;
Odpad mésto smrt, 2012; Libdnky, 2013;
Zakdzané uvolnenie, 2014; Ucitelka,
2016). Popri celovecernych filmoch re-
Ziroval aj niekolko televiznych serialov,
dokumentov, hudobnych videoklipov
a rekldam a venuje sa aj divadlu.

Born in Prague in 1967, Jan Hrebejk is
among the most prolific and successful

Czech filmmakers of our time, his work
winning numerous awards at home and
abroad. All while he was still a student
of dramaturgy and screenwriting at
FAMU in Prague, he drew attention

as a director of short films, made his
feature-length debut, the telefilm

You Do Nothing Because You've Got

No Good Reason (1991), and, with his
grammar school and FAMU classmate
Petr Jarchovsky, wrote the screenplay
to the generation-defining comedy
Let’s All Sing Around (1990) for debuting
director Ondfej Trojan.

His career as an acclaimed and popular
director was launched by the auteur
musical Big Beat (1993), set in the 50s
and adapted by Petr Jarchovsky from

a novel by Petr Sabach. The picture won
four Czech Lions, including Best Film.

In 1999, Hrebejk and Jarchovsky created
their megahit - 60s-retro comedy Cosy
Dens. The story of a married couple who
take in a Jewish refugee during WWII,
Divided We Fall (2000) was nominated
for the Oscar for Best Foreign Language
Film. The 80s-retro comedy Pupendo
(2003) was also highly successful, fol-
lowed a year later by the tragicomedy
Up and Down.

Since 2006's Beauty in Trouble, winner of
Karlovy Vary’s Jury Award, Hiebejk has
made roughly a film a year, including
Teddy Bear (2007), I'm All Good (2008),
Shameless (2008), Kawasaki’s Rose
(2009), Innocence (2011), 4Some (2012),
Garbage, the City and Death (2012),
Honeymoon (2013), Icing (2014) and

The Teacher (2016). Aside from feature
films, Hiebejk has also directed several
TV series, documentaries, music videos
and advertisements, as well as working
in theatre.
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UGITELKA

UGITELKA
THE TEACHER

Film Ucitelka je zasadeny do 80. rokov
minulého storocia a obsahuje silny
aktualiza¢ny presah. Vznikol majorit-
ne v slovenskej produkcii, so stdbom
i hereckym obsadenim zo Slovenska.
Na relativne malom priestore, pocas
rodi¢ovského zdruzenia, sa pred
divékom odohra psychologicka
drama o zneuziti prdvomoci zo strany
triednej ucitelky (Zuzana Mauréry).
Vzéjomné obvinovanie a siet vztahov
medzi postavami sa postupne odhali
cez navraty do minulosti. Naoko em-
paticka ucitelka pod riaskom vernosti
ideoldgii socializmu sofistikovane
sikanuje Ziakov a za drobné protisluz-
by, dar¢eky a vypomoci vydiera ich
rodicov. O prospechu tak nerozho-
duju studijné vysledky, ale miera
angazovanosti rodi¢ov na osobnych
vyhodach sudruzky ucitelky. Hrebejk
nastoluje otazku ochoty podporovat
takéto korupcné praktiky zo strany
kolektivu rodicov. Nie vsetci vsak pri-
stupia na jej hru. Tlak kolaborantov
sa pocas triednej schddze stupriuje

a sustredi na,nespolupracujucich”
rodic¢ov. Zuzana Mauréry ziskala za
ulohu v tomto filme Cenu za zensky
herecky vykon na MFF Karlovy Vary.

Despite being set in the 1980s, The
Teacher is a film of major contempo-
rary relevance. The majority-Slovak
coproduction was filmed with a Slo-
vak cast and crew. In the confined
space of a single parent-teacher asso-
ciation meeting, a psychological dra-
ma about abuse of power on the part
of a class teacher (Zuzana Mauréry)
unfolds before the viewer’s eyes.

As the accusations fly, the web of
relationships between the characters
is gradually revealed via flashbacks.
Under the pretence of her devotion
to socialist ideology, the seemingly
compassionate teacher calculatedly
torments her pupils while extorting
favours and gifts from their parents.
Her students'results are determined
not by their academic performance,
but by their parents’ contributions

to her personal benefits. Hiebejk
poses the question of how willingly
the group of parents encourage such
corrupt practices. But not all of them
are keen on playing the teach-

er's game. Over the course of the

PTA meeting, the collaborators put
intensifying pressure on the “uncoop-
erative” parents. Zuzana Mauréry's
performance in the film earned her
Best Actress at Karlovy Vary.

Slovensko, Cesko/Slovakia, Czech Republic
2016, far./col., 102 min.

Rézia/Director: Jan Hiebejk Scenar/Screen-
play: Petr Jarchovsky Kamera/Director of
Photography: Martin Ziaran Hudba/Music:
Michal Novinski Strih/Editor: Viadimir Barak
Hraju/Cast: Zuzana Mauréry, Peter Bebjak,
Csongor Kassai, Martin Havelka, Zuzana
Kone¢nd, Ondrej Maly, Attila Mokos, Eva
Bandor Vyroba/Production: PubRes, Rozhlas
a televizia Slovenska, Offside Men, CT Predaj/
Sales: LevelK/Tine Klint Slovensky distribu-
tor/Slovak Distributor: Forum Film

Jan Hrebejk (1967, Praha, Ceské republika) —
vystudoval scenéristiku a dramaturgiu na
prazskej FAMU. Debutoval snimkou Sakalf
léta (1993). Preslavili ho kultové retrokomé-
die Pelisky (1999) a Pupendo (2003). Za film
Musime si pomdhat (2000) bol nominovany na
Oscara v kategdrii Najlepsi cudzojazy¢ny film.
Nakrutil niekolko tragikomédii zo stc¢asnosti —
Medvidek (2007), U mé dobry (2007), Nestyda
(2008). V roku 2006 ziskal Zvlastnu cenu
poroty v Karlovych Varoch za film Krdska v ne-
sndzich. Nasledovali Kawasakiho rize (2009),
Nevinnost (2011), Libdnky (2013), Zakdzané
uvolnéni (2014) a Ucitelka (2016). V stcasnosti
pracuje na filmovej trilégii Zahradnictvi.

Jan Hrebejk (1967, Prague, Czech Republic)
studied screenwriting and dramaturgy

at FAMU in Prague. After debuting with
1993's Big Beat, he won renown with the
cult-classic retro comedies Cosy Dens (1999)
and Pupendo (2003). 2000's Divided We Fall
received an Oscar nomination for Best For-
eign Language Film. He followed with several
tragicomedies set in the present day — Teddy
Bear (2007), I'm All Good (2007) and Shameless
(2008). In 2006 he earned the Special Prize of
the Jury at Karlovy Vary for Beauty in Trouble.
His work since includes Kawasaki’s Rose
(2009), Innocence (2011), Honeymoon (2013),
Icing (2014) and The Teacher (2016). He is
currently working on his Garden Store trilogy.
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IAHRADNIGTVI: RODINNY PRITEL

ZAHRADNICTVO: RODINNY PRIATEL

THE FAMILY FRIEND

Film Zdhradnictvo: Rodinny priatel je
prvou castou najvacsieho filmového
projektu autorskej dvojice - rezi-

séra Jana Hiebejka a scenaristu

Petra Jarchovského. Filmova trildgia
Zdhradnictvo sa skladé z troch samo-
statnych filmov odohravajucich sa

na pozadi najdramatickejsich obdobi
minulého storocia a ¢asovo pred-
chéadza oblubenému filmu Pelisky (r.
Jan Hrebejk, 1999). Rodinny priatel je
prvym filmom z trilégie, [ibostnou
melodramou, v ktorej v 40. rokoch
minulého storocia tri mladé zeny
¢akaju pocas nemeckej okupacie

na navrat svojich vaznenych muzov

a otcov: leteckého radiotelegrafistu,
majitela kadernickeho salénu a ma-
jitela zahradnictva. Poc¢as vynute-
ného odlucenia nezistne a obetavo
pomaha osamotenym zenam rodinny
priatel a lekar Jifi. Rodinny priatel'je
zaroven pribehom nenaplnenej lasky.
Sugestivne vypoveda o vine a nevine,
0 tuzbe a laske, o odchodoch a névra-
toch, rodine a detoch.
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The Family Friend is the first instal-
ment of the biggest film project

yet from the auteur duo of director
Jan Hiebejk and screenwriter Petr
Jarchovsky. The Garden Store trilogy is
composed of three standalone films
playing out on the backdrop of the
most dramatic period of last century
and chronologically preceding the
popular film Cosy Dens (d. Jan Hre-
bejk, 1999). The Family Friend, the
first film of the trilogy, is a romantic
melodrama set during the German
occupation of the 1940s, where three
young women wait for the return

of their imprisoned husbands and
fathers: an aircraft radiotelegraph
operator, the owner of a hairdressing
salon and the owner of a gardening
store. During their forced separation,
their family friend and doctor Jifi
selflessly helps the lonely women.
The Family Friend is also a story of un-
fulfilled love and a forceful statement
on guilt and innocence, desire and
love, departures and returns, family
and children.

Cesko, Slovensko, Polsko/
Czech Republic, Slovakia, Poland
2017, far./col., 130 min.

Rézia/Director: Jan Hiebejk Scenar/Screen-
play: Petr Jarchovsky Kamera/Director of
Photography: Bartek Cierlica Hudba/Music:
Petr Ostrouchov Strih/Editor: Viadimir Bardk
Hraju/Cast: Ondfej Sokol, Afa Geislerovd,
Martin Finger, Jifi Machacek, Gabriela Micova,
Kldra Meliskova, Karel Dobry, David Novotny,
Lenka Krobotovd, Sabina Remundova
Vyroba/Production: FOG'n'Desire Films,
SOKOL KOLLAR, ND4, RTVS Predaj/Sales:
FOGN'Desire Films Slovensky distributor/
Slovak Distributor: Forum Film

Jan Hrebejk (1967, Praha, Ceské republika) —
vystudoval scenéristiku a dramaturgiu na
prazskej FAMU. Debutoval snimkou Sakalf
léta (1993). Preslavili ho kultové retrokomé-
die Pelisky (1999) a Pupendo (2003). Za film
Musime si pomdhat (2000) bol nominovany
na Oscara v kategérii Najlepsi cudzojazy¢ny
film. Nakrutil niekolko tragikomédif zo sticas-
nosti — Medvidek (2007), U mé dobry (2007),
Nestyda (2008).V roku 2006 ziskal Zvlastnu
cenu poroty v Karlovych Varoch za film
Krdska v nesndzich. Nasledovali Kawasakiho
raZe (2009), Nevinnost (2011), Libdnky (2013),
Zakdzané uvolnéni (2014) a Ucitelka (2016).
Dalsimi dielmi trilégie budu filmy Ndpadnik
a Dezertér.

Jan Hrebejk (1967, Prague, Czech Republic)
studied screenwriting and dramaturgy

at FAMU in Prague. After debuting with
1993's Big Beat, he won renown with the
cult-classic retro comedies Cosy Dens (1999)
and Pupendo (2003). 2000's Divided We Fall
received an Oscar nomination for Best For-
eign Language Film. He followed with several
tragicomedies set in the present day — Teddy
Bear (2007), I'm All Good (2007) and Shameless
(2008). In 2006 he earned the Special Prize of
the Jury at Karlovy Vary for Beauty in Trouble.
His work since includes Kawasaki’s Rose
(2009), Innocence (2011), Honeymoon (2013),
Icing (2014) and The Teacher (2016). The

next parts of the trilogy are titled Suitor and
Deserter.
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DUSAN TRANGIK

Dusan Tranc¢ik sa narodil v roku 1946

v Bratislave, FAMU absolvoval hranym
dokumentom Fotografovanie obyva-
telov domu (1968) a stredometraznym
hranym filmom Sibenica (1969). Spolu

s Vladom Kubenkom a Petrom Mihali-
kom je podpisany pod dokumentarnym
svedectvom o smutocnych drioch

a panychide po smrti Jana Palacha
Tryzna (1969). Zacinal ako dokumenta-
rista — Vydychnut (TV, 1970), Vrcholky
stromov (1973), Amulet (1975). Od roku
1976 posobil v Studiu hranych filmov na
Kolibe, kde spolupracoval so scena-
ristom Tiborom Vichtom na filmoch
Koncert pre pozostalych (1976) a Vitaz
(1978), s Janom Fleischerom a Ondre-
jom §u|ajom na Pavildne seliem (1982),
s Jozefom Pugkasom na filme Stvrty
rozmer (1983), s Jifim Kfizanom na filme
Ind Idska (1985) a s Eugenom Gindlom
na koprodukénom ¢eskoslovensko-fran-
cuzskom filme Ked' hviezdy boli cervené
(1990). Zima kuzelnikov (2006) je jeho
poslednym televiznym hranym filmom.
Po nezZnej revolucii sa venoval prevazne
dokumentarnej tvorbe pre spolo¢nost
Febio (projekty GEN, OKO, Cestomdnia)

a nakratil dlhometrazny dokument pre
CT Praha Tisovy stiny (1998). K dal$im
jeho celovecernym dokumentom patria
Optimista (2008), Hodina dejepisu (2013)
a Svetlé miesto (2017).

Jeho umelecky a ob¢iansky profil
doplia pésobenie na MKSR, kde ako
generalny riaditel pre média a audiovi-
ziu aktivne presadzoval novelu zakona
o Audiovizudlnom fonde SR, dalej

v profesijnych organizaciach (Slovensky
filmovy zvdz, Asociacia slovenskych
filmovych a televiznych reZisérov, Slo-
venska filmové a televizna akadémia).
Ako pedagdg posobil na FAMU v Prahe,
VOSF v Zline a v sié¢asnosti na bratislav-
skej VSMU.

Dusan Trancik was born in Bratislava in
1946. He graduated from FAMU with the
fiction documentary The Photography of
Inhabitants of One House (1968) and the
medium-length fiction film The Gallows
(1969). With Vlado Kubenko and Peter
Mihalik he created Commemoration,

a documentary account of the mour-
ning and memorial ceremony following
student Jan Palach’s self-immolation

to protest the 1968 Soviet invasion. He
began his career making documenta-
ries such as Breathe Out (TV, 1970), The
Treetops (1973) and Amulet (1975). In
1976 he began working at the Slovak
film studio Koliba, collaborating with
screenwriter Tibor Vichta on Concert for
Mourners (1976) and The Winner (1978),
Jan Fleischer and Ondrej Sulaj on The
Cat House (1982), Jozef Puskas on The
Fourth Dimension (1983), Jifi Kfizan on
Another Love (1985) and Eugen Gindl on
the Czechoslovak/French coproduction
When the Stars Were Red (1990), the last
Czechoslovak film to be selected for the
Berlinale’s main competition. Much of
Trancik's work is devoted to outsiders
and their moral struggle for personal
honour.

The Magicians’ Winter (2006) is his most
recent fiction telefilm.

After the Velvet Revolution, he focused
on documentaries for the company Fe-
bio, including the projects GEN (Show-
case of the Nation’s Elite), OKO (EYE) and
Cestomdnia (Travelmania), as well as
Tiso’s Shadows (1998), a feature-length
documentary for Czech TV Prague. His
other documentary features include The
Optimist (2008), History Lesson (2013)
and The Bright Spot (2017).

He complemented his artistic and civic
activities with his work for the Slovak
Ministry of Culture, where as managing
director of media and audiovisual pro-
duction he pushed for the amendment
of Slovak Audiovisual Fund legislation.
He has also been active in professional
organizations such as the Slovak Film
Union, the Association of Slovak Film
and Television Directors, and the Slovak
Film and Television Academy. He has
taught at FAMU in Prague and VOSF in
Zlin, and currently teaches at VSMU in
Bratislava.
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HODINA DEJEPISU
HISTORY LESSON

4. juna 1920 bola podpisana Tria-
nonska zmluva. Versaillské leto pred
devétdesiatimi siedmimi rokmi bolo
svedkom rozdelenia velkého Uhor-
ska. Za rozputanie vojny a vojnovu
expanziu bolo potrestané Rakusko-
-Uhorsko spolo¢ne s Nemeckom, Bul-
harskom a Tureckom. Najvacsi trest
vsak postihol Uhorsko. Zatial ¢o pre
byvalé Ceskoslovensko, a Slovensko
zvlast, ma Trianonska zmluva zésadny
vyznam ako naplnenie myslienky
prava na sebaurcenie narodov, pre
Madarov je porusenim prava, potvr-
denim anexie rozsiahleho tizemia
osidleného vyhradne Madarmi.

Pri sledovani dokumentarneho filmu
Dusana Trancika sme pritomni na
hodine dejepisu na slovenskych

a madarskych gymnaziach. Témou je
maturitna latka: Trianonska zmluva

z roku 1920. Odvija sa pred nami
kontrapunkt dvoch vykladov. Aké

je historické povedomie mladych
Madarov a Slovakov? Aka je miera ich
susedskej tolerancie? Akd ich ¢aka
buducnost?
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On 4 June 1920, the Treaty of Trianon
was signed. That summer day in
Versailles, 97 years ago, Magna
Hungaria was portioned out among
its constituents. For their triggering
of the war and military expansion-
ism, Austria-Hungary was punished
along with Germany, Bulgaria and
Turkey. But it was Hungary that paid
the highest price. While for former
Czechoslovakia, and Slovakia in
particular, the Treaty of Trianon has
great significance as the realization of
a nation’s right to self-determination,
for Hungarians it was the violation of
aright, borne out by the annexation
of large swathes of territory populat-
ed exclusively by ethnic Hungarians
(Magyars).

Dusan Trancik's documentary puts us
in history classrooms in Slovak and
Hungarian grammar schools. The
topic is a school-leaving exam staple:
the 1920 Treaty of Trianon. Before
our eyes, two interpretations unfold
in counterpoint. How historically
aware are young Hungarians and
Slovaks? How tolerant are they of
their neighbours? What kind of future
awaits them?

Slovensko/Slovakia
2013, far.+¢b/col.+b&w, 57 min.

Rézia/Director: Dusan Trancik Scendr/
Screenplay: Dusan Tran¢ik Kamera/Director
of Photography: Denisa Buranovd, Martin
Ziaran, Tomas Stanek Hudba/Music: Marek
Surin Strih/Editor: Zuzana Csépl6 Uéinkuja/
Cast: Kristina Toth, Valéria Bulikova, Elena
Melicherova, Edit Demcsak, Jozsef Zentai,
LaszI6 Lator, Miroslav Pole¢, Jozsef Elek, Istvan
Komaromi Vyroba/Production: Filmpark
production, RTVS Predaj/Sales: Filmpark
production

Dusan Tran¢ik (1946, Bratislava) — absolvoval
prazska FAMU kratkometraznym filmom Fo-
tografovanie obyvatelov domu (1968) a stredo-
metraznou snimkou Sibenica (1969). Venoval
sa striedavo dokumentarnej a hranej tvorbe.
Z hranej tvorby spomenime filmy Vitaz (1978),
Pavilén Seliem (1982), Stvrty rozmer (1983), Ind
Idska (1985), Ked hviezdy boli cervené (1990),

z posledného obdobia dokumentarne filmy
Tisove tiene (1998), Optimista (2008), Hodina
dejepisu (2013).V rokoch 2000 az 2002 bol
generalnym riaditelom médif a audiovizie na
MK SR, pedagogicky posobil na VOSF v Zline,
na FAMU Praha a v sti¢asnosti prednasa na
TFTVSMU v Bratislave.

Dusan Trancik (1946, Bratislava) graduated
from FAMU in Prague with the short film

The Photography of Inhabitants of One House
(1968) and the medium-length film The
Gallows (1969). Since then he has alternated
between documentary and fiction film. His
fiction work includes The Winner (1978), The
Cat House (1982), The Fourth Dimension (1983),
Another Love (1985) and When the Stars Were
Red (1990); his recent documentary work
includes Tisos Shadows (1998), The Optimist
(2008) and History Lesson (2013). From 2000
t0 2002 Tran¢ik was the managing director
of media and audiovisual production at the
Slovak Ministry of Culture; he has also taught
at VOSF in Zlin and FAMU in Prague, and
currently teaches at TFT VSMU in Bratislava.
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SVETLE MIESTO
THE BRIGHT SPOT

Film o osobnostiach politického,
kulturneho a spolo¢enského zivota
na moravsko-slovenskom pomedzi,
kde sa zaciatkom 20. storocia
odohralo historické zblizenie Cechov
a Slovakov. Luhacovice sa stali prvym
kupelnym mestom v Rakusko-Uhor-
sku, ktoré bolo v ¢eskych rukach

a hlasilo sa k slovanskej kulture. Zislo
sa tu niekolko vyraznych osobnosti,
ktoré spojili svoje schopnosti a inte-
lekt, aby za niekolko sezén vybudo-
vali moderné kupele v slovanskom
duchu. Slovenské zastupenie bolo
reprezentativne: spravcom kupelov
bol Cyril Holuby, vyznamnu ulohu zo-
hral kupelny lekar Pavel Blaho, ktory
bol neskor ¢lenom docasnej viady
prvej CSR so sidlom v Skalici a zasluzil
sa o Ucast Slovakov v novom stéto-
pravnom usporiadani. A do tretice...
originalnu pecat kiipelom dali stavby
Dusana Jurkovica, ktory svoje motivy
cerpal zo slovenskej ludovej architek-
tary. V jeho Slovackej bude, ktora po
rozpade $tatu vyhorela, bola okrem
iného prvykrat vyslovena myslienka
ceskoslovenského naroda. Do filmu
je zaradenych mnozstvo archivnych
fotografii a filmovych materialov,
ktoré v predkladanom kontexte
neboli dosial zverejnené. Film je pri-
pomenutim stého vyrocia zaloZenia
spolo¢ného $tatu a Stvrtstorocia od
jeho rozpadu.

A film about luminaries of political,
cultural and social life in the Mora-
vian/Slovak borderlands, where the
early 1900s saw a historic blossoming
of the rapport between Czechs and
Slovaks. Luhacovice, the first Austro-
Hungarian spa town under Czech
control, was home to a celebration

of Slavic culture, a place where major
talents and intellects joined forces

to build a modern spa with a Slavic
spirit in a few short seasons. Slovakia
was represented impressively: the
spa director was Cyril Holuby, and

a significant role was played by

spa physician Pavel Blaho, who, as

a member of the transitional Czecho-
slovak government in Skalica, was
later instrumental in ensuring Slovak
participation in the new polity. The
third Slovak personage was architect
Dusan Jurkovi¢, whose architecture,
influenced by the Slovak vernacular,
gave the spa its stamp of originality.
His Slovacka Buda, a restaurant that
burned down after the state’s col-
lapse, was where, among other
things, the idea of the Czechoslovak
nation was first born. The film inclu-
des a wealth of archival photography
and footage which were unpublished
at the time. The Bright Spot comme-
morates the 100th anniversary of

our joint state’s birth and the 25th
anniversary of its breakup.

Slovensko/Slovakia
2017, far./col., 54 min.

Rézia/Director: Dusan Trancik Scenar/
Screenplay: Blanka Petrakovd, Dusan Trancik
Kamera/Director of Photography: Michal
Cerny Hudba/Music: Marek Surin Strih/Edi-
tor: Peter Sedlacik U¢inkuju/Cast: Filoména
Konecna, Mgr. Michal Kone¢ny PhD., PhDr.
Viera Draho$ova, MUDT. Jindfich Simurda,
PhDr. Blanka Petrékova, Ing. Vladimir Sumsal,
Prof. Milos Stehlik Vyroba/Production:
Filmpark production Predaj/Sales: Filmpark
production

Dusan Tran¢ik (1946, Bratislava) — absolvoval
prazska FAMU kratkometraznym filmom Fo-
tografovanie obyvatelov domu (1968) a stredo-
metraznou snimkou Sibenica (1969). Venoval
sa striedavo dokumentarnej a hranej tvorbe.
Z hranej tvorby spomenime filmy Vitaz (1978),
Pavilén Seliem (1982), Stvrty rozmer (1983), Ind
Idska (1985), Ked hviezdy boli cervené (1990),

z posledného obdobia dokumentarne filmy
Tisove tiene (1998), Optimista (2008), Hodina
dejepisu (2013).V rokoch 2000 az 2002 bol
generalnym riaditelom médif a audiovizie na
MK SR, pedagogicky posobil na VOSF v Zline,
na FAMU Praha a v sti¢asnosti prednasa na
TFTVSMU v Bratislave.

Dusan Trancik (1946, Bratislava) graduated
from FAMU in Prague with the short film

The Photography of Inhabitants of One House
(1968) and the medium-length film The
Gallows (1969). Since then he has alternated
between documentary and fiction film. His
fiction work includes The Winner (1978), The
Cat House (1982), The Fourth Dimension (1983),
Another Love (1985) and When the Stars Were
Red (1990); his recent documentary work
includes Tisos Shadows (1998), The Optimist
(2008) and History Lesson (2013). From 2000
t0 2002 Tran¢ik was the managing director
of media and audiovisual production at the
Slovak Ministry of Culture; he has also taught
at VOSF in Zlin and FAMU in Prague, and
currently teaches at TFT VSMU in Bratislava.
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JIRI BARTOSKA

Je jednou z najvyznamnejsich a naj-

populérnejsich osobnosti na ¢eskej
filmovej scéne. Narodil sa v roku 1947

v Décine. Absolvoval studium herectva
na brnenskej JAMU a v tom istom meste
asi rok posobil v Divadle na provéazku
(Husa na provazku). V roku 1973 odisiel
do dsteckého Cinoherného stadia, od-
kial' v roku 1978 presidlil do prazského
Divadla Na zabradli. Od roku 1991 G¢in-
kuje v Divadle Bez zabradli a sicasnosti
ho moézete vidiet i v prazskom divadle
Kalich v predstaveni Moja hra.

Vo filme debutoval v roku 1975 v psy-
chologickej drame Hristé. Popularnym
sa stal vdaka dobrodruznej trilogii z pra-
veku podla knih Eduarda Storcha Osada
havrand, Na veliké fece a Voldni rodu
(1977) i vdaka medzi divakmi oblube-
nym televiznym seridlom Sanitka (1984)
a Cirkus Humberto (1988). Patri k uzna-
vanym filmovym a televiznym hercom

a divaci poznaju jeho charizmaticky hlas
iz mnohych cestopisnych a dokumen-
tarnych filmov. Od roku 1994 je prezi-
dentom prestizneho Medzinarodného

filmového festivalu v Karlovych Varoch,
ktorého tvar vyprofiloval spolo¢ne

s poprednou ¢eskou filmovou kritickou
Evou Zaoralovou. Za tuto svoju pracu
dostali tohto roku obaja Ceského leva
za mimoriadny prinos ¢eskej kinema-
tografii. Doma m4 aj dalsieho Ceského
leva za najlepsi muzsky herecky vykon
vo vedlajdej tlohe v drdme o osudoch
zidovskej rodiny v ¢asoch holokaustu
Vsetci moji blizki (1999) reziséra Mateja
Minac¢a. Nominovany na toto ocenenie
bol za ulohu vo filme Je tfeba zabit Se-
kala (1997) i za hlavnu ulohu v divacky
uspesnom filme Tedria tigra (2016).
Bartoska uz ma doma Hercovu misiu

z Art Film Festu 2001.V Kosiciach, kam
si pride prevziat historicky prvi Cenu
prezidenta festivalu MFF Art Film Fest,
ho uvidite i vo filme Dusana Hanaka
Tichd radost.

Born in Déc¢in in 1947, Jifi Bartoska

is one of the most distinguished and
popular figures of the Czech film world.
After graduating in acting from JAMU in

Brno, he remained in the city for anoth-
er year, working with the local Goose on
a String Theatre. In 1973 he relocated
to the Drama Studio in Usti nad Labem,
which he left in 1978 for Prague’s Thea-
tre on the Balustrade. Since 1991 he has
performed at the Theatre Without a Bal-
ustrade, and he can currently be seen in
a production of Petr Abraham’s My Play
at Prague’s Kalich Theatre.

Bartoska made his film debut in 1975

in the psychological drama Playground,
achieving popularity thanks to his role
in 1977's prehistoric adventure trilogy
based on the books of Eduard Storch —
Settlement of Crows, On the Big River and
Call of the Tribe — and the popular TV
series The Ambulance (1984) and Circus
Humberto (1988). Audiences will also
recognize the respected film and televi-
sion actor’s charismatic voice from nu-
merous travel and documentary films.
Since 1994 Bartoska has been president
of the Karlovy Vary IFF, whose current
form he helped to shape along with
prominent Czech film critic Eva Zaoral-
ova. This year their work was recognized
with Czech Lions for their outstanding
contributions to Czech cinema. Bartos-
ka holds another Czech Lion for Best
Supporting Actor in All My Loved Ones
(1999, d. Matej Min&c), a Holocaust-era
drama about a Jewish family. He was
also nominated for Czech Lions for his
part in Sekal Has to Die (1997) and his
starring role in the box-office hit The
Tiger Theory (2016). At the 2001 Art
Film Fest, he was presented with the
Actor’s Mission Award. In Kosice, he

will be the first-ever recipient of the Art
Film Fest IFF Festival President’s Award;
he will also appear onscreen in Dusan
Hanak’s Simple Pleasures.
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TEORIE TYGRA

TEORIA TIGRA
THE TIGER THEORY

Sestdesiatnik Jan je unaveny Zivo-
tom. Poslednou kvapkou pre jeho
depresiu je dobrovolna smrt svokra,
ktory stratil chut zit. Uvedomuje si,
Ze je na rovnakej ceste, Ze uz nechce
kracat vo vychodenych kolajach,

a ked'ni¢ neurobi, skon¢i ako on.
Najprv uteka dusevne, uzatvara sa
sam do seba, a potom aj fyzicky.
Vydéava sa na cestu, aby si splnil
celozivotny sen. Okrem Janovej
cesty za slobodou sledujeme aj
manzelstva jeho dvoch dcér, ktorych
pristup k partnerom je tplne odlisny.
Tomu viak zodpoveda aj kvalita ich
vztahov.

Jifi Bartoska k svojej postave a téme
filmu povedal: ,Zeny si berti tigra,
aby z neho postupne urobili krdlika,
ktorému sa nasype trochu toho krmiva,
ale hned'sa mu zatvoria vrdtka, aby
ho ndhodou nenapadilo hrat sa mimo
krdlikdrne na tigra. A o tom sa snazime
rozprdvat'v nasom filme.”

Zabavny inteligentny film o revolte

a partnerskych vztahoch sa dotyka
tém ako hladanie zmyslu Zivota

i Stastia a hranice ludskej slobody a je
urceny vsetkym generaciam.

60-something Jan is weary of life.
The last straw comes when his father-
in-law decides to die, having lost his
will to live. Realizing that he's headed
towards a similar fate, Jan decides

to abandon the beaten path. At first
he escapes mentally, withdrawing
into himself, then physically, setting
out on a journey to fulfil his lifelong
dream. Aside from Jan’s quest for
freedom, we are also introduced to
his two daughters, whose attitudes
towards their husbands are diametri-
cally opposed. And the same goes for
the quality of their relationships.

On his character and the film’s sub-
ject matter, Jifi Bartoska says: “Wom-
en will marry a tiger, only to turn him
into a rabbit; he'll get his sprinkling of
chow, but then the gates slam closed
so he doesn't get any ideas about
playing tiger outside of his hutch. And
that’s what we try to talk about in

our film.”

Appropriate for all generations, this
funny, intelligent film about rebellion
and relationships touches on topics
like the search for meaning and
happiness and the limits of human
freedom.

Ceska republika, Slovensko/
Czech Republic, Slovakia
2016, far./col., 101 min.

Rézia/Director: Radek Bajgar Scenar/
Screenplay: Radek Bajgar Kamera/Director
of Photography: Vladimir Holomek, Petr
Koblovsky Hudba/Music: Jan P. Muchow
Strih/Editor: Jan Mattlach Hraji/Cast: Jitf
Bartoska, Eliska Balzerova, Tatiana Vilhelmové,
Jiti Havelka Vyroba/Production: Logline
Production, Rozhlas a televizia Slovenska,
Ceska televize, RWE Predaj/Sales: Picture
Tree International Slovensky distributor/
Slovak Distributor: CinemArt SK

Radek Bajgar (1962, Kroméfiz, Ceskd republi-
ka) — vystudoval Lekarsku fakultu Masary-
kovej univerzity v Brne (odbor vieobecnej
mediciny) a ako lekar pracoval do roku 1989.
Od roku 1990 posobil ako novinar a v rokoch
1992 - 1993 a od roku 2015 doteraz ako
séfredaktor tyzdennika Reflex. V rokoch

1990 - 1992 studoval na prazskej FAMU
(odbor dokumentarnej tvorby). Bol $éfredak-
torom publicistiky v TV NOVA a je autorom

a producentom prvého denného ¢eského
seridlu Ulice (2005). ReZiroval televizny film
Villa Faber (2011) a komedialny seridl Nevidi-
telni (2014).V roku 2012 zalozil produkénu
spolo¢nost Logline Production, ktord vyrobila
i jeho dlhometrézny debut Teorie tygra.

Radek Bajgar (1962, Kroméfiz, Czech Re-
public) studied general medicine at Masaryk
University in Brno, working as a doctor

until 1989. In 1990 he started working as
ajournalist, and from 1992 to 1993 he was
editor-in-chief of the weekly Reflex, a position
he returned to in 2015. From 1990 to 1992 he
studied documentary filmmaking at FAMU

in Prague. Bajgar was news editor-in-chief at
TV NOVA, and he is the creator and producer
of the first Czech daily serial The Street (2005).
He has also directed the telefilm Villa Faber
(2011) and the comedy series The Invisible
(2014). In 2012 he founded production com-
pany Logline Production, which produced his
feature-length debut The Tiger Theory.
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PANELOVE DISKUSIE A PREDNASKY
PANEL DISCUSSIONS AND TALKS

Obrazy (proti) extrémizmu:
Medialna manipulacia

+ 19.jin 2017, Kino Usmev

Masmédia, umoznujuce rychle Sirenie informacii velkému
okruhu prijimatelov po celom svete, zésadne formuju nase
nahlady na dianie vo svete a hodnotové postoje. M6zu nam
vsak nielen sprostredkovat poznanie, ale nase poznanie aj
manipulovat a deformovat. Na priklade dvoch filmov veno-
vanych téme mediélnej propagandy sa pozrieme na metédy
deformovania reality prostrednictvom filmového obrazu, ako
aj na eticky rozmer mocenskej manipulacie médii.

Téma je sucastou edukacno-edi¢ného projektu Obrazy (proti)
extrémizmu, ktory vznikol na Katedre audiovizudlnych studii
FTF VSMU a ktory prostrednictvom filmov konfrontuje suc¢as-
né a minulé reprezentacie extrémizmu.

Divacky film na Slovensku:
Prekrodi slovensky film v roku 2017
magické ¢islo 1000000 divakov?

+ 20. jun 2017, Kulturpark

V roku 2016 dosiahla navstevnost slovenskych filmov rekord-
né ¢islo 307 000. 25 rokov po uvedeni pokracovania filmu Du-
$ana Raposa Fontdna pre Zuzanu sa slovenski divaci masovo
vracaju do kin, a to vdaka titulom ako Cerveny kapitdn, Ucitel-
ka, Tedria tigra, Pirko a Rytmus: Sidliskovy sen. Okrem toho sa
filmy Eva Novd, U¢itelka, 5 October, Spina, Masaryk a Piata lod
velmi dobre uviedli na mezinarodnychch festivaloch.

Rok 2017 vsak slubuje novy rekord. Od 1. januara do 30.
aprila navstivilo slovenské filmy v kindch uz 767 362 divékov.
Co sa to deje? Aké tazké je ziskat divakov na slovensky film?
Pomahaju tomu koprodukcie s Ceskom? Budu slovenské
filmy bodovat aj v zahrani¢i? Zaplatia sa vobec takéto filmy?
Dozrel ¢as na novy spdsob ich financovania?

Diskusia filmovych profesionalov, producentov a rezisérov di-
vacky uspesnych filmov sa pokusi na tieto otazky odpovedat.

Images of/against Extremism:
Media Manipulation

« 19 June 2017, Kino Usmev

Enabling the rapid spread of information to a wide range of
people across the planet, mass media play a fundamental
role in determining our views of world events, our attitudes
and our values. They can convey knowledge, but can also
manipulate and distort. Using two films about media propa-
ganda, we will look at how film can be used to misrepresent
reality and at the ethical aspect of power-related media
manipulation.

This topic is part of the educational publishing project Imag-
es of/against Extremism, which originated at the Department
of Audiovisual Studies at the Film and Television Faculty of
Bratislava’s Academy of Performing Arts, using film to address
contemporary and historical representations of extremism.

Popular Cinema in Slovakia:
Will Slovak cinema surpass that magic
number of one million viewers in 2017?

+ 20 June 2017, Kulturpark

In 2016 attendance of Slovak films reached a record 307,000
viewers. 25 years after the sequel to Dusan Rapos's Fountain
for Suzanne was released, Slovak audiences returned to
cinemas en masse thanks to titles like The Red Captain, The
Teacher, The Tiger Theory, Little Feather and Rytmus: A Dream
from the Block. What's more, the films Eva Novd, The Teacher, 5
October, Filthy, A Prominent Patient and Little Harbour had very
good runs on the international festival circuit as well.

But 2017 is promising a new record. By 30 April, Slovak films
had already drawn 767,362 viewers to cinemas. What's going
on? How hard is it to attract audiences to a Slovak film? Do
co-productions with the Czech Republic help? Will Slovak
films strike paydirt abroad as well? Are films like this even
worth making? And is it time to find a new way to finance
them?

This discussion with film professionals, producers and direc-
tors of films with popular success will try to answer these
questions.
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PANELOVE DISKUSIE A PREDNASKY
PANEL DISCUSSIONS AND TALKS

Obrazy (proti) extrémizmu:
Nacionalizmus v nas

+ 21.jGn 2017, Kino Usmev

Kde je pomyselna hranica medzi vlastenectvom a naciona-
lizmom? Na priklade dvoch dokumentarnych archivnych

a studentskych filmov si priblizime dve podoby radikalizova-
ného narodovectva, ktoré je v mene vlasti schopné zabijat

a potlacat prava druhych.

Téma je sucastou edukacno-edi¢ného projektu Obrazy (proti)
extrémizmu, ktory vznikol na Katedre audiovizualnych studif
FTF VSMU a ktory prostrednictvom filmov konfrontuje st¢as-
né a minulé reprezentacie extrémizmu.

KTO BY UZ SIEL NAKRUCAT
NA SLOVENSKO?
(Slovensko bez Film Commission)

Vv 22.jun 2017, Kulturpark

Slovensko je jedna z mala eurépskych krajin, ktora dodnes
nema vlastnd Film Commission - institdciu ¢i agenturu
poskytujucu stuhrnné informacie a podporu pre zahranic-
né filmové $taby, ktoré by chceli nakrucat na Slovensku,

a propagujuca Slovensko potencidlnym zaujemcom v tejto
oblasti. Pre tento stav by sme urcite nasli mnoho historic-
kych pricin, ale v nadvaznosti na vyrazny rozvoj a rozmach
sucasnej slovenskej kinematografie v poslednom desatroci
a jej postupujucu internacionalizaciu je dnes nevyhnutné ho-
vorit o efektivnych politikach a opatreniach, ktoré podporia
konkurencieschopnost Slovenska ako filmarskej destinacie.
Tato debata ma pochopitelné sirsi ramec a suvisi aj s dalSimi
opatreniami, ako su darové ulavy a vratky, ale aj s celko-
vou technologickou a profesionalnou urovrou slovenskej
kinematografie.

Panelova diskusia predstavi prostrednictvom zahrani¢nych
expertov existujuce Uspesné modely fungovania filmovych
komisii a agentur, domace iniciativy v tejto oblasti a bude
skumat dalSie mozné kroky a opatrenia na Slovensku.

Images of/against Extremism:
Nationalism in Ourselves

« 21 June 2017, Kino Usmev

Where is the imaginary line between patriotism and nation-
alism? Using two archival student documentaries, we will
introduce two forms of radicalized patriotism that can lead to
murder and rights violations in the name of one’s homeland.
This topic is part of the educational publishing project Imag-
es of/against Extremism, which originated at the Department
of Audiovisual Studies at the Film and Television Faculty of
Bratislava’s Academy of Performing Arts, using film to address
contemporary and historical representations of extremism.

WHO WOULD WANT TO FILM IN
SLOVAKIA ANYMORE?
(Slovakia Without a Film Commission)

v 22 June 2017, Kulturpark

Slovakia is one of the few European countries that still lacks
its own film commission - an institution or agency that
would provide comprehensive information and support for
foreign film crews who would like to film in Slovakia, while
promoting Slovakia to potentially interested filmmakers.

This state of affairs is the result of a whole range of historical
factors, but given the significant expansion and flourishing of
contemporary Slovak cinema over the last decade and its ac-
celerating internationalization, it is now imperative to discuss
effective policies and steps to support Slovakia’s competitive-
ness as a filming destination. Obviously this debate has wide
implications, involving other measures such as tax rebates
and cashback schemes, as well as the overall technological
and professional standard of Slovak cinema.

This panel discussion with international experts will present
successful existing models of functioning film commissions
and agencies as well as domestic initiatives in the sphere,
while also exploring possible further steps and measures in
Slovakia.
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VYSTAVY
EXHIBITIONS

Michal Sebena:
EMIR KUSTURICA

v 16.-24.jun 2017
Kunsthalle, Kosice

Ked sme sa v marci minulého roku prvykrat stretli, bolo to

v obdobi, ked prave dotocil svoj novy film Na mlie¢nej ceste.
Na samotné portrétovanie som mal dve minuty. Bolo to
podvecer a po dazdi - uz skoro bez svetla... Emir mi hovori:
JTak, kde to chce$?” Ja, ze tam, ,pod kusok...” ,Tak délej, jsem
unaveny a pod tlakem".,Pre¢o?”,Protoze sem ted dodélal
svlj film, proje... jsem rozpocet... a potiebu;ji si zajit koupit
tkanic¢ky do bot..."

Ked sme sa stretli v auguste, film uz mal hotovy a vietko bolo
ovela lepsie... faj¢il moje cigary a Snurky uz mal...

Fotograf Michal Sebena

Michal Sebena:
EMIR KUSTURICA

v 16 - 24 June 2017
Kunsthalle, Kosice

- When we first met last March, he was almost finished
filming his new film On the Milky Road. | had two minutes
to actually take his portrait. It was early evening, just after
the rain — almost no light left... Emir says to me: "So where
do you want it?” Here, a little closer, | tell him... “Just do

it, I'm tired and stressed out” Why?“| just finished my
movie, | fucked up the budget... and | gotta go get some
shoelaces...”

- When we met again in August, the film was finished and
everything was so much better...he smoked my cigars and
he'd finally got his hands on some shoelaces...

Photographer Michal Sebena
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VYSTAVY
EXHIBITIONS

Ctibor Bachraty

v 16.-24.jun 2017
Tabacka, Kosice

Dvorny fotograf Art Filmu od roku 1998 portrétuje
zndme osobnosti zo sveta kultdry a filmu. Prehliadku
velkoformatovych fotografii toho najlepsieho, ¢o vzislo
z uplynulych ro¢nikov, ndjdu zaujemcovia v priestoroch
kosickej Tabacky.

Ctibor Bachraty

v 16 - 24 June 2017
Tabacka, Kosice

Since 1998, Art Film Fest'’s official photographer has
shot portraits of famous figures of the arts, culture and
cinema. Hosted at Kosice's Tabacka, this exhibit of large-
format photographs presents the greatest images of the
festival’s previous editions.
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VYSTAVY
EXHIBITIONS

Asot Haas:
EXPLOSION

+ 17. jun od 18:00
- 10. september 2017
Kulturpark, KoSice

Renomovany slovensky vytvarnik ASot Haas v Kosiciach
predstavi cerstvé diela z novej série plnej kontrastoy, chuti,
energie a vybuchov v rdmci vystavného projektu Explosion,
ktory prirodzene nadvézuje na pdsobivé svetelné objekty,
velkoplosné malby ¢i sklenené plastiky a hra sa s optickou
iluziou, priestorovym vnimanim a novou abstrakciou.

Kuratorka — Zuzana Pacakova
vstup: 1 €

Asot Haas:
EXPLOSION

v From 17 June, 6:00 pm
to 10 September 2017
Kulturpark, Kosice

Renowned Slovak artist ASot Haas presents the latest works
from his new series full of contrasts, flavours, energy and
pyrotechnics in his exhibition project Explosion, which
arises naturally out of striking luminous objects, large-scale
paintings and glass sculptures, playing with optical illusions,
spatial perception and novel abstraction.

Curator - Zuzana Pacakova
admission: €1
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SPIRIT MLYNSKA
Fashion meets ART FILM FEST

+ 23.jin 2017 0 19:00
Mlynska ulica, Kosice

Milovnici filmu a médy sa stretnd na Mlynskej ulici.
Domaci navrhari a Specialny host z Budapesti, ziva
elektronicka hudba a nec¢akané osobnosti v netypickych
ulohach zmenia ulicu na runway v style,,postmodern city”.
Fenomén maody inspirovany tradiciou a duchom mesta, ale
aj jeho sucasnou dynamikou a technologickym rozvojom.
Predstavia sa etablovani navrhari, ale aj studenti nového
odboru (odevny dizajn) Skoly Gzitkového vytvarnictva. To
vsetko bude kolorovat elektronicka hudba, ktora sa prenesie
aj na afterparty v AULA Kosice.

Labels: Noemi Braz (Budapest), Julia Zelena, Ida Sandor,
Zuzana Hakova, Jana Polak, Misena Juhasz, LU:KA a $perky
Cynthia Design, Le Papillon a Me & Cocoon, plus talenty zo
SUV aVSvu.

SPIRIT MLYNSKA
Fashion meets ART FILM FEST

+ 23 June 2017 at 7:00 pm
Mlynska ulica, Kosice

Devotees of film and fashion will meet at Mlynska ulica.
Slovak designers and a special guest from Budapest, live
electronic music and surprise appearances of celebrities

in unexpected roles will transform the city street into

a postmodern urban runway. Experience fashion inspired

by the tradition and spirit of the city, as well as its recent
dynamicity and technological progress. Participants will
include established designers as well as students of the new
fashion design programme at the School of Applied Arts. All
this to the sounds of electronic music, which will continue at
the after-party at Aula Kosice.

Labels: Noemi Braz (Budapest), Julia Zelena, Ida Sandor,
Zuzana Hakova, Jana Polak, Misena Juhasz, LU:KA and
jewellery from Cynthia Design, Le Papillon and Me & Cocoon,
plus talent from the School of Applied Arts and the Academy
of Fine Arts And Design.
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Register filmov - origindlne nazvy

Index of films - by original title

10 rokov lasky

1945

39 tyzdnov, 6 dni
4:15 PM. Sfarsitul lumii
66 sezén

Adaptacja

African Queen, The
Alien: Director’s Cut
Ana, mon amour
Ang babaeng humayo
Apocalypse Child
Apollo 11 %

Aréabia

Atlantida, 2003
AWOL

Baba zledu

Better Watch Out
Bodom

Brimstone
Busanhaeng
Casablanca
ciudadano ilustre, El
Columbus
Contemporary Color
Cuky Luky Film

Cuori puri

157

60

168

40

187

42

195

148

61

51

107

36

75

38

17

158

149

150

62

108

196

52

118

99

177

22

Dangsinjasingwa dangsinui geot
Dark Night

Dawn of Deaf

Decorado

Demonios tus ojos

Denial

Diera v hlave

Donald Cried

Dopo la guerra

Doua lozuri

Draeberne fra Nibe
Durakovo: Le village des fous
Einsiedler, Die

Elle

Emma

Etage X

Ethel & Ernest

fantomes d‘lsmaél, Les
Film Beyonder IlI
formalité, Une

Frantz

Free Fire

Gao geung jing dou fu
Geumul

God Bless Ozzy Osbourne
Gokseong

Good Time

Grande illusion, La

Green Room

76

119

47

37

77

88

159

120

23

63

64

188

24

65

45

41

100

53

45

37

66

151

152

89

171

109

96

197

121

Green Screen Gringo
Helga Ar I Lund

Hello, My Name Is Doris
Hippopotamus, The
Hiso hiso boshi

histoire de Princesse X, L
Hjartasteinn

Hodina dejepisu

Home

Hopptornet

Hotel Usvit

Hunter’s Prayer The
Chengfeng polang
Chun-mong

Il silenzio

IMT Smile a Lu¢nica: Made in Slovakia

Jatten

Jiti Menzel -

To Make A Comedy Is No Fun
Kékszakallu

Killing Ground

King of the Belgians

Kono Sekai no Katasumi ni
Krotka

Krutd lubost

Limbo

Little Men

Lumiere! L'Aventure commence

Ma vie de Courgette

39

a4

122

101

110

a4

25

218

78

a4

160

172

m

79

43

173

80

202

81

153

69

112

207

208

40

123

203

184
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Marijine 190 | Pretty Dyana 189 | Tamaray la Catarina 85
Martin Tapak 161 | Rabbit Hunt, The 42 | Teorie tygra 221
Masaryk 162 | Ray 68 | Testrél és lélekrdl 56
Maudie 90 | Rebelinthe Rye 92 | Ticha radost 209
Meryem 47 | region salvaje, La 93 | Toivon tuolla puolen 71
Misérables, Les 42 | Rey 82 | Tom of Finland 104
Mit Verlust ist zu rechnen 191 | Robbi, Tobbi und das Fliewatuut 183 | Uberstellung, Die 46
Modern Times 198 | Rock’'n Roll 174 | Ucitelka 215
Mon dernier été 40 | Rolling Stones Olé Olé Olé: United Interest 38
Mrs K 113 | ATrip Across Latin America, The 175 | Unos 165
mujer fantastica, Una 54 | Rukojemnik 211 | Vabenie vysok - 1. diel: lvan Galfy 166
Na mlije¢nom putu 55 | Safari 83 | Vabenie vysok - 2. diel: Kruty Everest 167
Naked Heartland 45 | Save 41 | Vendeta 212
Nature: All Rights Reserved 37 | Score: A Film Music Documentary 103 | Vida de Familia 95
Neruda 91 | Scris/Nescris 43 | Voyage of Time: Life’s Journey 57
Nile Hilton Incident, The 26 | Selitev 39 | Vsetko alebo ni¢ 176
Norte 47 | Seoulyeok 114 | Wald der Echos 44
On the Origin of Fear 46 | Sexy Durga 84 | Wednesday with Goddard 43
On tuera Klaus Kinski 36 | Sigismond sansimages 36 | Western 32
Our Wonderful Nature — Slava 30 | XX 154
The Common Chameleon 39 | Snekker Andersen og Julenissen 182 | Yat nim nou ming 33
Out 27 | Solan og Ludvig: Herfra til Fldklypa 180 | Zahradnictvi: Rodinny pfitel 216
Paris pieds nus 67 | Song to Song 94 | Zvir 38
Paula 102 | Soukromy vesmir 192

Phantom Boy 181 | Sprawa Moczarskiego 46 | Register fil -sl ké nazvy
Piata lod 163 | Sunset Boulevard 199 | Index of films - by Slovak title

Plac zabaw 28 | Svetlé miesto 219

Pokot 164 | Sztuka kochania 70 | 10 rokov lasky 157
Pop Aye 29 | Spina 31 | 16:15 - koniec sveta 40
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1945

39 tyzdnov, 6 dni
66 sezébn
Adaptécia
Africka kralovna
Ahoj, volam sa Doris
Ana, moja laska
Apollo 11 %
Arabia

Atlantida, 2003
AWOL

Baba zladu
Bedari

Bestia

Boh ti Zehnaj ,Ozzy Osbourne

Brimstone
Casablanca

Cesta Casu

Cez kosti mitvych
Columbus
Cudzinec

Cuky Luky Film
Cisté srdcia

Daj si pozor
Decorado
Desatmetrova veza
Detské ihrisko
Diera v hlave

Dieta Apokalypsy

60

168

187

42

195

122

61

36

75

38

117

158

42

38

171

62

196

57

164

118

109

177

22

149

37

41

28

159

107

Divosi 93
Domov 78
Donald krical 120
Druha strana nadeje 71
Durakovo: dedina hlupakov 188
Dva vyherné [6sy 63
Elle 65
Emma 45
Ethel a Ernest 100
Fantasticka Zzena 54
Film Beyonder IlI 45
Filmova hudba: dokument 103
Frantz 66
Glory 30
Good Time 96
Green Screen Gringo 39
Helga je v Lunde 44
Hodina dejepisu 218
Hotel Usvit 160
Hroch 101
Chory svet 33

IMT Smile a Lu¢nica: Made in Slovakia 173

Incident v hoteli Nile Hilton 26
Ismaelove prizraky 53
Ja ako Tekvicka 184
Jazero Bodom 150
Jednotny zaujem 38
Jiti Menzel -

nakrutit komédiu nie je Ziadna sranda 202

Kamenné srdce
Kékszakallu

Killing Ground

Kral

Kral' Belgicanov
Krotkd

Kruta [Gbost

Les ozvien

Limbo

Louis & Luca - Velké syrové preteky
Lov zajacov

Lovcova modlitba
Lumiere!

Mali muzi

Marijine

Martin Tapak
Masaryk

Maudie

Meryem

Moderna doba
Moderna farba

Moja sestra

Moje posledné leto
Na mlie¢nej ceste
Nahé srdce

Nasa nddhernd priroda -
obycajny chameleén
Neruda

Nezabudnutelné Vianoce

25

81

153

82

69

208

a4

40

180

42

172

203

123

190

161

162

90

a7

198

99

77

40

55

45

39
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stolara Andersena
Novy domov

O pévode strachu

O tele a dusi

Obor

Osameli

Out

Pani K

Paula

Phantom Boy

Piata lod

Po vojne

Pop Aye

Popieranie holokaustu
Poschodie X
Prestrelka

Pretty Dyana

Prevoz

Pribeh Princeznej X
Pripad Moczarski
Priroda: V3etky prava vyhradené
Pustovnici

Raj

Rebel v Zite

Robi, Tobi a ich uzasné vznasadlo
Rock’n Roll

Rodinny zivot
Rukojemnik

Safari

182

39

46

56

80

76

27

113

102

181

163

23

29

88

41

151

189

46

44

46

37

24

68

92

183

174

95

211

83

Sever

Sexy Durga

Siet

Sigismond bez podoby
Skrot si vietor

So stratami treba ratat
Song to Song

Stanica Soul

Stratend v Parizi

Streda s Goddardom
Sukromny vesmir
Sunset Boulevard
Svetlé miesto
Sepkajuca hviezda
Spina

Ta, ktora odisla

Tamara a lienka

Temnd noc

Tedria tigra

The Rolling Stones Olé Olé Olé!:
Cesta naprie¢ Juznou Amerikou
Tiché radost

Ticho

Tichy sen

Tom of Finland
Ucitelka

Umenie milovat

Unos

Usvit hluchych

47

84

89

36

m

191

94

114

67

43

192

199

219

110

51

85

119

221

175

209

43

79

104

215

70

165

47

Utvar boja proti upirom 152
V tomto kute sveta 112
Véabenie vysok - 1. diel: lvan Galfy 166

Vabenie vysok - 2. diel: Kruty Everest 167

Vazeny obcan 52
Velka iluzia 197
Vendeta 212
Vlak do Pusanu 108
Votrelec: rezisérsky zostrih 148
V3etko alebo ni¢ 176
Vybavena zélezitost 37
Western 32
XX 154
Zabijaci z malomesta 64
Zabitie Klausa Kinského 36
Zahradnictvo: Rodinny priatel 216
Zéachrana 4
Zapisané/Nezapisané 43
Zelena miestnost 121

Register filmov - anglické nazvy

Index of films - by English title

1945 60
39 Weeks, 6 Days 168
4:15 PM The End Of The World 40
66 Seasons 187
Adaptation 42

Addicted to Altitude,
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Part One: Ivan Galfy
Addicted to Altitude,
Part Two: Cruel Everest
African Queen, The
After the War

Alien: Director’s Cut
All or Nothing

Ana, mon amour
Apocalypse Child
Apollo 11 %2

Araby

Art of Loving, The
Atlantis, 2003

AWOL

Beast

Better Watch Out
Brief History of Princess X, A
Bright Spot, The
Brimstone
Casablanca
Columbus
Contemporary Color
Cruel Love

Cuky Luky Film

Dark Night

Dawn of Deaf
Decorado

Denial

Distinguished Citizen, The

166

167

195

23

148

176

61

107

36

75

70

38

17

38

149

a4

219

62

196

118

929

208

177

119

a7

37

88

52

Donald Cried

Done Deal, A
Duckweed

Durakovo: Village of Fools
Elle

Emma

Eremites, The

Etage X

Ethel & Ernest

Family Friend, The
Family Life

Fantastic Woman, A
Film Beyonder IlI

Filthy

Forest of Echoes

Frantz

Free Fire

Gentle Creature, A
Giant, The

Glory

God Bless Ozzy Osbourne
Good Time

Grand lllusion

Green Room

Green Screen Gringo
Heartstone

Helga is in Lund

Hello, My Name Is Doris

Hippopotamus, The

120

37

m

65

45

24

41

100

216

95

54

45

31

44

66

151

207

80

30

171

96

197

121

39

25

a4

122

101

History Lesson

Hole in the Head, A
Home

Hostage

Hunter’s Prayer, The
Ice Mother

IMT Smile and Lucnica:
Made in Slovakia

In This Corner of the World
Ismael’s Ghosts

Jiti Menzel -

To Make A Comedy Is No Fun
Kékszakallu
Kidnapping

Killing Ground

Killing Klaus Kinski
King

King of the Belgians
Lake Bodom

Limbo

Little Harbour

Little Men

Losses to be Expected

Lost in Paris

Louis & Luca - The Big Cheese Race

Lumiere!
Mad World
Marija's Own

Martin Tapak

218

159

78

211

172

158

173

112

53

202

81

165

153

36

82

69

150

40

163

123

191

67

180

203

33

190
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Maudie

Meryem

Miserables, Les
Moczarski's Case
Modern Times

Mrs K

My Last Summer
My Life as a Zucchini

Naked Heartland

Nature: All Rights Reserved

Neruda

Net, The

New Home, A

Nile Hilton Incident, The
North

On Body and Soul

On the Milky Road

On the Origin of Fear
Other Side of Hope, The
Our Wonderful Nature —
The Common Chameleon
Out

Paradise

Paula

Phantom Boy
Playground

Pop Aye

Pretty Dyana

Private Universe

20

47

42

46

198

13

40

184

45

91

89

39

26

47

56

55

46

71

39

27

68

102

181

28

29

189

192

Prominent Patient, A

Pure Hearts

Quiet Dream, A

Rabbit Hunt, The

Rebel in the Rye

Robbi & Toby’s Fantastic Voyager
Rock'n Roll

Rolling Stones Olé Olé Olé:
ATrip Across Latin America, The
Safari

Santa Swap -

Merry Christmas Mr. Andersen
Save

Score: A Film Music Documentary
Seoul Station

Sexy Durga

Sigismond Imageless

Silence, The

Simple Pleasures
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